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If you can’t wake up from the nightmare, maybe you’re not asleep! 

Beware of the strange things that lurk in dreams. In this avant-garde horror flick by hip, yoimg director 
Higuchinsb^ ( ITziunaJd), a doctor is perplexed by a patient who is too terrified to go to sleep. Each night, his 
dreams grow longer and longer — a situation that eventually takes a disturbing toll on the young man’s body. 


Overtaken by ambition, the doctor begins to believe that the secret to immortality can be found in the 
Long Dream. He experiments on the young man, then another patient . . . and then himself, hoping to be 
reunited in dreamland with his long-lost love. 


Based on the manga ATagai Yume, LONG DREAM depicts a nightmarish descent into madness. 


From |un{t Ito, creator of TOMIE and UZUMAKt 


SPECIAL FEATURES: 


Interviews with director Higuchinsky, 
manga (comic book) creator Junji Ito, 
and star Shuuji Kashiwabara 

Optional English & Spanish subtitles 
Trailers 


Master Junji Ito’s images and ideas 
are enthralling and powerful...” 

— Guilermero del Toro 

{Pan’s Labyrinth, Hellboy) 


Available June 24th at 
www.facets.org 


amazon.com & NETFLIX 
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ON THE COVER: Michael Myers stalks our cover, by Ed Repka. 


THIS ISSUE: Vestron Video established itself as one of the 
leading video companies of the 1980s, only to go bankrupt and even- 
tually become a distant memory for horror fans today. Who was this 
important VHS distributor, and what effect did they have on the market 
as we know it today? We take a peek into ttie past with our first seg- 
ment in a new series entitled Video Invasion: Remembering the VHS 
Boom, on page 18. 

The Giallo is a long storied genre of success, having launched the 
celebrity of such directors as Mario Bava and Dario Argento. What is 
Giallo, and how has it influenced modern horror? How did it help spawn 
the '80s slasher boom, and how is it responsible for the boogeyman we 
know as Michael Myers? Find out on page 24. 

For thirty years Michael Myers has stalked the town of Haddonfield. 
tradcing down his little sister and leaving a path of violent deaths in his 
wake. Our HorrorHound Retrospective this issue is a doozy, covering 
the history of Michael, from his introduction in the 1978 slasher hit, 
Halloweer}. to his recent revival in the Rob Zombie-directed remake. 
We tell the story of this madman in a twelve-page guide to all things 
Halloween. This is the largest collection of rare publicity photos and 
posters, action figures, masks, and ail that other good stuff us 
HorrorHounds can't stop collecting. If you missed our Hellraiser or 
Child's Play Retrospect, turn to page 28 to see the kind of insane atten- 
tion to detail you missed out on, then visit www.horrorhound.com today 
and pick up those missing issues! As mentioned above, the Giallo is 
responsible for the slasher subgenre, one that exploded in the 1980s. 
On page 42 we take a look at the unsung heroes of that era, in our 
guide to the twenty most underrated slashers of the '80s! From 
Madman to The Burning, find out if your favorite film made the "cut!" 

Honor movie news is dry this month, with notable releases being 
reserved for Indiana Jones and Batman during these summer months. 
We do, however, discuss the upcoming Hellboy sequel and the next 
Alexandre Aja feature: Mirrors as well as the new TV series Fear Itself, 
as part of our movie news. With the revelation of Killer Klowns from 
Outer Space in toy news to Martin's Hall of Fame induction on page 63, 
this is one of our best issues yet! 
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MOVIE & TV: 

MIrrars, Fear Itself, 
MST3K, Remakes. 
Hellboy 2, etc. 
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Serial Killer; 
Son of Sam 


Afflicting Art; 

Bump In tbe Nigbt 
Productions! 
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Convention 

Calendar! 
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DVD NEWS; 

Featuring Tbe Mummy. 
Student Bodies. 
Pieces, etc. 

TOY NEWS; 

Killer Klowns. 

Cinema of Fear, 

Cult Classics, etc. 


HALLOWEEN; 

A HorrorHound 
Retrospective 


COMIC BOOKS: 

Re-Animator vs. 
Hack/Slasb, etc. 


Did you know you can send your letters to us via MySpace? We check it every day! Just go to myspace.com/horrorhound. 
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We are very exc/fed about this issue you are currently reading! 
The staff at HorrorHound have an amazing variety of tastes derived 
from this great genre. Some writers are hardcore into dassic hor- 
ror. ranging from Universe's hey day to Ed Wood schlock, ‘50s sci- 
ence fiction monster movies to the great Hammer and Amicus stu- 
dio releases. . . some are dedicated to the art of Fuld or Argento. . . 
Gia/to, trashy Italian cinema, or the recent J-horror and French cin- 
ema booms. While others reserve tfie/r love for pop culture slasher 
fare which Ptossomed in the '80s, No matter what our current infat- 
uations are, every staffer was fed a steady diet of the latter exam- 
ple of horror goodness, consistently renting the latest bloodbaths 
available at our local “mom and pop’ video stores. This issue is 
dedicated to that tong-tost business. From the creation of Michael 
Myers (essentially the last great Giallo killer) to the Ws boom of 
slashers and VHS companies, this issue 's theme is loud and dear, 
and sets a standard for issues to come. On page 18. you will find 
an article entitied Video Invasion: Remembering the VHS Boom! 
This is a new. recurring article that will focus on the companies of 
the past that celebrated (and sometimes expiated) the genre dur- 
ing this era. We start out modestly with Vestron Video, and in the 
coming monfPs you wll see detailed ‘history 
sons' on the other companies who helped 
make the indusdy the scary mon- 
ster it is today. On page 42, we 
even cetePrate the memorable 
titles of the ‘80s with our controver- 
sial guide to the twenty most 
underrated slashers! We had fun 
making it. and we hope you have 
fun reading iti 

Nathan Hanneman 
Editor-in-Chief. HorrorHound 


Hi, first off I just wanted to let 
you know your magazine kicks ass 
(in case you didn't know). From your 
toy news and retrospectives to 
Honor’s Hallowed Grounds, it's all awesome, I really enjoy 
Fantasm as well. I just wanted to send you a couple of photos of 
my House of a 1000 Corpses cover-up back piece and my Vincent 
Price tattoos,They were done by a really awesome artist, Heather 
Mclean of Strange World Tattoo here in Calgary. Thanks for your 
time and keep the horror cornin'! 

Lee Palichuk 

Let me start with this: HonorHound is by fer the best horror 
magazine i have read. You have great articles and you cover every- 
thing I love about horror. I have enjoyed every issue so far, but 
issue #11 was the best. While all of it was great, it was your 
GoreHound section that excited me most, and made this the best 
issue so far. While reading this issue I was smiling the whole time 
because, like Larry New. I had fond memories of when I would walk 
into my small town's video store. When I was like ten, I'd walk over 
to the horror section and look at the cool box art on all the horror 


movies. Of all the cod boxes [Pumpkinhead being another memo- 
rable one). Madman always caught my attention. It was a simple 
cover, but it stayed in my mind, and of course the title, i was thir- 
teen-years-old before I saw this film, as my dad thought I was then 
dd enough to see anything I wanted. 1 had seen the 'Fridays,' the 
'Nightmares.' and the Halloweens, and I loved them all, but 
Madman was the one that I liked the most There’s a lot to say on 
all of this, but i'll stop there and just thank you for a great article and 
giving an overlooked movie fine spotlight for awhile. Keep it up. You 
continue to amaze me. Thanks! 

Chad Harry 





What a fantastic magazine you have! I ^joy each article and 
love the pictures! Your article on Ghostbusters: The Video Game 
was a fun read. My group, H.P.I. (Haunted and Paranormal 
Investigations International), will be purchasing this game. When 
we are not truly ghostbusting, we will relax and enjoy this game! 

Paul Dale Roberts, 

Ghosthunter/Ghostwriter 

I love your magazine! When I was 
reading the Remembering: Child's 
P/ay article, I noticed that you indicat- 
ed that Jennifer Tilly won an Oscar for 
Bullets Over Broadway. She was 
nominated for best supporting actress 
for her role in that film. She lost, how- 
ever, to her costar Diane Wiesl. I'm 
not trying to piss anyone off here. I’m 
just pointing out this error to you. 
Once again, I love this magazine, and 
I'll keep reading no matter what!!! 
Reader for life. 

Rob McGregor 
Burnsville. Minnesota 

WIN COOL PRIZES! Starting next issue, we will be giving 
away special prizes for our “Letter of the Month!” Just send us your 
cool tattoo pics, fan artwork, questions, commenfs, mom reviews, 
or your musings about the industry and/or HorrorHound Magazine. 
Anything you think we vmuld print and the rest of fPe wodd would 
want to read! To start things off. we will be giving away random hor- 
ror shirts from the good folks at Nerdoh! Cult Clothing! E-mail us 
your letters today at mail@horrorhound.com or via snail-mail using 
the address located at the tight then visit Nerdoh! online at 
www.nerdoh.co.uk! Good luck and remember to Feed the Beast: 
TELL YOUR FRIENDS! 




Know Your HorrorHound: Jessica Bruewer (Proof Writer) 

What do I do at HorrorHound: "Being the proof writer, my focus is to prevent spelling and gram- 
matical errors from making it into print. It's a tedious and thankless job, but someone needs to 
keep these fools in check.' 

The first horror movie I ever watched.- 1 am not sure which came first, but I remember loving 
Swamp Thing and Pc^ergeist I watched them both over and over again on HBO as a kid. But the 
movie that scarred me for life was The Shm/ng, It’s still creepy as all get out!" 

What do I collect “Elvis, Hello Kitty, snow globes, records, '80s toys, Japanese Lucky Cats, 
Schlitz Beer metTtorabilia, Homies, Beltie Page and girlie stuff (purses, shoes, rhinestones).’ 

My favorite movie. ^ hate questions like this, because I can't pick just one. Some of my faves are 
The Royal Tenenbaumsp. May. True Romance. American Psycho. Cry-Baby and Tombstone...' 
Best part of going to horror cons." "Visiting with friends and meeting fans. Oh! And the shopping! 
(See my new propeller beanie I found at the recent Cinema Wasteland?) 
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attn: HorrorHound Editorial. Please note 
that while we accept out-of-house ideas 
for future content, by submitting such 
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a quick word with 

DOUG JONES! 

HorrorHound: After four years, how was it to 
step into Abe Sapiens flippers again? 

Doug Jones Getting back into Abe again was 
like revisibng an old fnend that I hadn't seen or 
talked to in a while. We did the animated fea- 
tures I was able to voice Abe for. and we did the 
video game. So there have been snippets that 
involved the franchise, but getting into the make- 
up again and having a story to play out on film... 
it was a ^mily af^ir 

HH: Doing the cartoons, how much of an adjust- 
ment was it compared to all the physicality of 
your on-screen acting to just do voice work? 

DJ: I had a ball with them. It was different know- 
ing that the visual performance of this character 
was going to be rendered later, but finding Abe's 
verbal voice again was kind of second nature 
[Doug's votce of Abe was redubbed with Frasier 
star David Hyde fierce in the original film] 

HH: How much more screen time does Abe 
receive this time around since he's got the jump- 
suit and the breathing apparatus? 

DJ: Oh, I can’t even tell you how much more. By 
means of comparison, in the first film I was work- 
ing in make-up 17 days out of the entire shoot. 
In the second movie. I worked 108 days in 
make-up the entire shoot. So you can count on 
a lot more screen time. That 108 days indudes 
Oie Chamberlain and The Angel of Death [vdiich 
Doug also f^ays], about a week of that. I love the 
Angel of Death character. It's just loaded with 
substance and intrigue; you're scratching your 
head with the possibilities of seeing her again. 
But the obstacle that came with that, of course, 
was the weight of the wings Those big beauti- 
ful wings are mechanical, they're not CG. And all 
the eyes that are in the wings are all mechani- 
cally operated by puppeteers 

HH- What are your thoughts on CG and the 
great director, Guillermo del Toro? 

DJ- That’s what I love about Guillermo del Toro 
as a director, he Is so good... he loves the gold- 
en era of filmmaking so much. If you can film it 
practically on-set that's the preferred method for 
him. It shouldn't be a full replacement without 
trying to get it on film first, and I love him for that. 
As an audience member. I like to connect to the 
humanity behind these characters. 

HH Guillermo del Toio has been said to have an 
idea for the third film in the franchise that has the 
BPRD fighting the Universal Monsters. Doug 
Jones could not confirm this: however, when 
asked If he could pick a Universal Monster to 
play if It does gel made, he chose the Mummy. 
But he' agrees that a fight between Abe Sapien 
and the Creature from The Black Lagoon would 
be EPIC! Doug will be signing autographs dunng 
the HorrorHound Weekend convention in 
Indianapolis. IN (his home state) dunng the 
weekend of August 29-31st. For more informa- 
tion visit www.hofTortioundweekerKj.com today! 


lELLBOY 2 


by Jessica Dwyer 




Horror and comic books go hand 
in hand. Heroes in these comics 
tend to be handsome types like 
Blade or hotties like Cassie in 
Hack/Slash. But there’s not many 
who can match the character Mike 
Mignola created back in 1993 
named Hellboy. He’s the monster 
and the hero... and he’s a hit with 
the ladies. Hellboy was brought to 
earth by the Nazis near the end of 
WW2, and was saved from the 
dubious plans they had for him by 
Allied Forces. Raised within the 
halls of the “Bureau for Paranormal 
Research and Defense,” Hellboy 
chose to fight the evils that sought 
to destroy mankind: the same 
creatures that he himself was bom 
a kin to. 

The comic book series became 
very popular, its success grew with each new mini-series 
run. Hellboy’s supporting cast of so-called “freaks" came to 
be favorites among comic book fans and horror fans alike; 
Abe Sapien, Hellboy's half-fish half-man friend and fellow 
member of the “BPRD" as well as pyrokinetic Liz Sherman 


fpwri 
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were two of the more popular members of the series. The 
BPRD actually received its own spin-off series, and Abe 
Sapien more recently had his own mini-series entitled “The 
Drowning." Paperback novels, video games, and role- 
playing games followed, and eventually Hollywood 
beckoned for “Big Red" and company to come and 
grace the big-screen. 

In 2004, Mexican filmmaker Guillermo del Toro co- 
wrote and directed the first live-action version of 
Hellboy. It stamed genre favorite Ron Perlman in the 
lead, a role he was seemingly bom to play. Doug 
Jones portrayed Abe in a graceful performance that 
was later-voiced by an uncredited David Hyde Pierce. 

Liz Sherman was played by Selma Blair and John 
Hurt was cast as Hellboy’s adoptive father Professor 
Broom. The film did decent box office numbers and 
culled even better DVD sales, with a special director’s 
edition released loaded with extras. Fans of the series 
loved it as it stayed true to the characters and the vision that 
they saw in the pages of the comic. Even closer to the 
comic in appearance were the direct-to-DVD films Sword of 
Storms and Blood and Iron. Following the live-action film’s 


I home video success, IDT 
Entertainment decided to produce 
animated films based on the 
' Hellboy universe. For Uie films, del 
Toro’s “crew” voiced their respective 
characters, all except for David 
Hyde Pierce; now Abe Sapien was 
voiced by the man who was under 
his skin, actor Doug Jones. 

I The animated films kept 

I the look of Mingola’s comics and the 
supernatural baddies the BPRD 
faced, such as vampires and spirits. 
It also brought in other characters 
' from the series, such as Professor 
Kate Corrigan. 

It wasn't long until fans wanted more 
Hellboy in theaters, and this year they 
will get their wish when Hellboy 2: The 
Golden Army, hits theaters this July 
11th. Directed and written once again 
by Guillermo del Toro, The Golden Army picks up where the 
first film left off with Liz and Hellboy having a rough time of 
it in the relationship department. Things only get worse 
when an elf prince decides he’s had it with the world of 
humans and decides to go to war with mankind. The origi- 
nal cast (sans Rupert Evans, who portrayed John 
Myers and had a “scheduling conflict”) returns with 
Jones doing triple duty, not only as Abe, but also in 
the roles of The Angel of Death and a character 
known as The Chamberlain. 

Along with the pervious film’s cast are few more 
notable characters. Johann Kraus, a character from 
the comic book series, is now a member of the team, 
Kraus is mostly ectoplasm in a containment suit. He’s 
also being voiced by Seth McFarlane, who most peo- 
ple know as the man behind Fox’s The Family Guy. 
Luke Goss, who starred in del Toro’s entry in the 
Blade franchise as the cursed vampire Nomak, plays 
Prince Nuada, the instigator of the war and a betray- 
er of both humanity and his own father. King Balor. Balor, it 
should be mentioned, is portrayed by Roy Dotrice who co- 
starred with Perlman in the late '80s fantasy series Beaufy 



and The Beast as Vincent’s Father. With a year filled with 
so many comic book movies, it’s good to know that the hor- 
ror genre is being represented so well. So pump your "Right 
Hand of Doom" into the air and whoop for joy. Hellboy’s 
back! 





Did You Know? if Hellboy movie wasn't enough, look for a video game entitled “The Science of Evil" as well as a 
new action figure line by Mezco Toys (the makers of the original Hellboy movie figures). 





SLASHER FRIENDLY AUCTION SITE! 


looking Inside MIRRORS 


by Jessica Dwyer 



Five years ago a movie burst onto the international scene that brought the bile 
back to horror. The movie was High Tension and it was one of the bloodiest and most 
visceral films to be seen in years. The story tells of friends, Marie and Alexia, who are 
visiting Alexia’s family. What happens next is a terrifying descent into madness as a 
bmtal killer slaughters Alexia's entire family and kidnaps her, leaving Marie to follow 
after her friend. The film’s ending was shocking and left audiences stunned. The man 
responsible for this horror wasn’t even thirty-years-old when the film was released in 
his native France. His name is Alexander Aja and he is a member of that new guard 
of horror, “The Splat Pack," or whatever you want to call them. Aja both wrote and 
directed the film and continued to do double duties on his next film, the remake of Wes 
Craven’s cult classic The Hills Have Eyes. Writing the screenplay with his partner, 
Gregory Levasseur, Aja’s film was starkly beautiful and unrelenting in its brutality. It 
took Craven's ideas and pushed them to the limit. The cannibalistic family was now a 
group of mutated monsters caused by nuclear radiation, frieir viotim's deaths were 
extreme, and by the end of the film you feel like you’ve been ttirough ttie ordeal your- 
self. With make-up effects by KNB EFX and a cast that included film and genre leg- 
ends Robert Joy and Ted Levine, “Hills’ was a return to the old school horror of the 
‘70s with a modem style that melded into a great piece of cinema. Aja followed up Hills 
by writing the screenplay for the 2007 thriller P2 about a security guard who traps a 
young businesswoman inside a parking garage with him over Christmas Eve. The two 
play a game of cat and mouse over the course of tie film as she tries to escape. This 
time Aja and his writing partner, Gregory Levasseur, had help in ttie screenplay 
department, co-writing with Franck Khalfoun, who went on to direct the film. 

This year Alexander Aja is back in the director's chair and once again co-writing 
with Levasseur. The film is called Mirrors, and it promises to be one of the best horror 
movies of the year. The story centers on Ben Carson, played by Kiefer Sutherland. 
Ben is an ex-police officer who has taken the job of night watchman at a burned out 
department store. Strange things begin to happen as people’s reflections show them 
committing horrible acts, which Uien happen in reality. There is very little revealed 
about the plot, as Alexandre Aja remains very hush about the details. 

The creep factor is high in the film. Mirrors themselves are inherently creepy, with 
many legends and myths regarding them, such as Bloody Mary, “Seven Years," 
Dracula’s reflecbon (or lack thereof), etc... But there's also that uncertainty; am I look- 
ing back at myself? What would happen if one day I turned away and my reflection 
still stood, watching me as I leave the room. These questions and more come into play 
in Mirrors. The film itself has been touted as a remake of a Korean film entitled Into 
The Mirrors, but that’s actually not entirely true. Aja wasn’t happy with the remake 
script he was initially given, so he decided to do a complete rewrite from page one. “It 
was right after the release of The Hills Have Eyes, and I was looking for my next proj- 
ect." The director says, “Wondering if I wanted to make the sequel to Hills, or if I want- 
ed to do something completely different. For a long time I wanted to explore the other 
side of the genre, the supernatural side. I was looking for material about that, so New 
Regency and Fox sent me a script that was titled Into The Mirrors that was based on 
the movie. I didn't know anything about the movie or the fact that [the script] was 
based on the movie." He explains, “I didn’t really ronnectwith the story, but I did con- 
nect with the concept of the mirrors, and the idea that we are living in a world where 
mirrors are everywhere, from the reflection on the TV screen to the building outside, 
in the car. They are everywhere. We are looking at ourselves so many times during 
the day wiffiout even meaning to; just accidentally looking at our reflection. And we all 


have that kind of fear or care about did anything change? And I was looking for that 
fear that we all have in real life, something using the supernatural story. I realized that 
no one before had made a movie about our relationship with the mirrors." 

"I thought it was an interesting subject and topic.” Aja says, “So I went back to Fox 
and said ‘I didn't connect to the script at all, I didn’t connect to the character, the sto- 
ryline, or the scares. I want to do something completely different.' They asked me to 
watch the Korean movie, but it was the same thing. I didn’t connect with the movie 
overall, but I did connect with the opening scene, and some of the scenes along the 
story, which were so great because they were showing something that nobody can 
imagine which was what if tomorrow mirrors showed us something we're not sup- 
posed to see? And that was for me the start of making Mirrors. So I went back to the 
studio, started from page one. and wrote another script based on the concept that the 
Korean movie invented.” 

As said, the film deals with many aspects of what mirrors represent and what they 
mean to us. And of course that dredges up that highest of sins: vanity. Does Mirrors 
give a sort of anti-Sex and The City vibe and deliver a cautionary message about van- 
ity? What happens to a place like a Saks 5th Ave or a Macy’s which becomes a sort 
of shrine to avarice and the need to be more beautiful? Mirrors answers tfiat question. 

There is a lot of that there." Aja says, “It starts with you looking at yourself and 
then it goes into a real story, with a real investigation, with a real plot. The story is fol- 
lowing Kiefer Sutherland who is playing an ex-cop wtio’s taking a job as a night watch- 
man in a department store that burned down. And that place that burned down was 
sort of like the temple to vanity. There are mirrors everywhere, and you are here to buy 
and buy and buy. The mirrors are here to make them feel pretty, most of the time they 
are made cheated so you look more thin or whatever. In that place Kiefer is going to 
deal with his own demons somehow, and starts to believe these things.” He continues, 
“It’s going to be a full supernatural rollercoaster for him and these mirrors are going to 
take over his life. That's the plot that we were trying to develop with that script." 

Speaking of Kiefer Sutheriand, this is the first true horror film he's done since 
Fladiners. What was it like to work with the man that everyone now knows as Jack 
Bauer, but so many horror fans will always know as David the vampire? That’s real- 
ly the reason I thought of him right away because I’m a huge fan of Flatliners even 
more so than Lost Boys." Aja says, “And I’m also a big fan of 24, but I’ve been watch- 
ing 24 for years, and I’m like, ’1 would so like Kiefer to come back to the genre.’ And 
even when he was doing little supporting parts in Freeway or Dark City, he was so 
interesting and fresh and a great character actor. So yeah, working with him was one 
of my two best experiences working with actors." 

The director adds about working with Kiefer, “It was just fantastic. When he read 
the script it took a while, but not because he wasn’t connecting with the movie: 
because doing 24 throughout the year was taking a lot of time. It’s like if you were 
shooting twelve feature films a year. So I was thinking maybe for ffie two or three 
months a year he's not shooting, he wants to take a holiday and not shoot a feature 
film with me." Aja laughs. “But he read the script and what I didn’t know at the time is 



that Kiefer has big trouble with mirrors. In his place, he’ll have one mirror and that’s it. 
He hates looking at himself. He’ll never look at the video assist; he’ll never look at ffie 
dailies. He has a very troubled relationship with his own image. It's a very interesting 
thing and I think that’s why he connects with the script. He already had that relation- 
ship with the mirrors. So when we met, he told me 'I cannot stop thinking about that 
script. I read it and all the reflections, and all the vanity, and all the mirrors... I have a 


Fun F2Ct’ Horror icon Tony Todd (Candyman) has been announced to play the lead villain in the new season of 

Kiefer Sutherland’s hit show, 24! 
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Mirrors, continued... 


the RISE of a 

HORROR legend 


“The horror genre in itself has been a fascina- 
tion of mine from eariy childhood- From watching my 
first slasher flid( to believing that Freddy might actu- 
ally come to me in a nightmare, I have always loved 
the feelings and thrills I get when I watch a good 
horror film." Justin Swarens says of his love for the 
genre Having personally been involved in the cul- 
ture for over fifteen years. Justin began selling hor- 
ror related items through eBay where he was able to 
achieve the site's ultimate status as a power seller. 
Having felt that he wasn't reaching enough of the 
horror community with constant eBay fees scaring 
away so many customers, he want^ to create a 
service for horror fans to use, somettiing free, and 
with customer service! He created HorrorBid.com. 



"When I finally ended my eBay account to con- 
centrate on HorrorBid full time, I had over 18,000 
positive feedbacks under the name BooAuctions. 
Out of all the customers, I had served only seven 
had negatives reviews." 

With the recent trend in online auction fees sky 
rocketing, Justin knew he wanted to do something 
special tor the community that he had come to know 
and love. Thus the plans for HoiTorBid.com were set 
in motion. A friend of Justin’s. Joel Fenner, whom he 
has known since the first grade, packed up his tom- 
ily and moved from Virginia Beach back home to 
Indiana just to work on the site. The site is still being 
retooled to optimize the auction software and make 
it as easy as possible to buy and sell. ‘Our goal is to 
provide an alternative to your typical auction site, a 
place where you won't have to spend hours search- 
ing tor that perfect costume or movie you have been 
looking for." Justin adds. "eBay is without a doubt 
the 700 pound gorilla in the room and to ignore It or 
to try to compete head on with it would be a lost 
cause. But with a lack of customer support to ridicu- 
lously high fees, we feel that we can provide a trad- 
ing experience without all the red tape and frusba- 
tion eBay sometimes causes. Oh, did we mention 
it's free?" Try it out today for yourself by logging on 
at vnww.HoncrfikJ.com! 



' feeling that I’m already in the movie,’ So it was 
I already a very strong and deep relationship 
i between the two of us on making that movie." Aja 
continues. “And he was really here to protect the 
movie. We were really here to make the best 
movie possible. The studio is a little bit scared to 
go too far with the graphic violence or they’re a lit- 
tle bit scared about going too far with the intellec- 
tual fear. It’s always like they want to stay a little bit 
in the mainstream. With the help of Kiefer, we did 
' the movie we wanted." 

Filming took place in both Romania and the 
US, the reason was simple, Aja needed a HUGE 
building to represent the bumed-out store, “The 
decision was to find a department store that was a 
huge set." He explains, "It was one of the biggest sets we’ve 
ever had. It was this huge amazing place, we wanted to find 
something that was the size of Macy’s. It’s impossible to build 
such a big place on stage. I remember from a previous movie 
that Bucharest had gigantic buildings that were never fin- 
ished from the time of Ceausescu, when he was trying to 
build this megalomaniac town. Huge buildings everywhere, 
and then the revolution came, and he died before finishing 
everything. So there are huge empty and unfinished build- 
ings everywhere. I remembered in Bucharest these very 
interesting academy of science, library, structures that are 
bigger than anything you can imagine and completely aban- 
doned.” He says, “So we went over there and took over one 
of these places, and turned it into this huge burned out 
department store in New York City. The idea was to do all of 
the inside shots over there in Eastern Europe, and then 
come back to the States and do all of the outside." 

But what was it like filming something like Mirrors7 
Mirrors in film tend to be a director’s worst enemy, causing 
problems with lighting or possibly catching the reflection of 
aew members or boom mics. When a film centers on one of 
the trickiest parts of filmmaking, you have to expect a chal- 
lenge. “It was very difficult,” Aja explains, “even someone 
looking at his own reflection, if you want the straight look, 
looking into his eyes. You have the reflection of the camera; 
you have the reflection of the crew. In this movie we are not 
dealing with one mirror; we are dealing with all the mirrors 
that you can imagine. Starting from the water to the windows, 
the rearview mirrors in the car; everything you can imagine. 
We have a whole collection of mirrors and reflective sur- 
faces. Also the movie is called Mirrors so people have to be 
very careful of what is seen in the reflections,” He says, “We 
didn’t want to get into all the CG. we are creating everything. 
So it was very tricky for the DP, the producer and I, and 
everyone... we find great solutions every time. We do a lot 
of storyboards and simulations. One of the key scenes of the 
movie is taking place on the set in what we call the mirror 
room. It is a room which is all mirrors, the ceiling... every- 
where. We knew that we had a lot of scenes taking place 
there and they were very important. It was going to be impos- 
sible to step into the room and shoot from inside, we had to 
figure out another way to build that entire room in two way 
mirrors so we could stay outside. That was the biggest one." 

It sounds like Aja and his team were up to the challenge. 
But can we expect more of that beautiful brutality that we saw 
in the Hills remake? "I’m working with the same people." Aja 
says, “The same producer, toe same co-writer Gregory 
Levasseur, the same DP, and the same editor, we are really 
like a team together. But the thing is, I really love what you 
described: beautiful brutality. I like when we are wito charac- 
ters: we scare with them and we fear with them. And when 



1 

it: 

1 

9 

Loo* for Mirrors in 

i 

/ 

theaters August 15th. 


the violence comes in a very brutal and graphic way. but at 
the same time it’s built to the style of the movie. But yes, 
Mirrors will be in the same vein, and I think we have three or 
four scenes that go even fijrther.” 

Alexander Aja is one of the new breed of horror directors. 
As stated before, he is a member of toe so-called Splat Pack. 
He’s not afraid to push the limits and he’s more than happy 
to be a part of toe gang who makes up the “Pack." “I respect 
all of them." He says, "Devil's Rejects is one of my favorite 
movies. The thing is. I’m not living in the States. I spend a lot 
of my time in Europe or in France, and I go back and forth. 
I've never met them. We exchange e-mails and we have a lot 
of common friends, we are a group of people that know each 
other’s work, but don't know each other pereonally. I know 
we respect each other very much. Someone decided to put 
us together and give us a name. Why not? It’s fun. I think it 
shows something else," He says, “something the same that 
is for all of us. We’re all toe same generation, and we all grew 
up being very frustrated looking at the late ‘80s and the 'BOs 
horror movies where everything was very soft, very ironic 
and not very scary anymore. I think we all wanted to come 
back to that ‘70s/beginning of the '80s Texas Chainsaw 
Massacre, Maniac, The Shining kind of films." That’s what 
made us part of the same group, all of us making straight in- 
your-face horor movies." Aja isn't apologetic about his 
method or what he is trying to get on the screen. Horror is 
horror and it shouldn’t be neutered down. The deluge of 
PG13 horror films doesn’t make him happy, and he wants to 
make sure people know that even though Mirrors is super- 
natural, it is not to be confused with toe other supernatural 
horror films of late. “For me the biggest problem is that 
Mirrors is a supernatural movie and most of toe movies that 
pretend to be horror movies and are PG13... 99% of them 
are that kind of movie." He says. “That really hurts me in a 
way... I’m not going to repeat the tifles of all of them, but most 
of all the supernatural movies that I saw over the last three 
years, I don’t know why (the audience] would go see Mirrors 
because they would be annoyed by all these movies. That’s 
really bad because I know Mirrors is completely different." 
Aja explains, "I know it’s much more scary, it’s a real R rated 
movie. It’s a movie we tried to create in the vein of The 
Shining. It’s something so completely different and that 
makes much more of a use of toe mirror than any a cell 
phone, TV, videotape, or any other device. Mankind's history 
can be told through the story of toe mirror and reflection from 
the story of Narcissus and Greek mythology through today 
from the Twin Towers mirrors. Mirrors is more different than 
all the other ones, much more different." 

Support real horror and go see Mirrors when it is 
released on August 15th here in the States. And if you are 
planning on going to Comic-Con this year, be sure to look for 
Alexander Aja who will be attending to promote the film. 


Did You Know.' Kiefer Sutherland's younger half-brother, Angus Sutherland, stars in the new direct-to-DVD 

feature. Lost Boys 2: The Tribe. 
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Mystery Science Theater I 
3000 is one of the most I 
beloved (and hated) television 


■ ^ 


series of the last twenty years. The show ran from 1988 to 1999, when it was can- 
celled thanks to mounting difficulties in obtaining cheap film rights for television and 
cable network usage. Afeature film based on the series was released in 1996; its DVD 
release later became a hot commodity for fans of the 
show (and fans of the digital format). The out-of-print 
disc became elusive, and soon copies of the film fetched 
upwards of (and beyond) $100 on secondary markets. 

Rhino Home Video's box-set DVD releases of the show’s 
episodes have been a hit with fans, although licensing 
rights have caused some friction on those titles as well, 
resulting in out-of-print titles, again, fetching top dollar on 
eBay, Now that we are half-way through 2008, it is virith 
excitement tiiat the crew of the "Satellite of Love" are 
back, in a number of ways - Universal Pictures finally re- 
released the theatrical feature, while Rhino Video has lost 
the distribution rights to the series, rights which now lay in 
the hands of The Shout! Factory, a distribution company 
that has already been making like-minded DVD releases of 
classic horror and sci-fi fare (such as the Elvira’s Movie 
Macabre double-features). With a new distribution house 
putting things in order and the long sought-after film finally 
available again (and did we mention the return of the 
MST3K characters online in new animated shorts and mer- 
chandise?), we thought this would be a good time to catch 
up with that crew of the Satellite of Love, find out where they 
are now, and how they have been keeping the funny alive 
nearly ten years later! 



About MST3K 

The original idea behind the show involved two mad scientists, Dr. Clayton 
Forrester (played by Trace Beaulieu) and his sidekick Dr. Laurence Erhardt (Josh 
Weinstein) who have launched their janitor, Joel Robinson (Joel Hodgson) into space, 
and are forcing him to watch horrible B-movies. How many bad movies does it take to 
drive a person insane? This was the question at hand, as they force-fed Joel weekly 
doses of insanity. Joel, however, combats the effects by creating robot friends to help 
him kill time and make light of (or "rlfr on) the films they are so brutally forced to view 
as the focus of Dr. Forrester's study which he intends to use, somehow, in his plan to 
obtain world domination. Most fans of the show won’t remember Dr. Erhardt though, 
as he was later replaced with lackey, TV’s Frank (played by 
Frank Conniff). 

Trapped on board the Satellite of Love (the name of Joel's 
orbiting “prison"), he has destroyed segments of the ship to 
make, as mentioned, wise-crackin’ friends. His robots consist- 
ed of Tom Servo (originally voiced by Josh Weinstein, then 
replaced with Kevin Murphy in the show's second season) and 
Crow T. Robot (Trace Beaulieu, replaced with Bill Corbett in 
season eight) as well as seldom-seen Gypsy (Weinstein, then 
Jim Mallon, and later by Patrick Brantseg). The show pre- 
miered in 1988 on KTMA-TV, and later moved to Comedy 
Central, a then-fledgling channel who made MST3K &ie flag- 
ship title of the network. The show revolved around feature- 
length movies in which the three hosts (Joel, Tom Servo, and 
Crow) would comment throughout with funny musings about 
the plot (or lack there of), dialogue, and effects. A number of 
science-fiction, horror, action, and exploitation films were 
chosen by the evil Dr. Forrester - some titles of which includ- 
ed ttie Godzilla and Camera film series as well as Hercules, 

Robot Monster. The Crawling Hand. Pod People, It i 
Conquered the World, Zombie Nightmare, The Castle of Fu ' 
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Manchu, The Incredible Melting Man, and many others. 

Halfway ttrrough the show's fifth season, Mike Nelson (who had been on the show 
for some time playing bit characters in bumper-segments) replaced Joel as the host 
of the series. An episode writing Joel off the show ran which 
featured his character escaping the Satellite of Love, thus 
forcing Dr. Forrester to find a replacement test subject 
Stated to be the result of the show’s creator wishing to step 
out of celebrity, the switch seemed to go over well, although 
there are definitely fans of the show who prefer one host 
over the other (it helped that Mike also served as the show's 
lead writer). Comedy Central eventually dropped the title 
from its line-up, which allowed the Sd-Fi Channel to pick up 
the ball for the series’ seventh season. The pick-up came 
hot off the heels of a massive letter-writing campaign to 
save the series. 

Although a hit, the show induced as many naysay- 
ers as it did fans. The ability to freely “make fun" of “das- 
sic" films such as the Godzilla sequels (which honestly, 
weren’t that good) made many feel contempt for the show. 
The disgust and outrage was only furthered in 1996, when 
the announcement came that MST3K was set to go the- 
atrical, thanks to a spedal “screening” of the great sd-fi 
epic. This Island Earth! The movie didn’t light fires at the 
box office, as the film was dumped in limited release. 
Many fans saw the VHS boxes at their local Blockbuster, 
still thinking the film was waiting for its theatrical run. 
Later seasons of the show, as it moved to the Sci-Fi 
Channel, didn’t help matters, as the series began to tack- 
le many more movies that were held near and dear to dassic horror fans' 
hearts, films which induded Revenge of the Creature. The Deadly Mantis. The Mole 
People, The She-Creature, I Was a Teenage Werewolf, and The Horror of Party 
Beach. This extra emphasis on sd-fi/horror came off the heels of the network's 
demand of having episodes to coincide with the channel’s themes. It was around this 
time also that Trace Beaulieu had left the show, allowing Mary Jo Pehl to take over as 
lead-villain (and Dr. Forrester's mother), Pearl. She was joined by silly sidekicks 
Professor Bobo (played by Murphy in monkey make-up) and ttie Observer (Brain Guy; 
played by writer Bill Corbett). The new gang of baddies never felt right, as their antics 
involved time travel, chasing the “Satellite" in space, and just causing headaches in 
general. The show was finally cancelled in 1999. 

Since the cancellation, the crew behind the 
Satellite of Love have never stopped mocking good and bad 
cinema. Mike Nelson actually landed his talents to some DVD 
releases of legitimate films, most notably Night of the Living 
Dead, which was reissued (again) in 2004, this time in color! 
A very amusing audio track featuring Mike’s handy work at 
gags and one-liners helps make “Nighf a little more amusing 
for those of us who have viewed the film 200 times... (other 
horror films which include Mike’s commentary are Little Shop 
of Horrors. Carnival of Souls, House on Haunted Hill, and Plan 
9 from Outer Space', all available at www.LegendFilms.net). 
But lending his voice to select DVD releases isn't the only thing 
Mike has done in the past few years to keep the spirit of 
MST3K alive. Here is a qui(* rundown of Mike, and his com- 
rades’ work, which feature poking and prodding at the expense 
of good and mostly bad cinema... 


I The Film Crew 

I Charged with the job of providing commentary tracks for 
I movies that may never receive them otherwise. The Film Crew 
I (consisting of Michael J. Nelson, Bill Corbett, and Kevin Murphy) 
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Fun Fact; Joel Hodgson (MST3K) played a recurring role as a clothing store owner and disco DJ on the cult fave TV 

series Freaks and Geeks. 
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Did You Know? The silhouettes of the MST3K robots appear in the Futurama episode, "Raging Bender , " where they 

comically ask the Futurama characters not to talk while in the movie theater. 
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have been featured on TV doing audio over Three Stooges public-domain shorts and in some other segments created for cable 
channels: American Movie Classics. Starz/Encore, and the Sundance Channel. The Film Crew finally provided DVD-release, 

I commentary tracks for a series of B-movies in 2007, thanks to The Shout! Factory. Initially, a poll on the show’s website asked 
viewers to pick between clips to decide what movies were to be released on DVD, Hollywood After Dark won out, with the run- 
ner-ups being Killers from Space. The Wild Womer) of Wongo. and The Giant of Marathon. As with some of Mike Nelson’s pre- 
vious pos\-MST3K work, The Film Crew featured no silhouettes over the films. 

RiffTrax 

The Film Crew was originally intended for release on Rhino Video’s DVD label, but was pushed to the Shout! Factory as 
the result of a dispute with Best Brains Inc., who were licensing MST3K to Rhino. During the lag-time between finding a new 
home, RiffTrax was formed, which more than likely means that The Film Crew’s job may be over after only four feature releas- 
es. The amusing aspect of the story being that the Shout! Factory is now the licensor of MST3K (starting this year), and Rhino 
is left without their own mock-commentary title in their catalog. RiffTrax is a website offering ffie purchase of downloadable 
audio commentaries for legitimate films (which include everything from The Grudge and X-Men to The Matrix and Road House). 
Located at www.rifftrax.com, the website features plenty of goodies to keep any longing MST3K fan busy. Samples of the work 
can be viewed on YouTube. Also of note, Mike Nelson became Chief Content Producer in 2006 of Legend Films, who are now 
releasing legit-copies of yet-to-be-seen films onto DVD, some of which are featured on page 17 of this very issue, including 
Student Bodies and The Deadly Sees! 

Cinematic Titanic 

Joel Hodgson at long last returned to the funny business in lale-2007 with his new series Cinematic Titanic. The show fea- 
tures a cast of silhouettes (more than a dude and some robots) “riffing’ B-movies, which showcases more intricate sight-gags 
along wiffi a classic MSr3K joke-vibe not heard since 1993, when Joel was last seen on the Satellite of Love. This new series 
also feaftires the talents of Trace Beaulieu, J. Elvis Weinstein, Frank Conniff, and Mary Jo Pehl in a grand MST3K reunion. The 
first feature film to get “riffed’’ was Brain of Blood (AKA: The Oozing Skull), followed by Doomsday Machine with at least two 
more episodes in the pipeline. Videos of the series can be purchased online (for download) at www.cinematictitanic.com at a 
cost of $9.99, or for a slightly more significant fee of $15.94, you can purchase DVDs to ship right to your home! 

MST3K Returns 

Late last year, the official MST3K website returned with all new merchandise and all new videos., this time with a little less- 
mock. The new videos, currently available on www.mst3k.com, or on YouTube, feature animated versions of the robots. Crow, 
Tom Servo, and Gypsy, Instead of joking on movies, we are treated to random moments of “fun,” ranging fiY)m fishing to play- 
ing cards... while the quality of the shorts may be questionable, the excitement in seeing fresh new “adventures" for our robo- 
friends isn’t. The shorts are voiced by Paul Chaplin (Crow). James Moore (Tom Servo), and Jim Mallon (Gypsy). The official 
website also includes behind-the-scenes videos and a webstore with shirts, hats, and other assorted products featuring clas- 
sic images from the show as well as new logos based on the animated shorts. Visit www.mst3k.com today! As for the future of 
MST3K DVDs, the Shout! Factory are currently working on a release schedule that they claim will not recycle past episode 
issues, knowing that many fans of the series already owi the dozen-plus Rhino box-sets as well as the various single-disc 
releases that were issued before the ftDur-packs were initiated. Look for the first episodes to hit DVD before year end, with 
announcements regarding the titles to be involved, hopefully, by next issue. Until then, keep "riffing!’' 


1. The Ring (2002: S129.1 Million) 

2. The Grudge (2004: $110.4) 

3. The Haunf/ng (1999; $91.4) 

4. The Texas Chainsaw Massacre (2003; $80.6) 

5. 77ie Amityville Horror (2005; $65.2) 

6. Dawn oftrie Dead (2004; $59) 

7. Ha//oween (2007< $58.3) 

8. The Omen (2006; $54.6) 

9. When a Stranger Ca//s (2006: $47.9) 

10. Prom Night (2008; $43.8) 

11. Thirteen Ghosts (2001; $41.9) 

12. The Hills Have Eyes (2006; $41.8) 


Since HorrorHounds inception, we have 
joked about the excess of horror remakes, while 
at the same time going to the local cineplex with 
hopes of enjoying them. While we have been met 
with our fair share of decent remakes (of course, 
nothing to ffie extent of David Cronenberg's The 
Fly or John Carpenter's The Thing) as well as a 
healthy dose of horrible “interpretations," one 
thing is for sure: remakes DO carry name recog- 
nition, which in itself results in dollar signs. Below 
is a list of the most profitable remakes in history, 
four of which came out in 2008 alone! With num- 
bers like those, it will be a long time before 
Hollywood gets bored of retooling classic tales. 


13. House on Haunted Hill (1999: $40.8) 

14. The F/y (1986; $40.5) 

15. House of (2005: $32.1) 

16. The Eye (2008; $31.4) 

17. The Fog (2005; $29.6) 

18. One Missed Call (2008; $26.9) 

19. Shutter (2008; $25.8) 

20. Dark W&ter(2005; $25.5) 


Note: List does not include sequels (ala: The 
Ring 2. The Texas Chainsaw Massacre 2), 
thrillers (The Stepford Wives'. Red Dragon), or 
monster nrovies (King Kong, Godzilla). 


NIGHT 




After being delayed from Its October ‘07 release. Trick ‘r Treat was recently dropped from Warner Bros, supposedly thanks to the com- 
pany's quesf/bnaWe inability to properly promote the film. Meanwhile, studios seem to have no problem promoting PG-13 remakes. 
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Stephen R. Hat 
The Eater! 


If you jump onto your computer and head over to entertain- 
mentearWi.com, you will find the first in (hopefully) a line of new 
Dexter merchandise! From Big Bang Fowl, this resin bobble 
head features America's most beloved serial killer, splattered 
in blood! Look for this guy to ship this June, available online 
or at retail in select outlets such as Suncoast (if your mall Bj 
still has one) and Spencer’s. 




Nothing to Fear but... FEAR ITSELFi 


Hi 

1 j vision (and hopefully it was a success... HorrorHound went 

to press the week of the show's premiere). Fear Itself is a new 
weekly series spawned from the Showtime cable title: Masters of Horror. 
Essentially the third in the “Masters” series, Fear Itself \s a new production by 
Lionsgate, in association with IE Indy TV, Industry Entertainment’s newly formed 
independent television label, and was created by Mick Garris. Made for televi- 
sion, this new darkly imagined string of hour-long “movies” are expected to keep 
the cool-factor that had fans tuning in week-to-week on Showhme, featuring the 
biggest names in horror: writers and directors. A focus on younger actors and a 
PG1 3 themed show may initially detract, but early previews gave hope of a return 
to the terror. The Masters series took a dive in interest during its second season, 
mostly associated with the series’ newfound focus on political homor. Despite the 
topic, the rating, or the talent involved - Fear Itself does look to deliver in the 
scares, and that is all that matters. The new series features a host of fresh talent 
who had yet to work with Garris on his Showtime program. For your enjoyment, 
we have attempted to piece together an episode guide based on current knowl- 
edge revolving around the show: 


%. 


The Sacrifice - Screenplay written by Mick Garris {Riding the Bullet), from a 
story by Del Howison {Dark Delicacies), Breck Eisner (the upcoming Creature 
h-om the Black Lagoon remake) directs. When four criminals find themselves 
stranded in an old. snow-covered fort, they slowly discover both the fort and the 
seductive trio of sirens who reside there are filled with deadly secrets. 

In Sickness and in Health • Directed by John Landis {An American Werewolf 
in London) and written by Victor Salva {Jeepers Creepers). On her wedding day, 
a beautiful bride (Maggie Lawson; Psych) receives a mysterious note that reads: 
"The person you are marrying is a serial killer." 

Family Man - Directed by Ronny Yu {Freddy vs. Jason) and written by Dan 
Knauf (Supemafura/). This psychological thriller focuses on a likeable family man 
(Colin Ferguson; Eureka) who switches bodies with a serial killer (Clifton Collins 
Jr.) after a near-death experience. Now, he must fight from behind bars to keep 
the murderer from adding his wife (Josie Davis), son (Gig Morton), and daughter 
(Nicole Leduc) to his long list of victims. 

Something With Bite - Directed by Ernest Dickerson (Demon Knight). A rein- 
vention of the classic werewolf story from writer Max Landis, the son of John 
Landis. When a veterinarian (Wendell Pierce) gets bitten by a large, strange ani- 
mal, he begins to see the world, and his stale life, differently. 

New Year’s Day • Directed by Darren Lynn Bousman (Saw ll-IV), and is writ- 
ten by Steve Niles {30 Days of Night) about a story by Paul Kane. A young 
woman (Briana Evigan, Step Up 2: The Streets) wakes up in a post-apocalyptic 
world overrun by horrifying zombies. 

Skin & Bones - Directed by Larry Fessenden {Wendigo). and written by Drew 
McWeeny and Scott Swan. When a cattle herder returns home to his family after 
being lost in the woods for days, he just doesn’t seem the same. Soon, a terrible 
mortal struggle ensues against the terrifying monster possessing him. 


The Spirit Box - Directed by Rupert Wainwright {The Fog, Stigmata) and writ- 
ten by Joe Gangemi {Wind Chilf). When two suburban high school girls try to con- 
tact a dead classmate via a board game, they receive an unexpected message 
from beyond the grave. The dead girl, thought to be a teen suicide, was actually 
killed by a teacher with who she'd been having an affair, and now wants their help 
in avenging her murder. 

Chance - Directed by John Dahl (You Kill Me) and written by Lem Dobbs {The 
Score). In the vein of such classic doppelganger stories as "Jekyll & Hyde’ and 
Poe’s “William Wilson,” the episode explores a dreadful, classic battle that 
ensues when a man is confronted by his evil self. 

Echoes • Written by Sean Hood {Halloween: Resurrection) with a director yet 
to be announced. Sam, an affable, good-natured young man, moves into an 
apartment where he believes he once lived - eighty-eight years ago in a past life. 
But as memories appear to him like ghosts, he realizes that in this previous life 
he was a sadistic murderer, and he must keep that past life from bleeding into his 
present one. 

The Circle • Written by Cemetery Dance Magazine publisher and editor 
Richard Chizmar {From a Buick 8) and actor Johnathon Schaech, based on the 
short story of the same title written by Lewis Shiner, with a director to be 
announced. A group of people meet every Halloween to tell horror stories and 
suddenly discover they're living one. 

Eater - Written by Richard Chizmar and Johnathon Schaech, and directed by 
Stuart Gordon {Re-Animator). A rookie cop must spend her first night in the 
precinct watching over a serial killer, coined “The Eater." When her fellow officers 
start acting bizarre, she quickly learns that no one is who they seem. 

Spooked - Directed by Brad Anderson (The Machinist) and written by Matt 
Venne {White Noise 2: The Light). While on a stake out in a haunted house, a pri- 
vate eye is forced to confront the demons of his past. 

Community ■ Directed by Mary Harron {American Psycho) and written by 
Kelly Kennemer. When a young married couple, played by Brandon Routh 
{Superman Returns) and Shiri Appleby, find the perfect house in the perfect 
neighborhood, their lives seem., .well. ..perfect. But as frie dark underbelly of their 
neighborhood creeps to the surface, they soon realize that their neighbors will go 
to any extreme - even murder - to make sure that they comply with their twisted 
sense of conformity. 

Fear ftse/f (hopefully still) airs Thursdays at 10:00 P.M. (eastern standard time). 


mm. 


Fun FSCt’ Oouff Jones (Hellboy II), interviewed on page 6 of this very issue, also stars in an episode of 

Fear Itself later this year! 



George A. Romero’s 



To get more info, go to 


and place an order today 


pay^of th^Dead BubgM 
Del u^^^^ctionFigui^H 

From the third installment 
George A Romero's Zombie EpiclH 
"Day of the Dead" comes the learned 
Zombie "Bub". Bub features deluxe^ 
diorama Laboratory environment, 

Ball jointed neck, chest articulation ' 
to make Bub slouch or stand at 
attention and 7 points of articulation. 
Accessories include: Reward 
bucket (full of bloody rewards). 
Headphones, Tape recorder. 

Gun and Razor. First in the Day 
of the Dead series! 


COMING SEPTEMBER 
PRE-ORDER NOW! 

Price: $14.99 S/H Additional 


Prototype Shown, final product may differ slightly from images shown 
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PIECES: Dehne EditiQii 


PUCES 


I One of the most violent 
films of the 1980s slasher era, 
Pieces (or Mil gritos tiene la noche) 
is a GoreHound’s delight that has 
gone largely unavailable on home 
video’s DVD format (with excep- 
tion to a low-grade out-of-print 
bare-bone release by Diamond 
Entertainment Corp. in 2000) for 
some time. Thankftjlly the ghouis 
at Grindhouse Releasing are fix- 
ing this problem. This fall look for 
an original uncensored theatrical 
release of this film on DVD in an 
all-new hi-def digital anamorphic 
widescreen transfer. With an 
optional Spanish soundtrack and 
original score by Librado Pastor as well as an optional “Vine Theater Hollywood 
Experience” track with a live' audience. The two-disc set has tons of extras, 
including never-before-seen interviews with director Juan Piquer and “genre 
superstar" Paul L. Smith... a gallery of stills and poster art as well as filmogra- 
phies, liner notes by legendary horror journalist Chas Baiun, and other surprises 
are in store! 

Grindhouse Releasing is the company responsible for delivering the best 
possible US DVD release of Cannibal Holocaust in a two-disc clam shell box set 



YOU OOMT HftVt TO 80 TO TWS ^ 

fORftCHAINSftWMRSSRCRt. 


as well as other rare horror gems ranging from / Drink Your Blood to Cannibal 
Feroxl Anyone familiar with Grindhouse Releasing knows how much effort and 
love goes into their productions of special edition DVDs, and Pieces is a top 
choice film for so many within the industry, having gained endorsements from 
such names as Joe Bob Briggs. Bill Landis, and Eli Roth. “One of ftre top horror 
films of all time!" Eli exclaims about the film, “Not only is this the ultimate chain- 
saw movie, it's the ultimate slasher film. It has everything you could possibly 
want, by the bucketful; Full on chainsaw violence, absurd amounts of nudity, and 
the greatest ending in horror history. A masterpiece of early ‘80s sleaze!" To learn 
more about Pieces, and other overlooked slashers of the ‘80s, be sure to check 
out page 40 of this very issue! 



It'QUESTIONS 


WITH Ruggero Deodato 


Each issue we sH down with a different horror director to discuss film, home life, and 
other assorted tidbits that happen to come into play. The result? 10 Random Questions. 
This issue: Cannibal Holocaust director, Ruggero Deodato.' HorrorHound was aWe to 
steal a few minutes away from Mr. Deodato’s busy life to find out those ten seemingly 
random questions that you, the readers, may or may not have wanted to know: 


RD; I read all of a big book. It lakes many, many hours. 

I am surprised. Last time I brought four books and I read 
them all! It’s better to read. 


HorrorHound: What types of American films disturb you? 


Ruggero Deodato; I would say Quentin Tarantino films... Pulp 
Fiction... Kill Bill... because they are more realistic and closer to 
me. 


HH: Who is your all-time favorite director? 

RD: Speilberg. 

HH: What’s the biggest thing you learned from Eli Roth? 



HH: What is your favorite American cuisine? 


RD: i forget [laughs). When you go to the big city, there are many 
restaurants that are fantastic. European. Italian... in New York 
they are very very good. But other places aren't so good. When 
I do eat in America, at restaurants I most often order spaghetti... 


HH: Which can be scarier - televisions or telephones? 
RD; I feel telephones are more scary... 

HH: What would you say is the worst way to die? 

RD: Water,. 

HH: What US actor do you wish you had worked with? 
RD: Jack Nicholson... DeNiro... 

HH: How do you keep yourself busy on long plane trips? 




RD; Business. He is very charming and has a very good public rela- 
tion, More than me. 


HH: Do you own a Cannibal Ho/ocausf T-shirt? 

RD: Yes. I have one displayed in my studio. I never wear it. When I 
flew to the set of Hostel 2. the entire film crew of one-hundred peo- 
ple, were wearing Cannibal Ho/ocausf shirts. It made me cry. 

HH: What is the most embarrassing thing to happen to you? 


RD: Cannibal Holocaust., for the animals. I am embarrassed. If I could 
go back in my life, I would not do that. For two reasons: One. it is for- 
bidden in many many places to do that. Second, because I love ani- 
mals. 


Ruggero is currently in talks to produce a new film project, Cannibals, 
a remake (or companion piece, as it's being touted) to his classic. 
Cannibal Holocaust, as he tries to relaunch the subgenre he made 
famous! More on that in future pages of HorrorHound'. 


Quotable Quotes; 


“Oh good Lord! It's unbelievable. It’s horrible. I can't understand the reason for such cruelty . " 

~ Carl Gabriel Yorke (Cannibal Holocaust) 






SHUlTtR 


CHOICE CUTS: 


HODRODo^DVD 


llQMJLSitK 


New Line announced a 
director's cut of Dark City 
for release on July 29th. 
Directed by Alex Proyas, 
the film stars Kiefer 
Sutherland and Jennifer 
Connelly The disc will 
include both theatrical and 
director's cuts of the film, 
commentary tracks, an 
introduction, making-ofs. a 
gallery, trailers, and more. 


On August 26th. Synapse 
Films will finally release 
(he highly anticipated 
Home Sick, starring Bill 
Moseley. Tiffany Shepis. 
and Tom Towles. The disc 
will sport a director/writer 
commentary track, a delet- 
ed opening sequence, a 
making-of featurette. origi- 
nal short films, and a Bill 
Moseley interview. 


Availabie in either the origi- 
nal rated theatrical cut 
(full-screen/wide), or 
unrated (widescreen only) 
comes the latest J-horror 
remake: Shutter. Deleted 
scenes, commentary, and 
featurettes (as well as a 
first-look at Mirrors) will 
all be packed on this spe- 
cial edition feature that hits 
stores on July 15th. 


In 1987, at the height of the suc- 
cess of Jason Voorhees and his 
Friday The 13th film series, a new type 
of 'Fhda/ series was created. It still 
held Ihe name of the dreaded 'holi- 
day:' however. Jason and his hockey 
mask were nowhere to be found It 
instead featured a trio of friends who 
have inhented a cursed antiques store 
from which 'speoal' items had been 
sold over the course of time to unsus- 
pecting customers The antiques car- 
ried with them powers that would help 
make its owners greatest dreams 
become a reality, powers ranging from 
stopping time, to making people do as 
you command. The show starred John 
D. LeMay, Louise Robey, and Chris 
Wiggins. Louise's character. Micki, 
was tasked with the job of hunting and 
collecting the cursed antiques her 
unde had sold after he had made a 
pact with the Devil allowing him to 
curse all of the shop's items. After his 
deatii, she sought out help from her 
cousm. Ryan (LeMay) and friend. Jack 
(Wiggins) to track down and lock- 
away the items in question The show 
[ ' lasted three seasons, with mam cast 
member. Ryan bemg replaced by a 
■’ love-interest for Micki. Johnny Ventura 
(played by Steve Monarque. who was 

■ • intioduced in season two. but 
' ' replaced Ryan permanently m season 

■ three). John D. LeMay. ironically, later 
. starred m the 1993 New Line Cinema 
t produced Jason Goes to Hek. 

Unlike other shows of the '60s 

■ spawned from their theatrical counter 
I parts (A /Vig/ifmare on E/m Straef), the 

Fnday the 13th TV senes had no con- 
nection to the films and was actually 
very entertaining. It had the feel of the 
early X-Files as Mulder and Scully 
hunted down therr first aliens, vam- 
pires. and werewolves. Since the 
show ended in 1990, it has been a hot 
commodity on the "grey' market, 
thanks to bootleg DVDs cataloging the 
senes The shew had a brief return to 
TV thanks to the Sci-^ Channel many 
years ago. and more recently saw a 
return to television thanks to the 
Chiller Cable Network. 

In a surprise move, a possible 
official DVD release of the senes may 
finally be on the horizoni A season one 
box set (thanks to Paramount Home 
Video) suddenly became available for 
pre-order on Amazon.com for a 
decent price of S37.99 (with a listed 
SRP of $54.99). no release date is list- 
ed. however it is more likely to coin- 
cide vnth die release of the upcoming 
'Frida/ remake on February 13th. 
'09 For those of you who have not yet 
had Ihe pleasure, be sure to pick up 
this first season set when il does see 
release. You won't regret it 


After ten years of waiting 
for the WB to release a 
special edition DVD of 
Beellejuice, we finally get a 
new disc this September 
16th. Not exactly the 'SE' 
we deserve, this DVD 
includes no extra materials 
outside of three episodes 
from the old animated 
series and a widescreen 
transfer of the film. Sad... 


On August 5th. another 
new title will join the 
increasingly impressive 
Dimension Extreme label. 
Rogue! Directed by Greg 
McLean (Wolf Creek) this 
giant croc feature will 
include the following 
extras: a commentary by 
Greg McLean, making-ofs. 
and a featurette entitled. 

The Real Rogue. 


Legend Films have uncov- 
ered a number of exciting 
Paramount film lilies for 
first-time DVD release! One 
of such titles include the 
1967 Freddie Francis (Tales 
from the Crypt) 
film. The Deadly Bees! 
Starring Suzanna Leigh. 
Frank Finlay, and Guy 
Doleman. look for this 
movie in stores this July! 


On July 29th. the Jess 
Franco cannibal flick. Devil 
Hunter (AKA: Sexo canibal) 
finally comes to OVD! 
Thanks to Severin Films, 
who have been hard at 
work releasing some great 
titles to home video. Devil 
Hunter will be presented in 
a new Hi-Def transfer and 
include a Jess Franco 
interview and trailers. 


As mentioned above. 
Legend Films have 
acquired distribution rights 
for a number of Paramount 
feature films, titles which 
include The Man Who 
Could Cheat Death (avail- 
able in July), Phase IV. The 
Sender. The Possession of 
Joel Delaney. Zero 
Population Growth, and 
Peter Cushings The Skull. 


Neil Marshall's (Dog 
Soldiers. The Decent) lat- 
est film. Doomsday, which 
stars Rhona Mitra. Bob 
Hoskins, Malcolm 
McDowell, and Alexander 
Siddig. will be available on 
DVD as of July 29th. A 
director and cast commen- 
tary as well as multiple 
featurettes will be included 
in this unrated disc format. 


In celebration (or promo- 
tion) of the upcoming 
Universal Pictures' 
Mummy sequel, a new 
DVD special edition of the 
classic Boris Karloff fea- 
ture. The Mummy. Is 
planned for release on July 
8th. A two-disc collector's 
edition of the Stephen 
Sommers flick. Van 
Helsing. is also planned. 


On July 15th. The Shout! 
Factory will roll out the 
second volume in their 
Swamp Thing: the televi- 
sion series, box sets. 
Swamp Thing ran on the 
USA Network from 1990- 
1993: this set of which 
includes four discs con- 
taining the first twenty-five 
episodes of the show's 
third season. 


The Pang Brother's second 
sequel in their amazing Eye 
trilogy IS set for US DVD 
release on June 24th, 
thanks to Lionsgate Home 
Entertainment Presented 
wifi] English subtitles, 
extra material on the disc 
will include a Ten Ways to 
See Ghosts featurette as 
well as a making-of The 
Eye 3 featurette. 


On July 29th. Warner 
Premiere unveils Lost Boys 
2: The Tribe, a direct-to- 
DVD sequel to the 1987 
classic. Bonus features 
found on this disc include 
both widescreen and 
fullscreen formats of the 
film, a Corey Feldman 
interview, alternate end- 
ings. music videos and a 
stunt featurette! 


One of HorrorHound's 
most wanted films yet to 
become available on DVD. 
Student Bodies is another 
great new add from 
Legend Films. The movie is 
a spoof on the slasher 
genre, showcasing a 
heavy-breathing killer and 
other standard genre con- 
ventions. Available at 
LegendFilms.com today! 


Warner Home Video 
announced the third sea- 
son of Supernatural, star- 
ling Jared Padalecki and 
Jensen Ackles. The five- 
disc box set (featuring all 
sixteen episodes) will be 
available on September 
2nd and will retail for 
around S59.98. No bonus 
materials have been 
announced as of yet. 



/\lso on DVD'- Code Red Films are pushing out a multitude of unreleased titles ranging from The Dead Pit, 
The Unseen. Nightmare, and Final Exam! Visit CodeRedDVD.com today for more info! 






VIDEO INVASION 


REMEMBERING THE ^ HS BOOM BY M.Vrr MOORE 



One couldn't have breezed through a video store in the 1980s without notic- One practice Vestron utilized that is common in today’s market is the release of 

ing the countless titles released by Vestron Video. For us horror fans, Vestron had rated and unrated versions of some of our favorite splatter and slasher films, for 

one of the widest selections in our genre. With classic films, such as The example; Re-Animator, Last House on the Left. The Mutilator, and Slaughter 

Incredible Melting Man, Pieces, Don't Go in the Woods, Ghoulies, House by the High. Most often these rated and unrated versions would have slight variafons to 

Cemetery. From Beyond, and countless others, it left most of us standing in the the box. Some had different color boxes, like Re-Animator and Mutilator, while 

horror section for long periods of time trying to pick out which title we would shock others had a small bubble on the box signifying as such {Last House on the Left). 

ourselves with this weekend. Most of the titles that we grew up watching and led us into horror were thanks 

Vestron took most of its releases and promoted them like no other company, to Vestron. Titles like Rocktober Blood, Bloodsucking Freaks, Future Kill, Squirm, 

From mobiles and standees, to paper weights and original poster designs, and The Gate received their first release to home video courtesy of Vestron. 

Vestron helped create a name for themselves as the “go to” for horror and sci-fi, Vestron's popularity grew greatly thanks to that. 


The History of Vestron; 

Vestron Video came into the video market in 1983. only a few 
years after another major player, Media Home Entertainment. This 
Connecticut-based studio had a growing catalog unlike any other 
company at the time. With a couple thousand titles under their 
wings, everything ranging from sex comedies to Vietnam War films 
(even Andrew Dice Clay live performances), Vestron released their 
titles in drones. Checking over old MVC catalogs, you can some- 
times find Vestron’s release schedule ranging anywhere from ten to 
twenty titles a month... sometimes more. 

With their start mainly being in B-grade movies, Vestron acquired 
many titles with ease, distributing them worldwide to over thirty coun- 
tries. Only 3 few years after they began, Vestron actually held over 
ten percent of the US video market. At a high point in the company’s 
duration, their sales were above the $350 million mark! Seeing this, many studios 
began increasing the red tape on their licenses to help deter companies like 
Vestron from gaining the rights to distribute their titles. Independent film compa- 
nies also took notice and began to gradually raise their prices as well. With these 
problems at hand, Vestron decided to take a new step into the movie 
market; production. 

Forming Vestron Pictures around 1986, Vestron focused more of 
their attention on producing and releasing their own films, such as 
Earth Girls are Easy and Dirty Dancing. With this in mind. Vestron Inc. 
decided to create another company to continue the march of releas- 1 
ing our treasured horror and sci-fi films (AKA: their large catalog of B I 
to Z grade flicks). That company was Lightning Video, and although 
Lightning Video was short lived, it still put out the same caliber of con- 1 
tent as Vestron once did. Lightning's releases dug deeper into the I 
mold and obtained rights to overseas films such as Frozen Terror \ 

(which is Lamberto Bava’s film Macabre, retitled) and even American I 
classics like the first superhero from New Jersey; The Toxic Avenger. I 
Vestron even broke into the Laserdisc and Beta markets in the late I 



‘Doctor?hibe$ 



'80s, releasing many rare gems from their library. As we all know. Beta 
died in a hurry while Laserdisc bled out a little longer; however, this did 
not stop the determination Vestron had to put their films out and to stay 
at the top of the game. 

Another interesting move was made by Vestron when they laid down 
provisions for wrestling fans and became the first company to release 
wrestling matches to the home video format. The Lord of the Ring 
Presents series came out just before the first WWF (now called WWE) 
videos were released. Those videos today fetch a fair price on the col- 
lector market. They were also heavy into history related documen- 
taries and were the first company to distribute the National 
Geographic films: the same ones the vast majority of us saw in our 
science and history classes in grade school. 

Distribution was an easy feat for Vestron. During their peak 
of sales in the US, they decided to open an international market of distribution for 
their films entitled Vestron International. This allowed them to tap into markets 
that had a slow growing or non-existent video market, giving them the ability to 
unleash their mass catalog and help gain more films to add to the fold. Under 
I their Lightning Video label, they also cut deals with other notable 
I horror driven video companies, such as Wizard Video. Most of the 
Wizard Video releases have either a logo on the box or the good old 
Lightning Video safety sticker attached to it, which helped get even 
more obscure titles into our local shops and into our living rooms. 

But as with most of the titans of video, all good things came 
I to an end. While gaining momentum with their production company 
with many films in the pipeline, financing started to fall through for a 
lot of &ieir projects and. unfortunately, they eventually declared 
Chapter Eleven bankruptcy. On January 11, 1991, Live Entertainment 
purchased Vestron Inc. for $27.3 million dollars. With this purchase, 
Live obtained tfie archive of films under the Vestron banner including 
the releases made through their Lightning Entertainment branch. 
Later on into the ‘90s, Live changed their name to Artisan 



Fun Fact'. Even though Charles Band owned and operated Wizard Video. Vestron was the choice company to distribute 

his Empire Entertainment titles. 







Entertainment, which has since been purchased by 
Lionsgate Entertainment. 

Some of Vestron’s titles in Uie mid ‘90s were 
released by budget label, Video Treasures. 
Changing the artwork on a lot of the titles 
they released, mainly the color of the 
boxes, they brought a lot of the clas- 
sic titles they had held back into 
the mainstream by selling them at 
local shops for a mere $10-15, a 
nice drop in cost considering the 
original Vestron prices ranging from $49.99 to $109.99 
(Yes, videos did cost that much back then! Kind of hard to 
believe, but that’s one of the many reasons we all rented). 

Sadly, over time the horror titles Vestron owned have 
been sold-off and purchased by larger companies such 
Sony, MGM, and Fox. However, Lionsgate still has quite a few 
of the Vestron gems, as they displayed in 2007 with the release of their 
special edition of Monster Squad (more on that next issue), 
as time progresses, classics like Death Weekend and the unrated ver- 
sion of Waxwork will make it into our living rooms. But until then, the 
Vestron tapes work just fine. 

The Promotions: 

Like most companies, displays and posters were as common as covers 


for videos, and Vestron was no exception. Upor 
the release of Re-Animator, they issued a 
video poster and a paperweight of 
our beloved Dr. Hill's head in a pan. Made out 
of pewter, the paperweight over the years has 
become one of the most sought after collectibles 
from the film's video release. When 
Dead 2 was released, Vestron 
us a standard video postei 

as well as a mobile. The mobile was four-sided, printed with the 
box art and one-sheet skull; it is considered one of the best 
video store mobiles ever released. Another promo item Vestron 
into video buyer's hands was an inflatable toilet in honor of 
Ghoulies 2, with both Ghouls coming out of the commode to say 
Last House on the Left's release spawned a rather hard to find 
pen: triangular in shape with the Last House on the Left logo print- 
ed on the side (with the clip being a plastic house). They also put 
many oversized promo counter boxes to display films coming out 
or already available; Mutant, Troll, and Waxwork are a few titles 
received such treatment. 

Some non-horror items they released as promos were a luggage tag 
for the film After the Fall of New York, a mini-flashlight for Savage 
Streets, a license plate cover for Wheels of Fire, and a letter opener for 
The Warrior and the 

Sorceress. 41^ wt^Tj^owmitn 



VESTRON VIDEO HORROR BODY COUNT: 


1. 976-Evil 2 

27. Eyes of Fire 

52. Last House on the Left (Unrated. Black) 

78. Slaughter High (Unrated, Black Box) 

2. Abominable Dr. Phibes, The 

28. Final Terror, The 

53. Life Force 

79. Sole Survivor 

3. Amsterdamned 

29. Food of the Gods. The 

54. Little Girl Who Lives Down the Lane. The 

80. Splatter University (Rated, Grey Box) 

4. Amityvitle 3D 

30. From Beyond 

55. Love-Thrill Murders, The 

81. Splatter University (Unrated, White Box) 

5. Black Room, The 

31. Funland 

56. Manipulator, The 

82. Squirm 

6. Blood Diner 

32. Future Kill 

57. Making MichaelJackson's Thriller 

83. Sundown: The Vampire in Retreat 

7. BloodsuHfing Freaks 

33. Gate, The 

58. Mark of the Devil (Udo Kier) 

84. Sweet Sixteen 

8. Burial Ground 

34. Ghoulies 

59. Monster Squad, The 

85. Tentacles 

9. Campus Corpse. The 

35. Ghoulies II 

60. Mortuary 

86. Terminal Choice 

10. Changeling, The 

36. Ghoulies III: Ghoulies Go to College 

61. Mutant 

87. Terror Within II, The 

11. Channeling, The 

37. Godsend, The 

62. Mutilator. The (Rated, Blue Box) 

88. They Came from Within (AKA: Shivers) 

12. Children, The 

38. Gothic 

63. Mutilator, The (Unrated, Black Box) 

89. Too Scared to Scream 

13. CHUD II: Bud the Chud 

39. Hard Rock Zombies 

64. Night of the Zombies (AKA: Virus) 

90. Transmutations (AKA: Undenvorid) 

14. Company of Wolves, The 

40. Holocaust 2000 

65. Other Hell. The 

91 Trid< or Treats 

15. Craving. The (Paul Naschy) 

41. House by the Cemetery 

66. Paperhouse 

92. Troll 

16. Curta ins 

42. House on Sorority Row 

67. Parents 

93. Unholy. The 

17. Dead and Buried 

43. House on the Edge of the Park 

68. Pieces 

94. Up from the Depths 

18. Deadly Possesion 

44. Incredible Melting Man. The 

69. Possession 

95. I^xwork (Rated, Blue Box) 

19. Death Wanned Up 

45. Incubus. The 

70. Power, The 

96- Waxwork (Unrated. Black Box) 

20. Death Weekend 

46. Invasion of the Flesh Hunters (AKA: 

71. RawheadRex 

97. Who Slew Auntie Roo? 

21. Devil’s Gift. The 

Cannibal Apocalypse) 

72. Re-Animator (Rated. Black Box) 

98. \Miodunit? 

22. Dolls 

47. Island Claws 

73. Re-Animator (Unrated Blue Box) 


23. Don't Go in the Woods 

48. Jack the Ripper (Klaus Kinski) 

74. Rocktober Blood 

Spedal thanks to everyone who helped in the 
production of this article: Charles Band. Michael 

24. Don't Open till Christmas 

49. Kindred, The 

75. Scream 

Felsher. Larry New. Raymond Honeycutt, Kevin 

25. Dr Phibes Rises Again 

50. Lair of the White Worm. The 

76. Scream and Die 

and Philip at K&O Video in Richmond. VA. and 

26. Evil Dead 2 

51. Last House on the Left (Rated. White) 

77. Slaughter High (Rated, Red Box) 

Mike at The Video Mart Corp. in Richrrmnd. VA.. 


Did You Know? exciting promotional items shown above, Vestron also released lenticular 

^ Troll and Sole Survivor pins! 







In each of the last 
three issues of HorrorHound magazine, 
we have been able to premiere the latest 
action figure announcements from Amok Time Toys’ Monstarz 

toy line, from Day of the Deads Bub to... Day of the Deads Dr. Tongue. Get ready for something 
with a pulse; Amok has revealed that they have acquired the action figure rights to Killer Klowns 
from Outer Space. Shown here is but the first in hopefully a long-series of 7" scale “Klownsr As 
long as sales maintain the series, fans of the license should expect plenty of Klown characters 
and creatures seen throughout the film. Amok has already begun working on a brand new piece 
in this series... something big! Look for Shorty here to hit stores early 2009! 

To celebrate this new license acquisition, we have taken a look (below) at the very brief his- 
tory of Killer Klowns merch! The classic Death Studio/Darkside Studio high-end Halloween masks 
have since been replaced with licensed masks and costumes from Bump in the Night Productions (for a com- 
plete look at the “Bump" Klown series, turn to page 53). SOTA Toys originally released a Killer Klown figure 
a few years ago, white a follow-up figure has been promised for the last two years. Now that Amok has the 
license, fans can finally stop holding out for their next SOTA Klown installment. 

Also unveiled this past month is the license announcements for both It Came from Outer Space and 
Blaculal Fans of the Blacula films can expect a 12" figure to be unveiled (hopefully) next issue, with a 7" 
scaled version possible (pending demand). New from the 12" toy department this month comes an addi- 
tion to the Night of the Living Dead toy series (Kyra Schon; due in stores this December). Figures based 
on Paul Blaisdell's Invasion of the Saucermen are also planned to hit stores late June! 


Quotable Quotes’ in the blue blazes is the circus doing here in these parts?" - Royal Dano (Killer Klowns) 






Shown at left is the next 
12’ figure announced for 
Amok Time’s Night of the 
Living Dead toy license. 
This deluxe collectors edi- 
tion Kyra Schon as Karen 
Cooper will ship this 
December and is on pre- 
sell at AmokTime.com’s 
webstore for $49.99. 


fOYMMS 


Did You Know? Dredd/Men bust above Is based off the classic illustration by Henry Flint (Dredd vs. 

Aliens: Incubus). The 12" tall polystone bust is limited to only 1.000 pieces. 



Also shown is 
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As first mentioned last issue, The Exordsts Regan Macneil (posed in the spooky 
spider-walk scene; shown below) will be a part of the upcoming Cult Classics 7 assort- 
ment along with Stuntman Mike (Grindhouse) and pin-striped Beetlejuice (both shown last 
issue)! Following “CC7" will be a boxed set of Regan in her bed (with spinning head mechanism 
and sound). Last issue we also got a peek at the eighth Cult Classics assortment, which will include the 
Danny Trejo-charaStec Machete from Grindhouse (shown last issue), along with Chamberlain (The Dark Crystaf) 
and another Beetlejuice^joure (in his burgundy wedding attire: shown on this page). Also look for an 18’ ver- 
sion of the pin-strl{5p^Be^juic« by year end! 


I'l.v 


a number of new 
Cult Classics figure 
releases, including 
the new Hail of 
Fame figures fea- 
turing Captain 
Spaulding (House of 
1000 Corpses), 
Michael Myers 
(Halloween), The 
Crow as well as a 
new Alien in 18" 
and 7" scale! 






Hoti®rHound 






Did You Know? The Dark Crystal is not the first non-horror license to invade NECA’s Cult Classics toy line. Labyrinth, 

Reservoir Dogs, Die Hard, and The Crow all carry the “CC” tag. 


fOTtiqNS 



■ Mezco has unveiled their next assortment of Cinema of Fear action figures, giving 
R fans more New Line Cinema horror love! Cinema of Fear series 3 features the re-envi- 
* sioned Leatherface from Platinum Dune’s remake of The Texas Chainsaw Massacre. 
Jason Voorhees from Jason Goes to Hell. Freddy Krueger as a chef (4 Nightmare on 
Elm Street: Part 4), and finally Hitchhiker from the original Texas Chainsaw 
Massacred On top of thisjuitflBV^ look at the second “COF' assortment in-package 
(below), featuring the trio of terrors as well as Nancy 
Thompson from the 

JfPvtt original “Nightmare!” 

Also look for the 
mini-dioramas, 
now in stores. 


QU0t3bl6 Quotes’ “I tfiink we just picked up Dracula. 


Paul A. Partain, speaking about The Hitchhiker 
(The Texas Chainsaw Massacre) 


Not Just 7" Anymore! 

Unlike most toy companies, Mezoi has 
given their fans a number of choices when hunt- 
ing down the latest collectibles based on Jason, 
Leatherface. and Freddy. Case in point Is this 
new 1 2* scale Jason Voorhees based on his look 
from Friday the 13th: Part 7. Also shown below is 
the first in a series of vinyl figures based on the 
New Line horrors. Jason is based off his look 
from ‘Friday 3," and actually features a variant 
exclusive based off his look from Freddy vs. 
Jason, available at 2008 conventions! 
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Gialio. As a dedicated HorrorHound you may have come across the word, but 
do you really know what it means? By definition. Gialio is the Italian word for the 
color “yellow." Most commonly associated with the eye catching yellow covers of 
early Italian pulp novels produced for a great many years by Mondadori 
Publishing dating back to 1929. These paperback thrillers often contained tales 
of sex, mystery, and murder, with the earliest examples being English-language 
novels translated into Italian. In the years that fol- 
lowed, these stories began to lend themselves quite 
nicely to low budget cinema fare, hence leading to 
the coining of the pseudonym “Gialio" to represent 
this genre of film. In the mid-to-late 'SOs, the Gialio 
really took hold in Italy, and by the 70s it became big 
business. During this peak period of popularity, near- 
ly every Italian director dawned a anglicized pseudo- 
nym (by their producer) and took a proverbial stab a 
this genre of filmmaking. There are several key 
ments that help both define and separate the Giall* 
from a typical Hitchcockian styled whodunit murd€ 
mystery. Beautiful women appear as both heroine 
and victims, commonly models, often scantily cle 
(sometimes nude) irradiating an overwhelming sem 
of eroticism through out the picture. The 
Gated whodunit plot is often involving, but not i 
limited to, the revelation or discovery of the 
secret identity. This being made even more difficult by 
red herrings (things that draw attention away from the 
central plot) such as suspicious supporting charactei^, 
all with their own possible set of malicious motives and 
agendas to commit homidde. The film’s psychopath 
sometimes wears sunglasses, but is more commonly 
dressed in the trademark Gialio killer disguise, consist- 
ing of a black trench coat, hat, black leather gloves, and 
sometimes a mask. These trademark killers also fre- 
quently appear equipped with a bladed weapon, such as 

a knife, straight razor, or even something far 
more unique or diabolical in which to dis- 


intelligent, yet artistic works of prose: Forbidden Photos of a Lady Above 
Suspicion. Your Vice is a Locked Door and Only I Have the Key, The Red Queen 
Kills Seven Times, etc. 


So where did it all begin? 

The Gialio genre first took flight with a picture titled The Girl Who Knew Too 
Much. AKA: The Evil Eye, released in 1962, sforring 
John Saxon, and directed by Mario Bava. This black 
and white feature, whose title is an obvious play on the 
Hitchcock film The Man Who Knew Too Much, was a far 
more conservative effort compared to what fruit the 
genre would later bare. Bava. who had grown up under 
the influence of American filmmakers, such as Alfred 
Hitchcock and reading pulp fiction periodicals written 
by Agatha Christie. Edgar Wallace, and Mickey 
Spillane, had already proved himself as a master of 
the macabre with hit films Black Sunday (1 960) and 
Black Sabbath (1963). It was not until the release of 
his second title in this genre that the quintessential 
look and style of the yellow films became more clear 
cut. Blood and Black Lace was released in 1964 and 
presented the first disguised killer, complete with his 
own graphic and brutal tendency for on-screen 
bloodshed, all the while, hidden away behind a bright 
white silk mask and black dress attire. This masked 
killer is the forefather and true template for nearly 
every iconic slasher contemporary that followed, 
such as Michael Myers, Jason Voorhees and even 
obscure ones like the Cropsy killer seen in The 
Burning. The film also set a standard by casting its 
lovely leading ladies as fashion models, a reoccur- 
ring theme and staple seen throughout the genre. 

The Evi/ Eye (/'KA- The G/ri Who Kfjew Too Much) one-shee( (1964). g^g^^ ^g^g pevolves around a fashion 

® house filled with gorgeous models who are being offed 

one at a fime by our cleverly-disguised villain. Sounds a bit similar to our slasher 
movies of today doesn't it? Well, it should since the Gialio gave birth to the slash- 
er sub-genre, and no other film did more to get that ball rolling than the 1971 
Mario Bava classic A Bay of Blood (also known as Twitch of the Death Nerve). So 
what sets a slasher apart from a Gialio? In a Gialio, if the graphic murder scenes 
and bloody body count are removed, you still have a competent narrative who- 
dunit picture. You can’t really say that about a slasher where these two elements 
are the main focal point of 
movie. Remove all those 
ingredients from a 
title, and you are 
left with a soft core, 
of-age, T&A flick at 
Bava released two more 
Gialio films which presented 
varying directions for the 
genre to follow. His 1969 


patch his or her victim. Let us not forget the 
most important point of separation: the 
ultra-violent and gory murder-set-pieces 
generally consisting of misogynistic over- 
tones shot in lavish surroundings, accent- 
ed with musical arrangements. Last but 
not least, the twist ending, often consisting 
of several layers and not always com- 
pletely coherent. 

Gialli ( the plural for Gialio) typically 
introduce very strong psychological 
themes such as insanity, paranoia and 
alienation generally attributed to black- 
mail, adultery or impotence. Even the 
habitually long tities of these pictures are 
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The Blood and Black Lace 
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Hatchet For a Honeymoon 
oozed with psychological 
Hitchcockian flavor while his 
1970 Five Dolls For An August 
Moon adapted and set the 
standard for the more tame 
and bloodless Gialli to follow. 

Mario Bava may have 
ushered the Giallo into cine- 
ma, but it was largely Dario 
Argento who brought the 
emerging Italian genre to the 
mainstream. In 1970, 
Argento unleashed his direc- 
torial debut, The Bird with 
the Crystal Plumage, the 
first film in what would even- 
tually become known as 
“The Animal Trilogy." The 
story revolves around a 
writer who happens to 
stumble upon a murder 
attempt, scaring off the black gloved killer with his unexpected presence. 
Convinced he witnessed something of importance, the writer begins to investi- 
gate the crime all while eluding the killer himself. The Bird with the Crystal 
Plumage lacks the obscenely graphic violence that Argento’s later Gialli would 
come to be known for; however, the emphasis on 
style is certainly accented. The film lays down a foui 
dation of fancy, extravagant set pieces and distinct! 
complex camera work that eventually became nr 
only staples of the genre, but were nearly perfecte 
by Argento himself in his later works. Argento hai 
redefined the genre by furthering both the level o 
gore and fetishistic violence, a theme Bava had onl) 
touched on, leading to problems with intemationa 
censors. Still. 'Bird" was a tremendous success ir 
Italy, although not immediately. The film managed 
to hang around the box office, but it was only after 
the incredible reaction to the film overseas, upon 
its American release, that Italian audiences began 
to flock out to see this sleeper hit. Obviously, suc- 
cess bred imitation and rather quickly for that mat- 
ter - over the next five years, following the release 
of The Bird with the Crystal Plumage, no less than 
fifty Gialli made their way into cinemasi Argento’s 
next two features were part of the aforementioned boom, and both released in 
1971 to round out “The Animal Trilogy:" The 
Cat O' Nine Tails and Four Flies on Grey 
Velvet. “Cat's" plot revolved around a reporter 
and blind man investigating a string of mur- 
ders related to a bizarre break-in at a genetics 
laboratory where research Is being performed 
that may link the tendency for criminal behav- 
ior to an XYY chromosome. The violence in 
Caf took a considerably more graphic 
approach than seen in “Bird," with two out- 
standing death scenes; a man pushed in 
front of a train to meet his brutal demise and 
the killer plummeting down the ropes of an 
elevator shaft while his hands are tom to 
shreds. 

Four Flies on Grey Velvet, which is 
still currently awaiting a legitimate DVD 
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release, concerned a drummer in 
rock band who accidentally murders 
man he feels has been following him 
for days. The plot takes flight when 
photograph is taken of the accidental 
murder by someone up in a balcony 
donning a strange puppet mask. This 
voyeur soon begins to make attempts 
on the drummer's life and murder 
those around him. Violence and 
paranoia ensue as the audience is 
led closer and closer to the masked 
killer's identity with the only real hic- 
cup in the film being the plot point 
referenced in the picture’s title; the 
four flies on grey velvet is an image 
that has supposedly been burned 
on the retina of one of the killer’s 
victims, the last image the victim 
saw before their death. Despite this 
notion of science fiction, “Four 
Flies" manages to stay away from 
conventions of that genre with a lit- 
tle suspension of disbelief in order 
to provide an effective and gory 
Giallo experience. 

Next to Argento, the most frequent contributor of quality work to the Giallo 
genre was Sergio Martino. The Italian director released five classic 
Gialli over just a couple of years at the height of the genre’s boom. 
First came 197Ts The Strange Vice of Mrs. Wardh (AKA; Blade of the 
Ripper), a murderous tale of sadomasochism starring Martino regular: 
Edwige Fenech. The titular Mrs. Wardh, played by the gorgeous 
Fenech, becomes the obsession of none other than a black gloved 
murderer targeting young women, a murderer whom she believes to be 
one of her several past or present lovers. As the murder mystery 
infolds, Mrs. Wardh’s strange and erotic vices are revealed along with 
3 suitable dash of violence, faked deaths, and ulterior motives, 
ilartino’s Gialli were of quite a different style than Argento's popular 
tntries, focusing more on red herrings and double crossings. Most of 
lartino's Gialli contained 
lultiple twist endings 
hich revealed the multi- 
yered motives of the 
_,iaracters involved 
his films everyone is truly 
a suspect. Although this could 
seemingly lead to plots becoming 
too convoluted for enjoyment. 

Martino managed to avoid this 
with solid casting and some of 
the more sophisticated writing 
found within this genre of film. 

Martino's Gialli also included a 
much more sexual tone than 
Argento’s work, often drenched 
in nudity and heavy on eroti- 
cism. 

Martino released another 
quintessential Giallo in 1971, 

The Case of the Scorpion's 
Tail. The film does not stray 
from Martino’s template and 
deals with a murder spree 


l/illar in hAnrUnn'c o’^rliar film Tha Cfmnno \/iro nf Mrc lA/arHh 


killer in Martino's earlier film. The Strange Vice of Mrs. Wardh. 


_l ‘ ^rAnAugu,, Uocn IU„ Poster (19701. 


lamte* Bavai A BUe in tha Os’* Sei^io Martino’s Torso (t973j. 


Jjiiii 





centered around a million 
dollar inheritance. What 
makes “Case” stand out from 
the pack is its lavish locales 
which include both London 
and Athens. Also worth not- 
ing is that the film includes 
two different killers with 
entirely different motives, 
further enhancing the plot 
twists Martino was known 
for and providing quite the thrilling finale. 

The next two Gialli by Sergio Martino, both released in 1972, reunited the 
director with dame Edwige Fenech: All the Colors of the Dark and Your Vice is a 
Locked Room and Only I Have the Key. Both films saw Martino begin to experi- 
ment beyond the genre boundaries he had developed for himself in his previous 
pictures. All the Colors of the Dark saw Martino begin to abandon some of his 
Giallo conventions for elements of the supernatural 
(the film has a strong resemblance to 
Rosemary’s Baby) along with less 
emphasis on whodunit style plotting. Your 
Vice is a Locked Room and Only I Have 
the Key also sees experimentation on the 
director's part, trading in the exotic set 
pieces for a more intimate setting. The film 
is probably the most sexually-charged of 
all Martino’s gialli with undertones of inces- 
tuous desire. Vice also stands out for being 
a faithful adaptation of Edgar Allen Poe's 
short story, "The Black Cat,” obviously 
enhanced by more plot twists, murder, and 
seduction. 

Martino further strayed from his patent- 
ed Giallo format with 1973’s Torso. AKA: 

The Bodies Bear Traces of Carnal Violence. 

Adopting more of an Argento-like approach. 

Torso trades in the soap opera for an addi- 
tional dosage of grisly murder, although not 
as graphic as the title may lead one to hope. 

In many ways. Torso is the perfect segue 
between the Giallo and the slasher film. The 
red herrings are still present, but this time out ' 

Martino focuses more on a sense of dread 
and a rising body count of young ladies who 
are all pretty easy on the eyes to say the least. 

The killer wears a tight fitting ski mask along with a red and black scarf, the only 
Q true clue investigators trying to track down the 
maniac have to go on. As a troupe of college 
co-eds retreat from Rome to a countryside 
villa, the ski-masked murderer follows suit to 
make sure they never come back. Here 
I Martino fully realizes the elements of sus- 
I pense and tension that later lend themselves 
so well to the slasher genre. The killer also 
experiences flashbacks to his childhood in an 
attempt by Martino to add a bit of stylized sub- 
text to the picture. Torso has since gone on to 
become a cult classic of Italian cinema and 
has been championed by such genre heavy- 
weights as Robert Rodriguez and Eli Roth. 

After taking a break for several years 
from the genre he helped to popularize, 
Argento made his triumphant return with 





what many consider to be the greatest I 
Giallo film of all time, Deep Red, AKA; I 
Profondo Rosso. The film's plot centers 
around a pianist in Italy who witnesses I 
the brutal murder of a woman claiming I 
to have psychic abilities. Like { 

Argento's other Gialli, the story is driv- 1 
en by the main character's search to I 
unravel the mystery trapped within 
their memory, conflicted by the notion 
they've seen something of importance I 
that may help identify the killer. Well I 
written and oozing with style. Deep 
Red secured Argento's nickname as 
“the Italian Hitchcock." Of course, the | 
film is not without the standard blood- 
shed associated with Argento’s work. I 
The rain coat- 1 
wearing killer offers 
up several maniacal I 
acts of homicide 
including a graphic I 
neck slicing with a ^ 
shard of glass and a grue- 
some bathtub face scalding. One of the more shocking, and 
memorable moments of the film occurs when a mechanical pup- 
pet comes shooting out of the shadows, serving as a distraction 
to a soon-to-be victim as the killer jolts from out-of-frame to 
exact an untimely end. The climax is one of the smartest the 
genre has to offer, playing off Argento's typical Giallo plot device 
of uncovering the mystery from within one's own mind, rather 
than relying solely on red herrings to advance the story. The 
finale delivers a abrupt and hyper violent demise for the film’s 
black-gloved killer as her necklace becomes entangled 
between a moving elevator and its closed gate, inevitably lead- 
ing to a rather slow and unsettling decapitation. Anofrier of 
Deep Red's most appealing aspects, and one not to be over- 
looked, is the wonderful score performed by the musical group 
Goblin. An Italian progressive rock outfit headed by the brilliant 
Claudio Simonetti, Goblin were brought on board Deep Red 
after composer Giorgio Gaslini and director Dario Argento did 
not see eye to eye on the direction of the film’s music. 
Although replacements, Goblin was able to produce one of 

TTie onginai one-sheet for Argento's Deep Red (1976) {he most classic cinematic scores in giallo history, fusing their 

prog rock sound with a heavy-handed influence of jazz. In fact, jazz 
music has always been a staple of the giallo. Argento had previously worked with 
renowned composer Ennio Morricone for all 1 
three films in his Animal Trilogy, each with their I 
own distinctly funky jazz arrangement and | 
moody atmosphere. The music found in Giallo | 
films typically included pulsing percussive I 
arrangements. With such a distinct mixture of j 
plot themes, it makes perfect sense that this I 
genre of film would be just as much of a mix- [ 
ing pot musically as thematically. 

An Ageing Genre 

One theme that did seem to govern the 
evolution of the Giallo genre was the ever ris- 
ing excess of gore and sleaze found in the 
films, a progression which led to the birth of 
the slasher subgenre in the US in the late 
‘70s. In the early years of the yellow genre 



Did You Know? Susp/na was so famous in Japan that Deep Red was known as Suspiria Part 2, even though 

they’re two completely different stories with different characters. 







sctors, such as Luciano Ercoli 
iath Walks at Midnight), Udo Lado 
'ho Saw Her Die?), Lucio Fulci (A 
Oman In a Lizard’s Skin), Emilio 
raglia {The Night Evelyn Came 
ut of the Grave), and Umberto 
jnzi {Eyeball) delivered incredible 
ms elevating the levels of mystery, 
ory violence and sleaze seen on 
creen. In the early ‘80s directors 
ke Mario Bava’s son Lamberto 
Java {A Blade in the Dark), 
Ruggero Deodato {Phantom of 
Death), and Alberto De Martino 
[Formula for a Murder) dabbled in 
the genre if only briefly 
keeping it alive. 
Craftsmanship was 
increasingly tossed 
aside in favor of turning , 
a quick buck, since the Giallo formula had proven to be a box j 
office success. More and more films were being churned out that 
lacked the style, lavish set pieces, and engaging storylines which 
were some of the key elements that previously elevated the genre to 
success. These characteristics were often traded in for rushed scripts 
containing shoddy special effects and increased nudity. A decent 
example is Andrea Bianchi’s Strip Nude for Your Killer, a film which 
becomes victim to the beforementioned pitfalls and begins to show 
the evolution of a Giallo to a slasher. With a more confined locale (a 
convention which became a stereotypical aspect of the slasher 
genre) and an abundance of T&A, the film serves as a good exam- 
ple of the metamorphosis that was taking place in horror cinema. As 
the quality of the Giallo began its demise, Dario Argento made sev- 
eral attempts to resuscitate the suffocating genre. He released a 
pair of classics in the '80s: Tenebre (1982) and Opera (1987), both 
of which saw the director raising his trademark levels of gore and fetishistic vio- 
lence to new heights and solidifying his legendary status as a true master of hor- 
ror. Despite these solid outputs, the giallo was very much a dying genre. Although 
nearly every Italian director worked in the genre, by the time the late ‘80s rolled 
around almost every filmmaker had abandoned the concept altogether. Argento 
continued to make Gialli to varying degrees of success through- 
out the '90s and into the new millennium, with titles such as 
I Sleepless, The Card Player, 

I and Do You Like Hitchcock? 

] In fact, Argento is currently 
I directing a new film entitled 
1 Giallo. A homage to the 
I genre which made him 
1 famous, Giallo is set to star 
I Emmanuelle Seigner and 
1 Oscar-winner Adrien 
j Brody. 


Modern Influences 

Horror has always 
evolved, much like life, it 
finds a way to survive. 
Nobody knows this better 
than Hollywood, and 
while horror may have 
not have been creat- 
ed here in America. 

' no other country has 
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done more to keep it alive. It is a genre that can 
always be turned to by low 
filmmakers and profiteers to turn 
quick buck. The slasher subgenre (. 
product of the Giallo) is a perfect 
example of a style of horror film- 
making still alive and quite 
itable today (Prom 
remake). It dates back over three 
decades, of course that all depends 
on whether you feel Psycho or 
Black Christmas was the first true 
slasher film in history. Never 
less the Giallo’s bastard son has lived a far richer life than its forefather 
ever did. Not to say horror has always been both popular and profitable with the 
masses. If it were not for the home video invasion of the ‘80s and 
DVD in the ‘90s (and a little title called Scream in the 
late '905), it is possible we may not be experiencing 
the large scale mainstream success and popularity 
the genre is celebrating today. It is funny to think it 
took a Giallo-styled slasher to save the very subgenre 
it created back in ‘96. Ironically Scream is more a 
Giallo making fun of its slasher offspring than a slash- 
er taking stabs at itself. If not for its modern slasher 
sensibilities, big budget, and lack of sexuality, it could 
easily be considered a modem Giallo. Scream even 
gave birth to its own offspring, dubbed the “teen slash- 
er." Proving again the influence of the yellow genre had 
not all disappeared from US shores. However, the 
Giallo had a much larger influence on earlier filmmak- 
ers, such as Brian De Palma. His early ‘80s horror 
themed thrillers Dressed to Kill, Sisters, and Body 
Double remain perfect examples of the Italian Giallo 
influence seen in American cinema. Exuding both the 
visual style and classic sensibilities of what earned the 
genre such respect. The lines between horror and the Giallo have always been 
blurred, especially with titles such as Don’t Look Now, Alice, Sweet Alice, and 
even Saw, proving this conundrum totally understandable. 

Will we ever see a resurgence in the yellow genre? That all depends on arti- 
cles such as this generating renewed interest in the genre and the success of 
I Dario Argento’s upcoming homage film Giallo. Just 
remember there are over two-hundred Giallo titles out 
there begging to be rediscovered by both a younger 
and older generation of HorrorHounds. In fact, for those 
with region-free DVD players, the variety of Giallo films 
available Is nearly 
less. So if you are tired ' 
the endless string of ba 
remakes being release 
I today, and think you hav 
I seen all that the horre 
I industry has to offer, 

I ply wrap your min{ 

1 around a sleazy yet chat 
I lenging whodunit murdei 
mystery, play the role o1 
the armchair detective 
while enjoying some vin- 
tage violence and gore. 

' Ciao for now. rjii 


The keak sell eh used lor Aigailo i Opera. 


A scene from Back Belly of the Tarantula displays a 
perfect fusing of both horror and sexuality ever-pres- 
ent within the genre, while A Bay of Blood (below) 
exhibits a gory death sequence later homaged in 
Friday the 13th and other slashers of the ‘80s. 


Special thanks to Jon 
Krtfey. Michael Baronas, 
and Don Gibbs. 


Fun 


Fact: Dario Argento founded a memorabilia store in Rome named Profondo Rosso (Deep Red) after the film’s title. 
The cellar host a collection of props from his past movie exploits and is managed by fellow director Luigi Cozzi. 





30 Years After The Night HE Came Home! 
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Halloween: The Night He Came Home! 

Evil never dies - and neither does the appeal of John 
Carpenter's seminal horror classic. Halloween. Shot on a 
miniscule budget of $320,000 in the spring of 1978 and 
released in the fall of that same year, Halloween carved 
its way through the box office as audiences received their 
first taste of “the night he came home" - he, referring of 
course to the “boogeyman" himself, Michael Myers. The 
film's success quickly ushered in the most famous of hor- 
ror subgenres, the slasher flick, inspiring countless 
knockoffs and imitations in the decade that followed. 

Though some of these films proved to endure the test of 
time, to this day Halloween remains the quintessential 
slasher film and is near and dear to the black hearts of 
HorrorHounds around the world. 

Believe it or not, Halloween started off as a work-for- 
hire. Riding the success of his debut feature. Assault on 
Precinct 13. John Carpenter was offered the chance at 
full creative control on a low-budget picture with the 
working title of The Babysitter Murders. After a bit of 
research, producer Irwin Yablans discovered the word: 

Halloween had never been used in a film’s title before. 

Feeling that lying in the concept of babysitters being 
offed by a killer with the lure of Halloween night would be 
a successful combination, the film’s title was changed to 
simply: Halloween. 

The film begins on Halloween night, 1963, in ffie fictitious town of Haddonfield, 
Illinois. In a scene of voyeuristic terror, the audience sees a teenage girl and her 
boyfriend being spied on through the windows of her home. The duo quickly ven- 
tures upstairs for some of the quickest off-camera sex in cinema history at which 
point the boyfriend leaves poor Judith Myers naked, vulnerable, and all alone in her 
bedroom. In what appears to be one extremely long point-of-view shot, but actual- 
ly includes a couple of well-placed cuts, Judith is stabbed repeatedly by her litHe 
brother Michael. Although some claim the opening shot had already been intro- 
duced several years earlier in Bob Clark’s Black Christmas. Carpenter and wew 
I certainly offered up an innovative twist 
on the concept by taking the audience 
behind the killer’s mask. 

The film then skips forward to 
October 30th, 1978, where Myers has 
just escaped from Smith’s Grove 
Sanitarium and begins his journey 
back to Haddonfield to do more than 
a little trick or treating. Donald 
Pleasance provides a stunning per- 
formance as Dr. Sam Loomis, the 
psychiatrist who hunts down his 
escaped mental patient in Van 
Helsing-esque fashion, Pleasance 
I offered a bit of credibility to the film 
which was otherwise comprised of 
I young, fledgling filmmakers and 
I their friends. Pleasance’s portrayal 
of Loomis is serious in tone, yet 
manages to provide a hint of mad- 
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Russian movie poster for Halloween. 


ness resulting from the predicament that has befallen 
him on that fateful Halloween night. The role was never 
actually written with Donald Pleasance in mind. In fact, 
the part was offered to Hammer horror vets Peter 
Cushing and Christopher Lee, both of who turned down 
the opportunity. 

The character of Michael Myers, otherwise 
known as “the Shape," was actually portrayed by quite a 
few different people during filming. During the opening 
POV scene, the audience only sees Myers’s hands as 
he makes his way through his home en route to his ini- 
tial act of homicide. Little Michael was played by a 
woman here, as it is actually writer/producer Debra Hill's 
hands we see on-screen. When we briefly see six-year- 
old Michael, he is played by Will Sandin. The adult 
Myers is played by several folks, though it is believed 
that most of the Boogeyman’s screen time is courtesy of 
Nick Castle. Tony Moran takes over the role of tfie un- 
masked Myers during his grapple with Laurie Strode 
while editor/production designer Tommy Lee Wallace 
and stuntman Jim Winbum also don the infamous Myers 
mask during particular scenes. 

As previously mentioned. Halloween was filmed 
in the spring despite its autumn setting. However, this 
wasn't the only problem facing production since the fic- 
titious Midwest locale of Haddonfield, Illinois had to be 
reaeated in Pasadena. California. The cast and crew worked together to paint 
paper leaves which were then blown on screen by giant fans or scattered across 
the streets and lawns for particular shots. Due to the tight budget, all of the leaves 
had to be raked up after a shot was completed and re-used for the duration of pro- 
duction. Although the leaves do a suitable job of tricking the audience into believ- 
ing a fall setting, those with a sharp eye will spot numerous green leaves and palm 
trees throughout the picture. 

As Halloween day turns into | 
night, Myers proceeds to creep | 
around his hometown as he stalks 
a trio of high school girls: Lynda 
van der Klock {PJ Soles), Annie 
Brackett (Nancy Loomis), and 
Laurie Strode (Jamie Lee Curtis). 

As Laurie and Annie spend tiieir 
Halloween night babysitting, 

Lynda is literally off screwing 
around. In one of the film’s most 
memorable scenes, Lynda 
becomes unnerved when her 
boyfriend returns to the bedroom 
dead silent and sporting a white 
ghost outfit with glasses. Little 
does she know that her 
boyfriend is actually stuck down- 
stairs (to the wall with a butcher 
knife), and that the ghostly 

shape in her room is that of ^ 

Michael Myers, showing off a P'^^m fyr Halloween. 


Nauoween 


Did You Know? ne Myers mask was designed by Tommy Lee Wallace using a Don Post Captain Kirk Star 
Trek mask, with removed sideburns, painted black hair, and a painted white face. 










sense of humor that is only briefly alleviated to in the film. Lynda decides to call up 
Laurie, but is attacked from behind by the Shape. Michael proceeds to strangle a 
struggling and gasping Lynda with the telephone cord while Laurie listens, confused 
and scared, on the other end of the line. The scene has gone on to become one of 
the most memorable in the entire series and is in stark contrast to what most of 
today’s horror audiences consider memorable. Whereas films like Hostel have 
relied heavily on gore and an audience’s gag reflex, Halloween remains an essen- 
tially bloodless film. 

Annie is the next to fall victim to the Boogeyman, with Laurie then 
left as his only remaining prey, despite that no explanation for his infat- 
uation with the teenage girl is ever given to the viewer. Part of the last- 
ing appeal of ttie Myers character in the original Halloween is that he 
is not the evil incarnation of a superhuman comic book character, but 
rather an average-sized, silent sociopath who really could exist. The 
film does not elude to any supernatu- 
ral pretenses until, arguably, the 
finale where Dr. Loomis shoots 
Myers six limes. Myers falls off a 
balcony, and when Loomis rushes 
out to check on Michael, there isn’t 
a corpse to be found. Despite this, 

Loomis does not appear surprised. 

The film’s script called for Loomis to appear 
shocked; however, during filming Pleasance pro- 
posed that Loomis act as if he knew ttiis would 
happen. This take on the finale was shot, and 
Carpenter ultimately used it in the final version, 
providing a much creepier ending than original- 
ly conceived. 

Halloween arguably boasts 
the greatest score in the history of hor- 
ror films, and is most certainly a key 
asset to the picture’s success. 
Composed and performed by Johr 
Carpenter, the score is a spine-tingle 
that is vital to setting ttie mood an 
atmosphere of Halloween. Carpenh 
has credited Goblin’s score from Dar 
Argento’s 1975 Giallo classic Deep R 


as one of the main sources of inspiration for the film’s music. From its droning tem- 
pos to its piercing cues, the score both accentuates and dictates the terror taking 
place on screen. In the past. Carpenter has been quoted as saying that without the 
music, Halloween is not a scary film. In many respects, the Halloween theme was 
as important to the film as Michael Myers himself. 

Halloween was an astounding box office success, grossing $47 million domes- 
tically and around 860 million worldwide. Despite the amazing numbers, the film 
was not an overnight success. It opened the week prior to Halloween in 1978 in 
Kansas City and moved to various cities thereafter on a platform 
release. As more showings sold out, more prints were sent around the 
country, and eventually the world. Halloween went on to become the 
highest grossing independent film of all lime up until that point, a title 
which it held until 1 990 when Teenage Mutant Ninja Turtles stormed the 
box office and dethroned the slasher classic. Obviously with the incred- 
ible financial success of Halloween, this was not the last time the world 
would see Michael Myers... after all, you can’t kill the BoogeymanI 

Halloween II 

The return to Haddonfield, Halloween II. was written by John Carpenter 
and Debra Hill, and picks up where its predecessor left off. After original- 
y considering to set the sequel a few years after the events of 
-lalloween, in a high-rise apartment 
building, the decision was made i 
instead jump right back into the in-progres 
storyline left off from the original film. To d 
that, Jamie Lee Curtis was brought 
returning to her role as viclim-babysitte 
Laurie Strode. To her surprise (as well a; 
many others), after the massive sue 
cess of the original Halloween 
Jamie was expected to move up az 
one of the new young starlets in cin- 
ema. What she was met with instead 
was bit roles in television series. It 
look John Carpenter's next theatrical 
eature to get Jamie her next leading 
ole, this time in 1980's The Fog. After 
¥om Night, Terror Train, and 
’oadgames, it was in 1981 before 





Sets ofbothAusir^ian and German lobby cards for the origmal Halloween. Also shown on this page is an Australian daybill poster, German one-sheet poster, souvenir cup, and the anginal novelizavon of Halloween. 
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Halloween II reached theaters (and it took three 
more years before Trading Places, Jamie’s 
breakthrough out of horror). 

Besides Jamie, Donald Pleasence 
returned as Dr. Sam Loomis, to continue his 
search for his escaped-patient. With a virtual 
newbie, Rick Rosenthal hired to direct (a job 
originally offered to former Myers-actor Tommy 
Lee Wallace), the film began production. What 
made Halloween II such an interesting sequel 
is the fact that the story picks up quite literally 
where its predecessor left off. Michael Myers 
was shot six times by Dr. Loomis, and has 
disappeared after falling through a window. 
Laurie is taken to the local hospital in 
Haddonfield where she unwittingly awaits 
Michael's vengeful return. What happens next is a gradual 
hunt for the white-masked killer, as Loomis and the iocal police force are in over 
their heads, and Myers (with knife-in-tow) slowly makes his way to the hospital 
housing Laurie, eventually murdering every nurse, orderly, and guard in 
his way. 

Dick Warlock was brought in to take over the role of Michael Myers. 

The story goes, that Deborah Hill had stored 
the original film’s mask in a shoebox 
at her home (under her bed). That 
same mask was used throughout 
the shooting, taken home by Dick at 
the end of filming (where it stayed with 
his person for the next twenty years). 

Dick wore lifts in order to appear taller 
during filming, but was a key choice for 
the role considering his back- 
ground in stunts, to date having 
worked in over one hundred films 
(including Jaws, Commando and 
Pumpkinhead. just to name a few). By 
ffie end of the film John Carpenter’s 
plan was enacted which resulted in a fiery 
finale and death for both Michael Myers and 
Doctor Loomis. It most definitely was not their 
final moments on-screen, but at the time, it seemed concrete 
that the Boogeyman was gone for good. 

The final product was viewed too tame, and actually saw 
reshoots by the hands of John Carpenter, who filmed additional gore sequences, 
against Rosenthal’s wishes. It was reported that Carpenter felt the movie could not 
compete against the slasher (or splatter) films that penetrated cinemas and video 
stores during the early '80s. What was interesting about Halloween II wasn’t just 
that there were alternate takes and shoots taken for the sequel, but for the original 

( film as well! Footage linking Laurie Strode as 
Michael Myer’s long-lost little-sister was shot 
linking a new storyline developed for the 
sequel. Extra footage was also shot for the 
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original film’s ending. When the 
original film was shown on televi- 
sion, this footage was used to 
help beef up the story and con- 
nect the two films moreso. Now 
Myers had a reason behind his 
insistent goal of hunting down 
Laurie. As he did in the opening 
scene of the original Halloween, 

Michael must kill his sister, 
apparently at all costs. Since 
then, this “TV version has 
become available on home 
video. The alternate version of 
the sequel was shown on televi- 
sion and is rare, containing an 
ending in which Jimmy (The 
Last Starfighter's Lance Guest: 
who plays an ambulance driv- 
er) survives along with Laurie - 
often dubbed the 
“Rosenthal” version of 
the film, it features less goie, mure in seep- 
ing with Rick’s first cut of the film. Rick always felt his movie was a 
slow-bum scare-fest. whereas the “Carpenter” cut was more of a 
gorefest. As a matter of fact, there are dozens of purport- 
ed alternate takes and extra scenes that exist, waiting for 
an eventual (hopefully) special edition DVD of this sequel 
(the cut TV version was planned for release at one point, 
but still has yet to see light of day)! 

Released in 1981, this $2.5 million budgeted 
sequei amassed an impressive $25.5 million at the box 
office. While it wasn’t as big of a hit as the original film, the 
numbers were still solid for such a small horror entry. Due 
to the nature of the film’s ending, however, it was decided 
to allow Halloween to 
continue in a new 
direction, without 
Michael Myers. Just one year after 
Myer's blazing finale, Halloween III: 

Season of the Witch was released. The 
film went in a completely new direction. 

..-_:ead focusing on the masks revolving 
around the haunted holiday, as a mad mask- 
maker plans on mass-murdering millions of 
children on Halloween night... To get a full 
scoop on this installment in the Halloween 
series we urge you to check out HorroiHound 
#8, as we featured the film in its own 
HorrorHound retrospective. 

At this point, the Halloween series was 
not a licensing giant, nor was this the era of 


Halloween: Pixelated Gory Goodness by Jon St. Pierre 

Released in 1983 by Wizard Games for the Atari 2600, the same company who put out the Texas Chainsaw Massacre video game, Halloween is 
one of the rarest game cartridges on the Atari market. Based off the movie, you play as a babysitter {likely Laune Strode, but never mentioned), and 
your goal is to save the kids you're babysitting by placing them in rooms before Michael Myers gets to them. 

The controls are pretty basic as you walk left to right, and up and down stairs, you're also able to wield a knife to defend yourself from Myere as 
well. The two keys points to this game is that, much like Texas Chainsaw Massacre, it was considered far too violent for rts time and most retailers 
wouldn't stock it. If in fact they did. they kept it behind the counter vrhich led to very poor sales. The other point was. that it is a very gory game. Michael 
Myers actually kills the kids if you didn't reach them in time, and even funnier than that is the fact, if you get killed, your character gets decapitated 
and runs around with blood gushing out of its neck. After a while you'll be playing the game just to see that animation, 

A big highlight for the game was whenever Michael Myers was on screen, they would play the Halloween theme, Atari style, but that however got 
annoying extremely fast. Towards the end, Wizard Games stopped printing labels for their cartridges, instead simfriy writing ’Halloween' on the game 
with an orange maiker to cut down production costs, but even that couldn't stop the demise of the company's gaming division. Overall, with annoying 
sounds and poor game play, Halloween for the Atari 2600 is still one of the most sought after collectibles by both gamer and horror geeks alike. 




You Know? The Angry Video Game Nerd featured the Atari Halloween game in one of his episodes from last year. 

Featuring gaming footage, you can check it out online at nttp://cinemassacre.con}/AVGN/Nes_Nerd.hlml. 










3rror-licensing giants, 
owever. there were 
ome key items out 
lere for the film, such 
IS a Don Post 
Shape” mask whic^ 
vas for sale at haunt- 
>tores during the fall 
%ason, while official 
film novels in book- 
stores, and sound- 
tracks available on 
vinyl, cassette and 
eventually CD were 
also available. In 
1983 an Atari video 
game was released, courtesy of Wizard Games, in 
extremely limited supplies {see included article). Outside 
of this, the majority of collectibles for Halloween and 
Halloween II are made up of movie posters (foreign and 
domestic), lobby cards, and press kits. Various versions 
of Halloween are available on home video, ranging from 
standard VHS copies of the film made available over the 
years (including the TV version of the original movie) and 
a special anniversary snap-case featuring a Halloween 
keychain. Aside from friis, a laserdisc of the film was made available 
before the DVD format became prevalent in the late ‘90s. Since 1997 
Anchor Bay Home Video has pushed out no less than seven versions of 
Halloween onto DVD, including a rare special edition in 1999 (whidi 
included both theatrical and television versions of the film) and a packed 
“DIvImax" release in 2003. 

Halloween 4: The Return of Michael Myers 

After the commercial and critical failure of Halloween III: Season of 
the Witch in 1982, many horror fans felt that we had seen the last of 
yichael Myers. Determined to prove them 
wrong, producer Moustapha Akkad bought back the rights 
to the series from John Carpenter and Debra Hill, and in 
1987 began the process necessary to resurrect one of 
cinema’s most enduring icons. Just as word was begin- 
ning to hit the trades that Akkad was preparing to bring 
Halloween back to the big screen, director Dwight H. 
Little was in India filming Bloodstone, an Indiana Jones- 
type of adventure film that is not well known in the United 
States. During the shoot, Little became aware of the 
upcoming Halloween project, and immediately tasked 
his agent with landing him the gig. Akkad agreed that 
he was a good fit for the project, and the duo hired 


The original 1981 US one-sheel for Halloween II. 


young screenwriter 
Alan B. McElroy to 
pen the script. 

As with all 
things in Hollywood 
however, there was a 
caveat. When 
McElroy was hired, 
the Writer’s Guild 
was just days away 
from striking. The 
entire movie making 
industry was about 
to be shut down, and 
Akkad and Little 
wanted their script 

before that happened. With no more than eleven days to 
accomplish his task, McElroy sat down and hammered 
out the entire story, handing it in mere hours before his 
deadline. 

The need to work quickly, in hindsight, may have 
actually aided the storytelling process because 
Halloween 4 ended up being a classy, old school affair 
focusing on only a few characters and generating real 
suspense. It dealt with a little girl by the name of Jamie 
Lloyd, revealed in the opening moments to be Laurie Strode's (Jamie Lee 
Curtis) daughter. After Laurie’s death (presumably killed in a car accident 
some time between Halloween 2 and 4), Jamie was adopted by the 
Carruthers family in Haddonfield. 

Michael Myers (since the hospital fire seen at the end of Halloween If) 
has spent ten years in a coma. When some orderlies attempt to transport 
Michael Myers to a different facility on the night before Halloween, he 
awakens (when one of the medical workers mentions that he has a 
niece), causing an accident, and he disappears. Dr. Loomis, horribly 
scarred (but not dead) from his last encounter with Myers, stays hot on 
his trail and is convinced that he’s headed back to Haddonfield to murder 
the last of his bloodline. He arrives in Haddonfield and is quickly greeted by skep- 
ticism from new Sheriff Ben Meeker, even though it soon becomes apparent to 
everyone that Michael has indeed returned. 

During casting. Little was immediately drawn to child actress Danielle Harris. 
Casting the role would be crucial to the success of the film, and Harris’s audition 
gave Little the confidence he needed to hire her. Harris was then paired with anoth- 
er young unknown actress named Ellie Cornell, chosen to play the teenage daugh- 
ter, Rachel, of the Carruthers. The cast was rounded out by Donald Pleasance, 
resuming his role as Dr. Loomis and Beau Starr as the town’s gruff Sheriff Meeker. 
Michael Myers was played this time around by veteran stuntman George Wilbur 
and Tom Morga. The decision to hire Wilbur was made due to the nature of the 
script, which involved several complicated stunt sequences. 


Shown on opposite page: A 
German film program for 
Halloween, a press kit photo col- 
lechon from t/ie original movie's 
release, a Japanese Halloween II 
chirashi, and a Spanish movie 
poster for Halloween II. 
Shown on this page (top to M- 
tom): Halloween II memorabilia 
inducing a German program, for- 
eign movie poster, original film 
novelization, vinyl soundtrack, 
home vkteo and laserdisc release 
of the film, and an original set of 
US lobby cards for Halloween II. 


Did You 


Iff Halloween II, the 17-year-old boy hit by a police car and burnt alive was supposedly Ben Tramer, 
the boy Laurie claims to have a crush on in the original film. 
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Instead of being filmed in 
California like the first two films, the 
production on Halloween 4 was 
moved to Salt Lake City, Utah. The 
main reason for this was because of 
the young age of the film's star 
Danielle Harris. The child labor laws 
in California were very strict due to 
tiie high volume of child actors 
there. In Salt Lake, the lax laws 
allowed Harris to work for longer 
hours, something that was necessary due to the limited 
budget the crew was working with. 

Shooting was tough for several reasons. Since it 
was spring time, all tiie trappings of fall in the Midwest 
had to be manufactured. Leaves were trucked in from 
elsewhere and giant squashes were painted orange to 
resemble pumpkins. Several of the stunt sequences 
proved perilous for cast and crew as well. In a scene that 
is iconic amongst horror fans, a lumbering Michael 
stalks Rachel and Jamie on the rooftop of Sheriff 
Meeker’s home. AlOiough shot on a sound stage, the 
scene still proved dangerous for Ellie Cornell, who slid 
down Uie tiles and caught her torso on a nail, creating a 
large gash. Being a trooper, she was bandaged up, and 
was back on set the very same day. 




Shown on this page: Origin^ Halloween IV novelization, three teen- 
novels featuring Michael Myers, and (below) French poster for Part 4. 


The original 1988 US one-sheet for Halloween 4. 


lowing weekend as well, helping fans celebrate the holi- 
day which gave the film its name. Its total domestic gross 
ended up at over $17 million, almost quadrupling the 
film’s meager production costs of only $5 million. 

Although it is wrongly dismissed by some as just 
another slasher sequel in the late ‘80s, Halloween 4 is 
high atop many fans’ lists of favorites in the series. The 
film avoids the cliches of most other slashers of the time, 
and delivers something that even John Carpenter himself 
could be proud of. In addition, the film counts director 
Quentin Tarantino among its many fans, which speaks 
volumes about its quality. As the drunken preacher says 


to Sam Loomis on his way to Haddonfield, “You can't kill damnation Mister... it don’t 



Over the years there have been mulbple versions of licensed (and non-licensed) Michael Myers masks released at retail. While no single mask has nailed the look of the original film's screen-used “Captain KJrk’ cus- 
tomized mask, above is an assortment of what we have been offered at retail. In 1 985 Don Post studios released what they call ‘The Mask' which was a non-l'icensed white standard which resembled Myers enough to 
warrant Halloween fens to purchase (the same mask was made available multiple times over the years, in a declining degree of quality). Illusive Concepts. Cinema Secrets and Rubies all later released a number of 
masks based on Myers from various films (licensed and non-licensed). Lawsuits were actually rolled out at various pants in time throughout the last 30 years claiming copyright infringement on license holders and like- 
ness nghts, causing a complete guide to i^rs masks over the years virtually impossible (shown abatis just an example of what has been made available). After Resurrection, the license for Halloween went back to 
Don Post studios who nM out a number of masits af different price points and tergetetf at different age groups. Costumes props and decor are constantly being produced every HaWoween season as well. 



In the film, after being stalked by her uncle, Jamie 
is saved by the local townsfolk when Michael is “put 
down" by a barrage of bullets, falling into an aban- 
doned mine shaft which collapses on him, made 
worst when deputies throw dynamite down the shaft 
thus sealing his doom... back at the Carruthers 
house, a shocking sequence results when the young 
Jamie emerges from the upstairs bathroom wearing a 
clown mask, with a blood-soaked knife in hand (hav- 
ing just attacked her mother), insinuating that she has 
befallen the curse young Myers succumbed to in the 
original film. 

Halloween 4 was destined to be a success from 
the start, if only because the horror consuming public 
had been waiting for Myers’s triumphant return ever 
since the (in their eyes) disappointing story-line of 
Season of the Witch. This enthusiasm for the story 
was proved on opening weekend, when Halloween 4: 
The Return of Michael Myers made $6.4 million, land- 
ing at number one on the box office charts. The film 
maintained its hold on the number one spot the fol- 


die like a man dies." There is perhaps no more fitting 
a line to describe The Return of Michael Myers. 

Halloween 5: The Revenge of Michael Myers 
In 1989, soon after the successful return of 
Michael Myers, the crew behind the Halloween fran- 
chise quickly turned their focus on keeping the series 
moving forward. Almost exactly one year after its 
predecessor hit theaters, Halloween 5 was released, 
continuing frie saga of Jamie Lloyd. Ironically set one 
year after the last film left off, Jamie has been moved 
into a children’s hospital where she is now being treat- 
ed by Dr. Loomis, stricken a mute since her last con- 
frontation with her uncle Mike... Michael himself has 
spent the past year recovering from wounds while in 
a coma, being taken care of by a crazy old coot who 
is rewarded with a sharp object in his person upon 
Michael’s awakening. Going after Jamie once again, 
Michael leaves a trail of terror and mayhem behind 
him, but for this film the director tried to go a little 
deeper into who Michael is - or what made him the 
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Fun FSCt- original 1985 Myers-esque mask dubbed “The Mask" was released in various materials over the years, 

including a rare glow-in-the-dark mask. It was molded off of a life-case of Don Post Jr! 











Shown on this page: (Top) Screamin' 
Model Kit, Don Post issu^ miniature 
Michael Myers mask in a jar, Halloween 5 
shot glass, and original laserdisc issue of 
Halloween 5. ('Bottom page) Spencer's 
Gifts exclusive Halloween merchandise 
ranging from 18" dolls with sound (includ- 
ing the sfancfartt first issue and ‘lyjllet 
hole " second issue doll; left), as well as 
medium, and large scaled statues (right). 


Dogeyman. A mysteii- 
js stranger (or the 
Ian in Black) has come 
) investigate Myers 
nd Lloyd, a story arc 
hat never develops or 
5 explained, but has 
caused quite the stir 
amongst fans and the- 
orists. While the char- 
acter was never 
fleshed out in this 
installment, he was 
later given more back 
story that revealed 
him to be one Dr. Wynn, who worked at the same 
clinic as Dr. Loomis. Background injected that he was the 
one who taught Michael how to drive, and a mysterious 
tattoo on his arm is shared by Michael as well, and is 
called the Curse of the Thom. More on that In Halloween: 


T 

Halloween 


As for the story at hand, with Michael out of his 
coma, he soon goes on a killing spree which starts off 
with the death of Ellie Cornell’s character, Rachel. Not 
the best decision in the world. Moustapha Akkad had 
even stated later that he regretted not keeping Rachel around a little longer, as her 
death mirrored a “Psycho" effect, of killing off a supposed-key char- 
acter at the beginning of the movie. As for the rest of the film, Myer’s 
niece, Jamie, was teamed-up with an annoying child by the name of 
Billy (Jeffrey Landman), resulting in a cat and mouse chase film 
involving kids. That’s not to say there weren’t a good number of 
annoying teens thrown in for good measure. The movie was shot, 
again, in Salt Lake City, Utah, but for some reason the Myers house 
used in the film prior was not the same shown in this movie. As a 
matter of fact the Myers house in Part 5 didn’t resemble any other 
version of Myers’s home, instead it appeared to be a dilapidated 
mansion... The final product was rushed, with story arcs not fully 
realized (such as a telepathic connection Jamie supposedly held with Michael), and 
the film wasn’t met wiffi as much love from the fans who helped make Halloween 4 
such a hit, and the box office receipts showed - ffie film opened with just 
over $6 million in returns, on par with its predecessor, but it eventually 
earned only $11 million total in the US. Considering the film’s budget (just 
$5 million) this was still a success, but in comparison, it seemed to have 
taken a step down in con- 
trast to expectations. 
Released in 1989, the 
slasher genre was already 
considered deceased, and the 
fall of Michael Myers bookends 
that statement even further. For 
this film Don Shanks was cho- 
sen to play the Shape, Michael 
Myers, while directing duties 
were given to French filmmaker 
Dominique Othenin-Girard (The 
Omen IV). Jumping immediately 
into making Part 5 has since 
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been said to be a mistake. The sequel 
should have been more thought-out 
and given time to develop, but with 
horror, these mistakes happen... 
again and again. 


Halloween 6; The Curse of Michael 
Myers 

Production on Halloween 6: 

The Curse of Michael Myers began i 
1990, just one year after the critical and commercial fail- 
ure of Halloween 5, a film that was rushed into multiplex- 
es too quickly on the heels of its predecessor. The pro- 
ducers, including first timer Malek Akkad (son of 
Moustapha), had a tall order ahead of them. The biggest 
problem with this - some would say cursed - film from the 
start was that any writer brought in to tackle the project 
had to deal with the confusing “Man in Black" mythos 
introduced in the previous entry. The fifth film in the fran- 
chise ended with Myers, in jail, being "broken out" thanks 
to the Man in Black. Contrary to popular belief, the pro- 
ducers had no idea where they wanted the story to go 
before writing began. In fact, all accounts from the pro- 
duction of Halloween 5 were that the director, Dominique 
Girard, was almost singlehandedly responsible for inject- 
ing those elements into the film. Reportedly there was never a Man in Black in the 
original script, and that there was a real man in black who looked 
very much like the character in the final film who was seen just 
hanging around on the streets watching the filming of the movie. As 
said by Danielle Harris, remembering the incident, everyone thought 
he was really creepy, especially the director who, after watching 
him. came up with the idea during filming to add the “character" into 
the story without having any real purpose to the character. That is 
why the character never made any sense and is totally out of place. 
But with Dominique gone and the desire for another Halloween 
entry ever present, Akkad took a meeting with a young screenwriter 
named Daniel Farrands. Farrands had been a fan of the Halloween 
series all of his life, and knew the mythos like the back of his hand. 

Farrands was a young struggling screenwriter at the time and this was his big 
break. He walked into the office cairying a thick, shiny folder of ideas to 
pitch with the moniker Halloween 666 emblazoned on the cover. He had 
done extensive research not only on the Halloween series, but on the 
ancient Celtic rituals involved in the holiday itself. Akkad loved what 
Farrands brought to the table, but legal issues involving distribution for the 
film (it was during this time that the Halloween franchise and sequel rights 
were sold to Disney’s sister-label, Miramax Films, via its Dimension Films 
division) which meant that 
Halloween 6 as well as Farrands’s 
ideas, would sit on the shelf for 
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Both costumes and props labeled with the Halloween 
name have been made available throughout the past 
(wo decades, andshowno^nsof^wingdown. 

almost five years. During that time, Akkad reportedly had 
brought in at least two other sets of writers in order to try 
and develop Farrands’s work further, but neither set 
worked out. 

Fast forward to 1994. “The Curse” had a production 
date and no script to shoot, so Akkad remembered 
Farrands’s folder of ideas and contacted the writer. With 
a limited amount of time, Farrands started writing a draft 
of Halloween 6. This is where the seeds of what we see 
onscreen today started to germinate. 

The first major changes in Farrands’s vision began soon afterwards, when 
Danielle Harris, the child star of the previous two sequels, dropped out of the pro- 
duction. Accounts as to why are conflicting, but the general consensus seems to be 
that the studio was only willing to offer her a weekly rate for her services. She was 
understandably upset by this, considering that she had been the star of the pre- 
vious two films, and so she eventually decided to walk from the production 
Farrands's script had her as a much more integral character, so this was 
the first major change that had to be made. The Jamie Lloyd character 
was reduced to a small role in ^e beginning, and an unknown 
was cast to fill Harris’s shoes. 

Once director Joe Chapelle had his pass at tire script, things 
to change further. He liked Farrands's take on tfie mythology, but 
that It needed to go even furftier, explaining Michael’s origins. This 
where the confusing nature of &ie final film began to take shape. To sum 
it up as simply as possible, the sixth Halloween film picks up after Michael has 
escaped from the clutches of the Thom cult, as he attempts to track down Jamie 
Lloyd's baby so he can destroy the last of his bloodline. Other characters in the film 
include a family related to the Strodes who are Irving in the old Myers House, and 
a grown-up Tommy Doyle (played by Paul Rudd) who is obsessed with finding 
Michael Myers. Donald Pleasance also makes his 
final appearance in the series, sharing a handful 
of scenes with Mitch Ryan, taking over the role 
of Doctor Wynn. Several complications arose 
during filming. Tragically, Donald Pleasance 
passed away on February 2nd, 1995, near the 
end of production due to complications from a 
heart valve replacement surgery. His death 
forced several more tough decisions to be made 
regarding the plot. The original ending, which 
required Loomis to be alive for a sequel, had to be 
reshot to accommodate the tragedy. George 
Wilbur, who had returned from Halloween 4 to play 
Michael, wasn’t used in the film's reshoots, as pro- 
duction decided to recast Myers with stunt coordi- 
nator, Fred Lerner’s son, A. Michael Lerner. 

However there were no hard feelings, and George 
did stay on the stunt crew for the reshoots. In 
he can be seen as a doctor being thrown Into < 
glass case by Myers during the operating roon 
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massacre scene. In addi- I 
tion to filming all of the I 
hospital footage, A. 

Michael Lerner also 
reshot all of the added 
gore scenes which 
included Jamie Lloyd and 
John Strode’s deaths to 
name a few. The end 
result is a skinnier 
Michael appearing throughout several scenes 
towards the end of the film. 

Through a series of further rewrites and directo- 
rial decisions, the final cut of Halloween 6; The Curse of 
Michael Myers devolved in a convoluted mess of plot 
points that even the most dedicated fans have yet to 
make sense of. Curses, the Thom Cult, and even hints 
of genetic engineering render the film nearly incompre- 
hensible. Some fans also take issue with Chapelle’s 
style, which was far removed from the understated aes- 
thetics of Carpenter’s original. Halloween 6 is a loud, 
frantically edited movie that has been described by 
many as “Halloween on Acid." Dimension studios, 
known for their post production tinkering, no doubt had 
their own hand in contributing to the mess. 

The final product limped into theaters on October 1st, 1995. In the five years 
since development had began, the world of horror cinema had changed remarkably. 
Horror slashers were no longer big bank at the box office, and the subgenre was 
still one year away fi’om being reawakened with Wes Craven's Scream. Despite the 
perception that it was a failure, Halloween 6 did actually manage to pull in over 
million in its opening weekend, more than making back its budget of 
$5 million. It dropped off considerably after that, however, ended up 
grossing $15 million total in the US. 

Shortly after its release, a fabled “Producer’s Cut” was 
the public. Consisting of one of the original cuts of the film. 
Producer's Cut restores Carpenter’s musical cues (which were 
in favor of heavy metal in the theatrical cut) and attempts 
restore some sense to the plot by adding in several cut scenes, 
notable of these are several dialogue exchanges with Loomis 
and Wynn, further explaining Wynn’s involvement with the Thom Cult. 
The film also shows the original ending, which features Paul Rudd’s character stop- 
ping Michael with Rune tiles, followed by Wynn inflicting Loomis with the Thom 
symbol, and therefore the curse of being Michael's protector. Copies of this version 
of the film (in varying qualities) have circulated on eBay for years, and it has 
become the true cut of Halloween 6 to many fans. Despite endless petitions (the 
latest one started by Farrands himself). Dimension has yet to release this version 
officially onto home video. 

It was around this time as well that merchandis- 
ing became a larger focus at retail, as more and 
more Halloween inspired products began leaking 
onto store shelves. A limited VHS-set that included 
a water-globe portraying Laurie Strode and 
Michael Myers became available (tiranks to Anchor 
Bay), and Spencer’s Gifts, who has always housed 
a healthy selection of horror goodies (ranging fi^m 
Child's Play to Tales from the Crypt), began issuing 
exclusive dolls and statues based on various horror 
characters, which did include Michael Myers. 
Samples of these items can be seen littered 
throughout this article! 

Shown on fftis page: Original laserdisc release for Halloween 
6, a Halloween snow globe, which came packed with a VHS 
copy of the original film, and McFarfane Toys’ Mowe Maniacs’ 
Michael Myers action figures in both 18’ and 7’ form. 
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Did You Know? Paul Rudd (Halloween 6) went on to become one of JuddApatow’s mainstay actors having 

appeared in The 40 Year Old Virgin, Knocked Up. and Forgetting Sarah Marshall. 









lalloween H20: 20 
'ears Later 

As men- 
loned earlier, it was 
iround 1991 when 
Disney’s Dimension 
Studios had acquired 
rights to the 
Halloween series, 
and after the success 
of 1996’s Scream 
and later-similar proj- 
ects, Dimension was 
looking towards 
past-proven suc- 
cesses to help keep 
the momentum going! Jamie Lee Curtis was sent 
a script for a proposed twentieth anniversary project to 
help make Michael Myers a buyable character again, in 
the Scream-age of teen slashers. The original script for 
the film was written by Robert Zappia, Kevin Williamson 
(the writer of Scream) was brought in to give notes and, 
with Zappia. added a few things. Matt Greenberg was 
brought in to give it a final polish; however. Williamson 

j. , The original 1998 US one- 
was never credited 

for his work (although Dimension tried to leak to 
the press that Williamson had to create a buzz 
since he was hot off of Scream). The idea for 
this new film was to help bring Laurie Strode 
back into the fold, to help give Myers some 
focus, while utilizing the “WB" stars and audi- 
ence that was helping horror strengthen its legs 
once again. The story was to focus on Laurie, 
who had faked her death and moved on with 
her life, as she was now reluctantly dating, and 
^ had a teenage son (played by Josh Hartnett) in 
tow. In the original script, it was revealed that 
Laurie had a daughter around the time of her 
faked-death, but gave her up for fear that her 
brother would once again return with hopes 
of not only killing her - but anyone who 
shared their blood. Upon learning in a news- 
paper that a Jamie Lloyd (her lost daughter) 
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had been murdered by a I 
returning Myers, Jamie [ 
became unhinged, drink- f 
ing more often and I 
scared for her and her I 
son’s lives. Of course 
Michael learns of I 
Laurie’s fake-death and I 
soon comes calling. J 
What happens next is a 

standard stalk and slash storyline that takes place in a 
fenced-in boarding school during spring break - with only 
minimal characters still on-hand (coincidentally, two of 
which are Laurie and her son). 

Some of the acting talents that were added for 
extra teen appeal included Michelle Williams (Dawson's 
Creek), Joseph Gordon-Levitt (Third Rock from the 
Sun), rapper LL Cool J. and even a slick cameo by 
Jamie Lee’s mom: Janet Leigh (Psycho). Lastly, Steve 
Miner (Friday the 13th Part 2 and 3) was attached to 
direct, after John Carpenter (who had been eyeing the 
job) backed out at the beginning stages of the project. In 
the final script, Jamie Lee Curtis wished to erase the 
continuity created from the fourth-thru-sixth entries in 
the Halloween franchise, and the Jamie Lloyd back story 
was dismissed. The film was built up as a huge new outing for Myers (who was 
played this time by Chris Durand), with Curtis and a crew of teen sensations, the 
film received much publicity, even appearing on the cover of Entertainment Weekly. 
Sadly, most of the publicity was based around the actors and not the masked-killer 
that the film actually revolved around. Apparently the film was better business for 
anyone not named Myers. Amusingly it is Myers who had a small amount of con- 
troversy in this film as no-less than four different masks were used in the movie, 
making the look of the iconic killer more and more confusing. Since Myer's return 
in Halloween 4, there has yet to be a screen-used mask that captures the eeriness 
of the original two features. The issue was exasturbated with this new film install- 
ment (CGI was even used in some parts of the film to cover up “bad" masks). If the 
mask problem wasn't enough, H20 happens to also be the only film in the franchise 
to not use the iconic John Carpenter-created Halloween music, and also happens 
to be the only film in the series not to take place in Haddonfield, IL (and is the first 
in tfie series to not include the late-Dr. Loomis) which led many fans to state that 
the film doesn’t feel like it truly belongs in the series. Despite all this, the film, 
dubbed Halloween H20: 20 Years Later, opened everywhere on August 5th, 1998. 
Its initial weekend at the box office culled over $16 million, almost double that of the 


■sheet for Haltoween: H20. 



Shown on this page: German program for H20, 
la^rtiisc release of film, and foreign theater 
standee, (at right) Chaos! Comics complete series 
(^Halloween comic books, including all variants 
(ranging from cofor-fotf to glow-in-the^ark). Also 
shown are the H25 Convention comic ooe-sbof 
releases of Halloween Returns to Haddonfield 
official souvenir mag^ine (with CD). andAutopsis 
(H25I DVD-inclusive comic Autopsis and One 
Good Scare written by Stef Hutchinson 
(Halloween: Nightdance). 





Quotable Quotes; ‘It’s Halloween. I guess everyone’s entitled to one good scare. " ~ Janet Leigh (Halloween H20) 












995 predecessor. In the end, “H20° banked just 
ver $55 million, making it the most successful 
leatrical run of all the Halloween films. Helping 
natters, it was around this time that Todd 
ilcFarlane, producer of the white-hot Movie 
klaniacs action figure line, had incorporated the 
^yers character into the series, placing the 
Boogeyman Into mall stores and Initiating a 
new run of merchandise for the character that 
included statues, dolls, comic books, and so 
much more! Myers had taken his place along- 
side Voorhees and Kaieger as one of the most licensed 
horror characters of the modem film era. With all this 
buzz, a follow-up to H20 was inevitable. 

Halloween: Resurrection 

Halloween: Resurrection easily earned its dis- 
tinction as the worst entry in the series and for one very good reason. Back in 1998, 
Halloween: H20 nearly made its budget back on its opening 
weekend, proving the franchise was still quite lucrative and 
viable. So it was no real surprise when news surfaced reveal- 
ing yet another sequel was planned. Fans remained opti- 
mistic since H20 was penned-in as to exclude all previous 
sequels (with exception to Halloween II), receiving mixed 
overall positive acclaim. Dimension Films and 
the Akkads continued to give fans what they 
wanted, and that was bringing Michael Myers 
back again and again, every few years. The trick 
was; since we clearly witnessed the death of 
Michael Myers four years earlier (the finale of H20 
saw Laurie Strode behead the character as he 
was pinned between a wrecked truck and a tree), 
what slick loophole could writers fabricate this time to explain away his demise, 
leading to his new “Resurrection?" 

In the opening moments of this, the eighth sequel in the Halloween series, we 
learn that Laurie Strode is now living at the Grace Anderson 
Sanitarium Psychiafric Care Facility. While there, we are re- 
educated by two nurses talking of past events involving their 
patient, Laurie. It took her brother twenty years to track her to the 
private school where she and her son were living a quiet, but tor- 


Shown or\ tftfs page: Polar Lights model kit of Michael Myers, an Equity Toys “Hcmr 
Headliners' big-head action figure of Myers (exclusive to Spencer's G'As), Sideshow 
Collectibles 12" Myers action figure, a Hawthone Village release of the Myers's 
House with miniature Michael figurines, a complete set of H20 lobby cards, a life- 
size Michael Myers mannequin released in limited supply, and (finally) Oie DVD 
cover of the Halloween: 25 Years of Terror documentary. 


tured, life. After several murders at th( 
school are committed and much confu 
Sion, Strode beheaded what she believer 
to be her older brother... only she wa? 
wrong. It turns out that Myers (cleverly’ 
had crushed the larynx of a paramedic, 
covering his head with the trademark 
mask, then walking off into the night. 

Strode, now riddled with guilt, spends 
her days silently waiting in her sanitari- 
um room for her brother to come for her 
yet again. Three years pass as the Shape finally 
reappears to complete his mission, his only mis- 
sion: to kill his baby sister. Dedicated fans force- 
fully swallowed this dreck, willing to overlook It 
since even Jamie Lee Curtis returned, agreeing to 
do her part, to make sure her character, Laurie 

Strode (or herself) wouldn't appear in one more Halloween sequel. 
Even director Rick Rosenthal returned, after twenty-one years, in 
hopes of bringing back the old flavor he felt the series was 
missing since he directed the first sequel in the series 
{Halloween II). After Myers slashes his way through the asy- 
lum security staff, making his way to his sister’s room, he is 
tricked by a very much sflil-functioning (and spunky) Strode. A 
chase leads to the roof where Myers is tricked again, but not for 
long... hanging off the roof of the building, Laurie 
has to be sure the man behind the mask is her 
brother, and not another poor misfortunate. By 
attempting to remove his mask, she is grabbed, 
stabbed and dropped to her death, but not before 
giving brother a far well kiss and telling him: “I 
will see you in Hell.’ The scene is then followed 
by Myers eerily passing the torch (his bloody knife) to another potential psychotic 
clown-masked patient who is obsessed with both serial killers and memorizing the 
facts surrounding them. Myers is portrayed this time by actor/stuntman Brad Loree, 
who does an excellent job of complimenting the earlier work done by Chris Durand 
in the previous H20 film. Interesting side note on the new Myers mask seen 
in Resurrection-, it was sculpted on Brad Loree’s life-mask, but was sculpt- 
ed by mask company Cinema Secrets using the Stan Winston-designed 
H20 mask for reference. This was the first and, so far, the only time an 
actual mask company was hired to create the infamous mask for any of the 
films. 

The story then turns to our star heroine, Sara Moyer (Bianca 
Kajlich), and her group of obnoxious friends and lucky few who have 
been chosen to star in a reality show being filmed in the old Myers 
house. Sara also has a anonymous web friend named “Deckard," 
who proves important in her salvation during the closing moments 
of the film. After we are given a role call of the potential body count 
(or victims) for the Shape to dispense of, we meet Freddy Harris, 
played by rapper Busta Rhymes, the mastermind behind 
“Dangertainment," Harris owns and runs his own web cast show, 
with the aid of his partner Nora Winston, played by the ever- 
annoying Tyra Banks. Everything 
seems to be moving forward as 
planned, until Myers decides to return 
and appears none too happy with the 
current proceedings taking place in his home- 
stead. Viewers seem unphased by the gory 
deaths of the irritating and unlikabie cast, as 
pokes and prods at reality entertainment are 
taken at no expense. It seems quite ironic 
that the filmmakers would point out the flaws 
in the very form of entertainment they chose to 
utilize in their script for the film. At any rate. 
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Did You Know? 


7 H20 was actor Josh Hartnett’s film debut. He later starred in such films as 
The Faculty, Sin City, and 30 Days of Night. 
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their message falls on deaf ears as the film was intend- 
ed as more of a way to put MTV teen butts in seats than 
to pay tribute to the father of all slashers. As Myers final- 
ly murders his way to the final surviving duo of Freddy 
and Sara, this cat and mouse game changes gears. 

What follows can easily be regarded as the most inex- 
cusable farce in horror film history, an utter extended 
middle finger toward Halloween's core base of fans and 
the Horror genre at large, Busta Rhymes's character 
(with no fear of any kind) attempts to kung-fu fight 
Michael Myers repeatedly. In one scene, after a horrid 
one liner is dropped, he even kicks Myers out of a sec- 
ond-story window! In the film’s finale, Rhymes finishes off 
Myers with an electric cable shot to the crotch sending 
him stumbling into a mess of virires where he is electro- 
cuted. You should be asking at this point, how could this 
happen? There is a good reason, albeit a sad one... the 
original edit of the film was first shown to teen-filled test 
audiences to seek input. Sadly this led producers at 
Dimension Films to feel the need to strengthen the 
appeal of the film to a much broader teen audience who 
wanted to see Busta Rhymes not killed, but rather sur- 
vive the film. In fact three endings were shot regarding 
the fate of Freddie Harris with several re-shoots and re- 
edits. Could this final lame duck be a result of Dimension 
productions being tainted by a push towards capitalizing 
on trendiness instead of staying faithful and respectful to 
the franchise? You be the judge. The film did go on to 
nearly recoup its budget back upon its opening weekend, 
but left the franchise (once again) going dormant for yet 
another undesignated period of time. While Myers does 
open his eyes in the closing moments of this film, he 
would never obtain his revenge on Busta Rhymes... 

Twenty-five years after the first Halloween hit theaters, 
in the fall of 2003, a special anniversary convention was 
held in Pasadena, CA. Segments of the convention were 
filmed and released on DVD on July 25, 2006, thanks to 
Anchor Bay. 25 Years of Terror features interviews from many of the 
series’ cast members as well as filmmakers of the Halloween 
movies, along with a healthy amount of footage from the series. The 
convention panel discussions and interviews were also conjoined 
with the DVD premiere of Horror's Hallowed Grounds (a live-action 
version of the articles found in each issue of HorrorHound). Aside 

( from adding tons of new informa- 
tion, interviews, fan submissions, 
' and a tour of the filming locations of 
I the original film, the DVD also 
showcased a contest held at the 
I show, which was to win a walk on 
role in the next Halloween film (at 
I the time. Halloween 9 
I was planned, but not 
yet in production) A 
Heather Bowen won 
I this opportunity, and 

Shown on this page: 

HalhwBen: Resunechon 
German movie program, a 
Thai promotional Syer for 
Resurrection with cut-out 
Myers mask printed on the 
back (front and back 
shown), and an assort- 
ment of NECA collectibles 
(including the 18’ action 
^ure. bobble head, mini- 
bus. and Myers/Loomis 
figure box set. 
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four years later, s 
reportedly (finall 
was shot in sceni 
for Rob Zombie 
Halloween, but w< 
eventually cut fro 
the film. 

Tragicall' 

I 0 n g - t i m 
Halloween produc 
er, Moustaph 
Akkad, and his 34 
year-old daughtei 
Rima Akkad Monie 
were killed in 200! 
due to injuries sus 

tained in terrorist bombings while 
attending a wedding in Amman, Jordan. 

Rob Zombie’s Halloween 

New attempts to relaunch the career of Michael 
Myers have been considered, whether it be new sequels 
or crossover attempts with other horror icons (spawning 
from the success of Freddy vs. Jason, a Pinhead 
(Hellraiser) crossover was in the planning stages with 
Caipenter directing a Clive Barker story). None of these 
ideas went into production; however, Myers returned to 
scare audiences in one of his biggest films to date, thanks 
to a “re-imagining" by rocker-tumed-director Rob Zombie. 

The original Texas Chainsaw Massacre was 
relaunched successfully by New Line Cinema in 2003, 
and this seemed to be the trend Hollywood was swinging 
towards. Virtually every horror film released in the past 
fifty years has been pegged for a remake (including 
Hellraiser, starring the once-hopeful foe to Myers), so it 
should have been no surprise to fans when Myers's name 
was announced. By the end of Resurrection, fans were 
angered by the direction their masked-maniac had taken, and 
looked forward to his eventual return to the big screen - they just 
never expected him to come back “re-imagined." Malek Akkad, who 
now handled the Myers franchise, was smart enough to attach a 
respected name as the film's director from day one: Rob Zombie. 
Uproar turned into intrigue as horror fans were surely interested in 
finding out what the director of The Devil's Rejects could do with this 
classic Carpenter storyline. Unfortunately, intrigue turned into confu- 
sion and anger as story elements began to leak from a floating 
script. The movie was to focus more on the youth of Myers, his fam- 
ily, and why he became a “monster,'' giving back story and reason 
behind the madman • something nobody wanted to see. The term 
“re-imagining" was used insistently, instead of “remake,” assuring 
fans it was not tarnishing the Myers name - just giving a 


QUOtdbl€ QU0t6S’ that on Halloween night, the boogeyman comes out at night and attacks kids. " 

~ Skyler Gisondo (Rob Zombie’s Halloween) 









type scenario. Nobody seemed 
terested in finding out what made Myers a 
onster - he was the Boogeyman after all. 
ne Shape. No explanation was needed, 
Dr seemingly wanted. When early drafts of 
ie script began to leak, the pot was near- 
I boiling. Excessive bad-language, rape, a 
trip bar, mutilating animals, and mastur- 
bation were all elements of the script that 
lurt initial reaction to Rob’s directorial 

if the film didn't already have a 
shaky time getting fans of the series to 
trust the rock-director, Rob Zombie's 
casting announcements started to cause 
almost as much stress. Bill Moseley, Sid 
Haig, and Sherri Moon {Zombie's wife) 
were joked about cx)nstantiy, that they would be given roles in 
Rob’s third feature. They were... as were horror veterans William Forsythe, Danny 
Trejo, Ken Foree, Dee Wallace, and Tom Towles 
(many of which also worked with Rob in past fea- 
tures). Malcolm McDowell (cast as the new Dr. 

Loomis) was a breath of fresh air for this crew, as 
was Danielle Harris (of Halloween 4-5 fame), who 
was cleverly cast as Annie Brackett. For Myers him- 
self, a newcomer was brought in by the name of 
Daeg Faerch. Daeg portrayed the younger-tortured 
Michael ftroughout the first half of the film, while 
Tyler Mane (Devil's Rejects. X-Men) portrayed the 
monster that terrorizes the screen throughout the 
latter half of the feature. 

The story itself played off the original film, how- 
ever, giving much more background on Myer’s 
childhood. A broken family riddled with verbal 
abuse, a stripper-mom and her abusive boyfriend, 
plus a slutty sister - there is no mystery why Michael 
soon murdered the ones he "loved.” Just like in the 
original, Myers is sent to an asylum, where he 
breaks out many years later to murder his last 
blood-relative, Laurie. Having been raised by an 
adoptive family, Laurie (played by young actress. 

Scout Taylor-Compton) has a babysitting gig the 
night of Halloween, when her big brother finally 
comes looking for her. Dr. Loomis (McDowell) coin- 
cidentally had just exited the Myers-case, upon 
Michael’s break-out of prison. What follows is a sim- 
ilar-fashioned story to the original Halloween, as 
Loomis tries desperately to help stop Myers before 
he can kill his younger sister. Myers, as mentioned, was played by former wrestler 
Tyler Mane (with stunt work in the film handled by Joe Davis 
and Casey Hendershot). Standing at an impressive 6' 8" 
tall, Tyler was easily the tallest (and largest) man to don 
the Myers mask. The mask itself was designed by 
Wayne Toth (Devil's Rejects), and happens to be the 
most menacing mask in the series and the best look- 
ing since the Carpenter original. In the film, young 
Midiael (Faerch) dons the mask while he murders his 
sister Judith (Hanna Hall). He hides the mask before 
going to a mental institute, and recovers it before wreak- 
ing havoc on Haddonfield once again, fifteen years later. 
The dated-mask featured tears and deterioration which 
are unrealistic with an aged-Halloween mask, but the look 
worked nonetheless. 

Before the film was released, it suffered from a 


A catalog page from last year's Don Post Studios Halloween presentation, 
featuring multiple wall hangings, //g/its and a Myers head on a stake. 
Most of these products are currently available. 


nagging “injury” many films of today reel frorr 
leaked copies on the internet. The leaked copy, o 
‘\vorkprint," featured a fistful of shots that nearl; 
changed the tone and story of the film altogethe 
- cut scenes not included in the theatrical versior 
of the story (including an alternate ending). 

Depending on who you talk to • many fans her- 
alded the leaked-cut of the film, while others dis- 
missed it as “junk." No matter which version of 
the film you saw, most horror fans hated the idea 
that Myers no longer mysteriously “snapped," 
killing his loving family and becoming a spook, 
as it were. Zombie’s new film created a “serial 
killer,” devoid of mystery or intrigue. The movie nan 
released theatrically on August 31st, 2007, and earned an impressive $30.6 million 
on its opening weekend, as most movie-going public were very interested in see- 
ing what shocks laid in store. By the end of its US theatrical run, Halloween pulled 
in over $58.2 million, making it the most successful film in the franchise. 

An interesting note about the multiple versions of the film that existed upon the 
theatrical release of Halloween: the DVD release of 
the title was met with yet another cut of the film, the 
director’s cut. Featuring scenes from the leaked- 
workprint and some other scenes never-before- 
seen, this home video version of the film gives 
viewers a third choice in viewing Zombie’s interpre- 
tation of Myers. A box set featuring all versions of 
the film has been rumored, but no dates or 
specifics have been revealed as of yet (although a 
German set is available which Includes both the- 
atrical and director’s cuts of the film). Despite the 
rocky reception the film received by its fans during 
production or upon its release - Myers was des- 
tined to slaughter the competition theatrically. 
Since his renewed interest, Michael has been 
given life on action figure shelves, thanks to NECA 
Toys, who have released multiple toys based on 
the characters of the original Halloween (including 
young Michael Myers and Dr. Loomis) as well as 
the relaunched Michael by Rob Zombie. Don Post, 
the classic mask company that originally helped 
create the Myers mask (unwittingly) has since 
regained the license for Halloween and (as seen in 
this article) has produced a ton of new merchan- 
dise featuring foe iconic killer, ranging from wall 
decor and reliefs to masks and costumes. Even 
Spencer's Gifts have returned to exclusive content, 
recently unveiling their 24" Myers kid-clown doll. It 
has been long rumored that two new official Rob 
Zombie's Halloween Myers masks were to be available via both NECA and Wayne 
Toth's costume store, Halloween Town. It was only recently revealed that Don Post 
Studios plans a new mass-market version of this mask available beginning this fall! 

Despite Rob Zombie's relaunch of foe series, comic book company Devil's Due 
Publishing have been hard at work continuing the story that John Carpenter set in 
motion, releasing new comic tales revolving around foe characters of Myers, 
Loomis, and Strode. Halloween: Nightdance was e 
four-issue comic arc released in 2008, written 
by Stef Hutchinson, and tells the story 
several people who get drawn into the 
Shape’s web in foe town of Russellville, 
which neighbors Haddonfield from foe film 

Shown on ttw's page: The Cult Oassics Evolution of 
Evil Michael Myers tv/o-pack featuring young and 
adult Myers, Hall of Fame figure, featuring remov- 
able sheet, and a samplirrg of Don Post/Paper 
Magic Group Halloween goods. 






Did You Know? Depending on which version of Rob zombie's Halloween you watch, TomTowles 
appears as both a councilman (workprint) and a security guard (theatrical). 
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series, “WeYe continuing from 
the film series’ continuity [which 
includes Halloween and H20], 
simply because that's what the 
owners chose to do with the 
comics, and also because I 
think that arc is closer to the 
original film, with the exception 
of Resurrection." Stef told us 
recently of the series. “The 
story fits in between Parts 1 
and 8 in the intervening two 
years. This story came first 
because it's essentially a re- 
introduction of the Shape, In 
the remake, he was simply a 
man. and in some of the 
sequels he was basically just 
‘Jason’ with family problems, 
and we're really tying to 
get back to the roots of the 
series to remind people that 
the Shape is an evil, terrify- 
ing, and intelligent pres- 
ence. Our Shape will never 


The original 2007 US one-sheet for Rob Zombie's Halloween. 


involving the alternative conti- 
nuity of the middle trilogy 
although 1 won't be thal 
involved in those,” Stef adds, 

“My only other wish is to write 
a Silver Shamrock story." A 
thirtieth anniversary book is 
planned for release later this 
year. It will be a double-sized 
collection of short stories that 
all spin directly from charac- 
ters or situations in the first 
film. 

While the Halloween 
film series has once again 
stalled, with Rob Zombie 
publicly stating he has no interest in returning to ^e 
series, while many of the actors that make up his 
exploits already signed-on to a sequel (pending the deci- 
sion to make one), fans of the series have proven lime 
and again that they are most loyal and forgiving, possi- 
bly moreso tiian any other fans in the industry. Myers 
has been the focal-point of dozens (and dozens) of ama- 
ture mask makers and collectors around the world, as 
our Fantasm Collector’s Spotlight article every issue has 


get beaten down by Busta Rhymes or star in reality tel- 
evision. He's twisted and extremely dangerous. Malek 
Akkad is very closely involved in the evolution of the 
series." As for the future of comic-Myers, “We' re looking 
to expand to possible Loomis solo stories set in the 
years before Halloween, and possibly even stories 


proven, and the Shape’s merchandise has been a constant seller and an eager 
addition to any toy line, as these pages have shown. Whether or not Rob Zombie 
does decide to return to Haddonfield, there is no doubt that the exploits of MicYiael 
Myers haven’t ended. He will rise again, knife in hand, ready to tackle whatever the 
next filmmaker plans on throwing his way because if nine films have yet to prove; 
Evil never dies. ^ 



Shown on this page: 
NECA's Halloween 
remake toys, including 
an 18’and 7’ figure 
release, a Spencer's 
exclusive original Myers 
down doS and (below) a 
comptete sef of Dei^’s 
Due Publishing comk 
books: Halloween 
Nightdance, including 
variants, reprints, and 
irxxntive covers (foor- 
issue mini-series). 


Hall ^weeN 


Halloween written by Kenneth Nelson. Halloween II. 5, H20 and Rob Zombie's Halloween written by Nathan Hanneman. Halloween 4 and 6 written by Eric Newell. Halloween: Resurrection 
written by Aaron Crowell. Thanks to Sean Clark. Tommy Pickering, Donnie Dorn. Stef Hutchinson. Larry New. Brian Warmoth. Nicole Falk, and everyone who helped make this article possible. 


Fun 


Fact; Tyra Banks 's on-screen death was cut from Halloween: Resurrection, cited that every horror movie has to 
have a character find the body of someone you didn 't know was dead. 














After Halloween was 

to the birth and growth of the home video market. Jason Voorhees, Freddy Krueger, and 
Michael Myers became icons in the industry, eventually spawning a multitude of sequels and 
enough merchandise to dioke a horse. But what about those films that never received their 
sequelization or merchandising? Many of those films featured iconic killers which are loved by 
droves of fans and have earned themselves cult status. Sadly, that status is the height of their 
achievement, and many have lingered in a state of purgatory so long that the masses (and new 
horror fans) have forgotten they even exist. A few of these films will be remembered, thanks to 


FUNHOUSE 


a TheFunhouse (1981) 

Who will dare to face the challenge of The 
Funhouse? Who is mad enough to enter that world of dark- 
ness? How about you, sir...? From the director who brought 
us The Texas Chainsaw Massacre comes an original slash- 
er of a very different flavor. Opening with a point-of-view 
four of a horror fan’s room adorned with Universal Monster 
horror posters, masks, and action figures (much like many 
of our rooms today), you just know that this film was a labor 
of love for director Toby Hooper. The early scenes even 
play out as a homage to the opening moments of 
Ha//oween where young Michael Myers places a mask over 
his face (and the camera) and proceeds to stab his nude 
sister to “death" in her shower, but tfiis time with the sister 
taking on the role of Janet Leigh in the scene ala: Psycho. 
However, the joke is on the viewer when it is revealed that 
Hie masked killer is simply our lead heroine’s punk brother 
playing a sick and twisted prank with a rubber knife. 

Amy Harper (Elizabeth Berridge) threatens her younger 
brother with terrible revenge before running off on her date 
with love interest and general tough guy Buzz Klemmet 
(Cooper Huckabee). Later joined by Richie Atterbury (Miles 
Chapin) and his gal Liz Duncan (Largo Woodmff), the group 
sets off on a night of pot smoking fun at a carnival. Soon 
enough, Richie gets the bright idea to have the group slip 
into the funhouse at closing and spend the night. Things 
quickly go sour for our group as they secretly witness the 
odd funhouse attendant (wearing a latex Frankenstein 
mask and hands) murder the carnival psychic after a sexu- 
al exchange gone wrong. Conrad Straker (Kevin Conway), 
the funhouse owner, returns and discovers not only the for- 
tune teller's body, but now the night's take has been stolen 
as well. This sends his freakazoid stepson into a fit of rage 
and confusion, beating himself about the face and head 
before finally tearing away his mask for the greatest reveal 
since The Phantom of the Opera with the horribly deformed 
deft-palated freak with razor sharp clawed hands emitting a 
horrible shriek. In fact, the film is filled with many nods to 


Universal Studio’s famous monster movie moments. The 
terrified teens soon find they are trapped in the funhouse, 
only now to be hunted, one by one, by the “Funhouse 
Freak" and his stepfather. Hooper did an amazing job of 
bringing the funhouse itself to life in the pichjre, as if it was 
acting as a separate antagonist mocking the teens, com- 
plete with eerie sounds and lighting that would make Mario 
Bava himself proud. Wayne Doba, who plays the “Freak," 
should be commended for his professional approach to this 
masked role, giving the Freak character emotional depth 
that evokes both pity and fear. An awesome looking mon- 
ster, cast of arrogant teens (who get their comeuppance), 
and creepy carnival setting... how can you go wrong? Rob 
Zombie took notice for one, as his freshman film effort; 
House of 1,000 Corpses, is highly reminiscent of both The 
Funhouse and “Chainsaw Massacre." The Funhouse may 
not have had a trademark masked murderer with a knife, 
but it did beat Jason Voorhees to the big screen (if only by 
two months) in bringing the first mongoloid mutant slasher 
to the sub-genre. The film stands head and shoulders 
above its brethren, and truly is a fine example of a good 
stalk and slash picture with a modest body count giving way 
to a better story that never received the sequel It deserved. 
Key Deaths: Forced hanging, axe-to-head, clawed-to- 
death, shooting, impalement on sword, and cmshed to 
death in giant metal gears (Note: deaths listed throughout 
this article are not presented in chronological order). 

The Prowler (1981) 

A World War II soldier is kept alive overseas by the 
hope of receiving “Dear John” letters from his beloved 
Rosemary, until one fateful date when Rosemary decided 
she had waited long enough for her beau to return and fell 
into the arms of another. Upon his return with vengeance in 
his cusp “the Prowler” makes his statement to his love at 
the graduation dance; making Rosemary and her new lover 
stick together, permanently. From that day on Major 
Chatam, Rosemary’s fatfier, banned graduation dances. 


Thirty-five yearn later; the teens of the small town, led 
by Pam (Vicky Dawson), decide to resurrect the graduation 
dance once held. Ignoring events from the past, ttiey forge 
ahead with the intent of a successful return to normalcy. 
Unbeknown to them while reviving the dance, they woke 
the Prowler from dormancy. Carnage ensues during prepa- 
ration and continues until the explosive finale. 

Expertly shot and directed by Joe Zito, with some of 
Tom Savini’s best special effect efforts, the film was 
released overseas as Rosemary’s Killer. The Prowler, as it 
was domestically called, came in like a storm and fell right 
back into obscurity. With some of the most savage kills in 
the slasher film genre. The Prowler stands alone amongst 
films like Maniac for its unrelenting violence and bmtality. A 
must for slasher fans of any generation. Key Deaths: 
Pitchfork shish katmb, bayonet through the head, pitchbrk 
shower lift, near decapitation, a midsection stabbing, shot- 
gun blast to the chest, and a total cerebral decimation by 
shotgun. 

^TheBURNINGf 

The Burning (1981) 

Exterior, night time... a group of teenagers 
have gathered outside the bunk of their mean spirited camp 
maintenance-man, Cropsy, with revenge on their minds. 
One of the campers then sneaks into the sleeping man's 
quarters, removes a rotting skull from a box and lights a 
candle inside of it. He then sneaks back outside, where the 
kids begin banging on the window to wake up Cropsy, hop- 
ing for a good scare. Startled by the horrifying visage on his 
night stand, Cropsy accidentally knocks ttie candle onto his 
bed, resulting in a raging inferno. What started out as a lit- 
tle prank has left the maintenance-man with third degree 
bums all over his body. After spending five years recover- 
ing in a hospital, he disappears, returning to his old stomp- 
ing grounds. Unfortunately, no one was ready for what 
would happen next, as Cropsy returns to where his acci- 
dent occurred years earlier, and begins to exact his own 
brand of bloody vengeance on unsuspecting campers of 
the nearby Camp Stonewater. 


here, we present our list of 
the 20 Most Underrated Slashers of the 1980s! While these films often follow the standard 
slasher conventions still seen in cinema today, some stray (only minoriy) at times in clever and 
exciting ways. These are the films you may have heard about, but never got around to seeing. 
They were “body count" films, that strived to show its audience exciting, new, and inventive (oft- 
times gory) ways to kill annoying teenagers. Many of whic^ were “popcorn" flicks that played 
as morality tales to a coming-of-age audience, vrtio are now adults, writing articles, such as 
these to help younger audiences find these titles in a crowded and convoluted marketplace. 





Did You Know? The Funhouse Freak was actually designed by RM Baker (An American Werewolt in London). 
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' My Bloody \^lentine (1981) 


The Burning certainly has the pedigree to be a ojlt 
classic, with special FX by Tom Savini, supert directing by 
Tony Maylam, and even a few appearances from future 
film/TV stars: Jason Alexander, Fisher Stevens, and Holly 
Hunter. Few people are aware that it was also the 
Weinstein's first production, thus launching the brothers’ 
careers. It's a tightly directed, highly suspenseful piece of 
slasher fare that had one thing working against it upon its 
release: Hitting theaters in 1981, some feel it was released 
too dose to Friday the 13th -a similar summer camp slash- 
er - and was therefore ignored by audiences. The film also 
subverts traditional slasher gender roles by having a “final 
boy," some critics daim this contributed to its toilure. After 
vanishing from theaters rather quickly, it was relegated to 
obscurity. For years in the late ‘90s, it was only available in 
the United States on badly transferred VHS copies. As the 
internet horror community grew, however, so did the film’s 
popularity with those savvy enough to have tracked down a 
copy. And when it was finally released on DVD this past 
summer, it became one of the last slasher classics no 
longer in need of a DVD release. Although its cult status is 
quickly growing, it will always be an underrated classic if for 
no other reason than ttie numerous years it has sat in the 
shadows waiting for its day to shine. Key Deaths: Tons of 

garden shear-stabbings, slicings and choppings 

Vi iL fsee: raft rampage), axe-to-face, and burnings. 

(il' 

Twenty years ago, a crew of miners in the small town 
of Valentine Bluffs were stuck working late on Valentine’s 
Day. As the town's big holiday dance was kicking off, a pair 
of mining supervisors dedded to ditch their crew and join 
the festivities at the town hall early. Disaster soon followed 
as a methane explosion left all but one of the stranded min- 
ers to die, the only survivor: Harry Warden, Disgruntied to 
say the least. Harry returned the following year to seek 
revenge, murdering both of the supervisors and leaving an 
ominous warning to the townsfolk never to hold another 
Valentine's Day dance again. Such is toe backstory for the 
dassic 1981 slasher, My 6/oody Wentine. As Valentine 
Bluffs prepares for its first Valentine's dance in twenty 
years, none of the townsfolk are prepared for the body 
count that begins to pile up. As bloody organs are found in 
heart-shaped candy boxes accompanied by poems warn- 
ing the town to cancel toe party, the town’s mayor and sher- 
iff dedde to cooperate with the demands and put a halt to 
the madness before it escalates. Unfortunately, a group of 
twenty-something miners and their girlfriends aren’t buying 
into the legend of Harry Warden and secretly decide to hold 
their own dance at the coal mine. Has Harry Warden really 
returned home to make good on toe threat he made twen- 
ty years earlier? Dressed as a miner, the film’s slasher 
begins to "pickaxe" his way through the party in menacing 
fashion. My Bloody Valentine stands out not for bringing 
something new to the genre, but rather for fdlowing all of 
toe conventions so commonly associated with the slasher 
film. An iconic killer, creative murders, convenientiy seclud- 
ed areas for sexual activity, partying youngsters, a stereo- 


typical prankster, the crazy, old “prophet of doom" spitting 
out warnings about toe town legend - you name it and My 
Bloody Valentine has it! Key Deaths: Heart impalement, 
pickaxe to the chest, tumble-dried corpse, hot dog face boil- 
ing. showerhead impalement, couple drilled through the 
midsection while copulating, nail gun to the head, and a 
hanging. 


Stage night (1987) 

"He killed peofle and chopped them up into litde 
pieces..' Irving Wallace was a stage performer who went 
insane, killing sixteen people before being locked-up in an 
asylum. On one dark and stormy night, Irving escapes cap- 
tivity and stows away in toe back of a visiting car (er, station 
wagon), where he catches a ride to the location of his next 
killing spree and the setting of tois foreign horror slasher! 
Deliria (or Stage Fright as it's known in the US) was 
released in 1987 and was directed by the brilliant Italian 
director/actor Michele Soavi (Dellamorte Dellamore, AKA; 
Cemetery Man) and starred David Brandon, Barbara 
Cupisti, and John Morghen. The beforementioned visiting 
duo of (wouldn’t you know it) stage performers, who unwit- 
tingly give passage to the escaped inmate, are in the midst 
of an all-night stage rehearsal for a new wave dance per- 
formance. After being locked in the dance hall, toe troupe of 
twenty-sometoings are killed off one by one. unable to 
escape. The interesting thing about our killer, Irving, is that 
he has decided to don the mask of one of the stage per- 
fomrers - that of a giant white owl. The artwork of this giant, 
and sometimes confusing, owl-mask has been toe most 
widely used art to sell the film, which may have explained 
why audiences didn't become attracted to toe movie upon 
its release, while inventive and (actually) iconic - the mask 
could also be construed by some as ugly and awkward. The 
film itself is a very tight example of a slasher flick with a 
straight point A-to-B scenario for toe killer and his victims 
without any shaky or unneeded character story arcs to help 
complicate toe plot or distract from it. The finale of the story 
is truly the only flaw to the film - mostly based on a later- 
highlighted rule pointed out in the ‘90s slasher homage 
Scream; The killer always comes back for one last scare... 
A great example of an ‘80s slasher! Key Deaths: Pickaxe to 
the face, drill to the stomach, axe to the chest, severed 
torso, decapitation (axe), evisceration, gunshot-to-the- 
head, and strangulation. 



Pieces (1982) 

The ultimate cult slasher pic to resurrect and further 
exploit toe use of a chainsaw as a tool for devious delight... 
only this time no clever camera work or implied cut aways, 
all the bloody carnage is on full gritty display (even if some 
of it is pretty cheesy). Pieces wastes no time getting toe 
severed head rolling with a vicious axe murder and dis- 
memberment scene just two minutes in. The film was 


directed by Juan Piquer {Slugs) and co-written by the leg- 
endary shock and sleaze maestro Joe D'Amato (The Grim 
Reaper) and Dick Randell (The Mad Butcher). The movie is 
a campy, flawed low budget gorefest that simply fits the 
trashy ‘80s slasher template perfectly. It is for these rea- 
sons, toe film is both loved and hated. Common slasher-like 
elements are at play here, such as toe abundance of naked 
female flesh and suspicious characters including: toe 
creepy gardener Paul Smith (Sam Raimi's Crimewave), 
Professor Brown played by Jack Taylor (Ghost Ships of the 
Blind Dead), and the Dean portrayed by Edmund Purdom 
(Absurd). It also stars Christopher George (City Of TTre 
Living Dead) as toe lead detective and wife Lynda Day 
George (Day of the Animals). Shot both in Boston and 
Spain, the film became a grind house hit pulling in $604,510 
in the US alone on its opening weekend back on 
September 25to, 1983. The story involves a detective who 
is sent to investigate toe bloody chainsaw slayings occur- 
ring on a college campus. Seems the killer is dismembering 
the girls, and then doing something mysterious with toe 
pieces. We also are made aware of his obsession with a 
nudie jigsaw puzzle seen in the opening moments of the 
film, if that is any clue. It is also a fact that toe killer's look 
was not inspired by the Italian Giallo killer dress code, but 
rather by The Shadow, one of the most famous pulp heroes 
of the 20th century. In any case just remember; You don’t 
have to go to Texas for a chainsaw massacre! Key Deaths: 
Repeated axe blows to the head, wood saw dismember- 
ment, several chainsaw d/smembermenfs and decapita- 
tions, victim wefs herself before being cut in half with chain- 

_ saw. gunshot-to-head, and a bloody groin gripping. 

whTERRORTRAIN 

Terror Train (1980) 

Scream Queen Jamie Lee Curtis headlines the often 
overlooked 1980 slasher flick Terror Train. After a fraternity 
prank goes horribly awry at a New Year's Eve party, fresh- 
man Kenny Hampson ends up in a mental institution due to 
toe emotional distress from this cruel prank. Three years 
later, the same crew of frat brothers and sorority sisters 
decide to hold a costume party to celebrate their last New 
Year’s Eve before they graduate college. ..and what better 
place to hold such a party than on a train?! Of course, a 
killer is loose on the locomotive and is making his rounds to 
eradicate everyone involved in toe evil trick played on poor 
Kenny just a few years prior. The killer manages to evade 
detection by changing into his victim’s costumes, the most 
famous of which is a Groucho Marx outfit. In the meantime, 
toe college co-eds are partying down and enjoying a magic 
performance, with the magician played by David 
Copperfield. The remorseful Alana (Jamie Lee Curtis) soon 
realizes that Kenny Hamson has come back tor revenge, 
only she thinks the magician is Kenny... or is it? We do not 
find out, conveniently enough, until the final showdown, 
where the killer is finally unmasked. Terror Train isn't the 
bloodiest slasher film nor does it have the highest body 
count, but its claustrophobic setting, impressively violent 
killer, and top-notch perfr)rmance by Jamie Lee Curtis help 
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it stand out from the rest of the pack. Key Deaths: Sword 
through stomach, ^it throat, mirror sma^ n' slash, decapi- 
tation. sword through chest, and train-mauling. 

^^NBintedQtK 

^^^Alone In The Dark (1982) 

The first review I heard for Alone in the Dark came from 
my father when I was about ten years old. His review, if 
memory serves, was simple but effective: ‘It was a good 
horror film about escaped mental patients and had this 
great scene in which a fat. crazy guy picks up a guard over 
his head and breaks his spine over his knee like a doll!" 
Sadly he didn’t know the name of the film, having only 
caught it on late night television. It took a few trips to the 
video rental store to figure out the name, but once I did. I 
was glad I had put forth the effort. What Pop had failed to 
mention was the amazing star studded cast. Donald 
Pleasence, who one year prior had finally stopped (or so he 
thought) the Haddonfield Slasher, now returned to the 
screen as (yet another doctor to the mentally disturbed) Dr. 
Leo Bain, caretaker of an asylum, or as he likes to call it: his 
"haven" for the mentally ill. The cast of crazies or “voy- 
agers' as Dr. Bain refers to them, includes Jack Palance 
(Colonel Frank Hawkes), who was very popular at that time 
not so much for his past roles in westerns or appearing as 
Dracula in 1973, but for popping up eac^i and every week 
to ask that one important question on Ripley's Believe it... 
or not?, television veteran Martin Landau (Byron “Preacher" 
Sutcliff) who later played Bela Lugosi in the film Ed Wood, 
Erland van Lidth (Ronald “Fatty" Elster) whose most mem- 
orable roles include Grossberger in Stir Crazy and Dynamo 
in The Runm'rtg Man. Then last, but not least, there was "the 
Bleeder," whose nose gushes the red stuff every lime he 
kills, since his identity is kept a mystery till the end. let's not 
ruin the surprise. 

The story revolves around the new doctor, Dan Potter 
(Dwight Schultz), who is to take up ttie care of the four 
intense psychos (I mean voyagers) at the haven. As quick 
as they meet their new sophisticate, Frank concludes that 
Dr. Potter has killed their former doctor, named Harry 
Merlon, and worse; wants now to kill all of them! It is not dif- 
ficult to convince the other three men of this as they wait for 
the right time to make their escape and dispatch of the 
good doctor on the outside. Since Dr. Bain is not a fan of 
bars, the men's room is kept secure with electric sensors 
that give the illusion of freedom, but houses hidden doors 
the slam shut if an escape attempt is made. The next night, 
the power goes out in the small town (call it an act of God 
or sabotage) with no good explanation given. Suffice to say 
the crazies walk right out the front door, but not without 
jump starting their killing spree first. The power outage 
leads to full-scale looting of stores as the men have no 
problem acquiring everytiiing from new clothes to weapons, 
such as knives and a crossbow. The Bleeder even grabs a 
hockey mask off the wall in an effort to keep his identity hid- 
den. Soon enough he viciously slashes a looter in the 
crowd with a gardening claw, coincidentally the same year 
Jason Voorhees davwied his iconic hock and put other yard 


tools to good use. The very next night the malicious group 
surround the Potter family home as they begin ffieir slow 
assault. Can Dan Potter keep his family safe from the voy- 
agers? Who is the Bleeder? and who is truly insane? Those 
kept on the inside or us on the outside? Key Deaths: 
Elevated spinal smash over knee, garden tool slashing, 
suspended strangulation, knife-to-gut. nailed to tree with 
arrowAoss through window, and meat cleaver-to-spine. 


/TV DONTCOiNTIEIOISE 

Don’f Go in the House (1980) 

The spring of 1980 introduced a film that 
become a cult hit with horror fans far and wide. 
Joseph Ellison's slasher Don't Go in the House, originally 
titled The Burning, endured a name change by a US distrib- 
utor upon its US theatrical release. Hot on the heels of 
other early '80s splatterific slasher greats, such as Maniac 
and Happy Birthday to Me released the same year, the film 
did quite well playing at the notorious 42nd Street Theater 
in New York City, even reaching Variety’s top three, one 
week playing alongside Friday the 13th. Considering the 
film is labeled a slasher, it is totally bloodless and remains 
scary and disturbing; one hell of a great accomplishment for 
any horror film even by today’s excessive standards. 

The story deals with Donny Kohler, played by Dan 
Grimaldi (who you may know as Patsy Paris! from the HBO 
series The Sopranos), a seemingly normal guy who just so 
happened to have been mistreated as a child. It seems that 
his overbearing mother was quite fond of burning the boy’s 
flesh as a form of punishment. Donny later develops a need 
to build a steel room in his now deceased mother's man- 
sion with the addition of a full flame retardant suit and flame 
thrower. Only now he needs a cast of fresh female victims 
to strip nude, cover in gasoline, and roast alive. Don't be 
confused into thinking this is a laugh ride or your fun loving 
campy slasher flick. Don't Go in the House is a very serious 
look a tmly sick mind. The film is no doubt inspired by the 
real life killer Ed Gain and Hitchcock's Psycho, but has 
more of a deep rooted sense of dread that truly leaves its 
audience disturbed and depressed after viewing. If it were 
not for the body count and low budget nature of the film, it 
would not find itself among this list of slasher titles, but 
more at home among other exploitation fare such as Last 
House or> the Left or / Spit On Your Grave. Don't Overlook 
This Film! Key Deaths: Burnings; name thrower 

® (one nude) and faming Father.” 

/iPPH FPOiT PAY 

April Fool's Day (1986) 

II would be hard to discuss this film without 
revealing the ending. If you have yet to see this movie - rent 
it, then read on! Released at tiie peak of the slasher movie 
boom, April Fool's Day delivered the goods we have come 
to expect from any film from this subgenre; a holiday- 
themed name, a whodunit murder mystery taking place 
near a wooded area, clever “kills," and lots of annoying 
teenage victims. The story tells of a Muffy St. John 
(Deborah Foreman) who has invited a group of college 
friends to celebrate spring break at her island-mansion. As 
the group is introduced to us, they make themselves at 


home, revealing their uninteresting character backstories 
and eventually disappearing, one-by-one. As dead bodies 
"turn up,’ the friends are thrown into survival mode, as they 
try to make it through the weekend. Passage to the main- 
land is out and help won't arrive until the upcoming week 
begins anew. As the surviving friends attempt to figure out 
who is responsible for the murders, it is learned that their 
host, Muffy, has an insane twin sister, Buffy, who has 
recently escaped captivity, Could Buffy be responsible for 
these crimes? 

Directed by Fred Walton (1979's When a Stranger 
Calls) from the screenplay by Danilo Bach {Beverly Hills 
Cop series), April Fool's Day works on varying levels, from 
the set-up (classic slasher) to execution. The film is known 
for its comedic elements, a combination that works well in 
horror. The cast is littered with interesting names, including 
the previously-mentioned Foreman (Waxwork), Amy Steel 
(Friday the 13th: Part 2), Ken Olandt (Summer School. 
Leprechaun), and Thomas F. Wilson (Back to the Future's 
Biff Tannen). “Fool's Da/ unfortunately also carries the 
baggage of being dubbed The Movie that Killed the 
Slasher Genre." While the plot of the film, the "kills," and the 
mystery are well done and entertaining, the finale of the film 
reveals that the story is actually one big April Fool’s Day 
joke (get it?), thus discrediting almost everything seen 
throughout the film, and rightfully, creating a bit of frustra- 
tion for fans who, up until the finale, had enjoyed the movie. 
Luckily, time heals all wounds and most horror fans have 
forgiven the twist ending, allowing the film to be remem- 
bered for its true nature: a fun, well-made, and clever slash- 
er flick! Key "Deaths": Knife-to-stomach. boat-crush, sev- 
_ ered heads, hanging, and a missing penis. 

Madman (1982) 

“If you say his name above a whisper in the woods, he’ll 

hear you and he'll come for you!" One night, according to 

the film's opening campfire tale, a mean farmer named 
Marz went crazy and butchered his whole family with an 
axe. He then went to the local pub, and once the townsfolk 
found out the horrible deeds he had done, they promptly 
strung him up at the edge of town by his neck. The next 
morning the noose swung empty... and the legend of 
“Madman Marz" was bom. Released back in late 1981, in 
the early days of the slasher boom. Madman told the tale of 
a group of counselors and kids on the last day of summer 
camp. Madman was a decidedly straightforward 'stalk and 
slash" tale, as one by one, the counselors are picked off in 
unique and gruesome ways, many inventive and very bru- 
tal. Madman starred Paul Ehlers, Wexis Dubis (Dawn of the 
Dead's Gaylen Ross, under an alias), Tony Fish, and Cart 
Fredericks, and was directed by the late Joe Giannone. 
While it didn’t break new ground. Madman featured a gen- 
uine creepiness and dark mood that other slashers never 
achieved. Madman, like many slashers of the era. v^s shot 
on a modest budget, but had a very polished look and great 
production value. There was an overwhelming sense of 
dread throughout the film that was heightened by being 




Did 


You Know? ^3tf/7?an is currently out of print and demands top dollar for an original DVD copy of the film. 

Used copies on Amazon.com fetch anywhere from $70 to a staggering $200 per disc! 


completely shot at night. Marz was a truly memorable killer 
with long clawed nails and wild hair blowing in the moon- 
light, and an axe and noose always handy. Keep your eyes 
peeled for the femous hot tub, refrigerator, and head-under- 
the-hood scenes! Madman was a modest drive-in success, 
but went on to find cult status on home video. Key Deaths: 
An entire family killed by axe, throat slit, noose hanging, 
axe beheading, truck hood decapifafon, body bent in half, 
axe-fo-cbesf. and impalement on hook. 

tgriNTRUDER 

Intruder (1989) 

Possibly one of the most overlooked slashers of the 
video decade that really delivers the gory goods! And 
should you expect anything less from the crew that brought 
us the Evil Dead series? Intruder was written and directed 
by Scott Spiegel (writer of Evil Dead 2). who later acted as 
executive producer on both Eli Roth's Hostel films as well 
as producer on 200f Maniacs. The film’s cast of Evil Dead 
alumnus continues, including Sam Raimi (director), brother 
Ted Raimi (actor), horror icon Bruce Campbell (star of the 
Evil Dead series), and last but not least; Dan Hicks, who 
had pivotal roles in both Evil Dead 2 as country boy Randy, 
and in The Intruder as half-store owner. Bill Roberts, 

It is closing time at the Walnut Lake Market grocery 
store, and the young crew is hard at work restocking and 
pricing. Our heroine cashier, Jennifer Ross (Elizabeth Cox), 
receives a surprise visit from her ex-boyfriend, Craig 
Peterson (David Byrnes), just released from prison, who 
demands an explanation for the couple's break up. Things 
turn violent as Craig attacks Jennifer, leading to an all out 
brawl between the parolee and the employees and owners. 
Craig puts up a good fight and the night crew are unable to 
grab the troublemaker before he disappears into the store. 
The group decide to fan out and hunt him down, leading to 
his removal from ttie premises. The clerks then receive bad 
news from the two ownem who reveal that they have 
agreed to sell the store off. Disillusioned, the crew returns 
to their tasks at hand, unsure of their futures. It is about at 
this point that the stock clerks who so diligently slashed 
prices moments earlier start becoming slashed themselves, 
often into several pieces. The Intnjder features a clever 
whodunit plot mixed with a sizable body count and one 
scene you're sure to not forget! This was also the very first 
horror film to unite the now prolific KNB Effects team. Be 
sure to check out this gory little piece of slasher historyl Key 
Deaths; Paper spike through eye, knife to chest, hydraulic 
press facial cross section, meat hook hanging from jaw, and 
^ jigsaw skull cross section. 

I SLAUGHTER HIGH 

Slaughter High (1986) 

' A gang of high school students (who resemble 
the cast of Thirty Something) have decided to torture a 
young geek by the name of Marty Rantzen. Thinking he is 
about to “score' with the sdiool hottie, he is actually tricked 
into stripping nude, then video taped as he is prodded and 


JOS 


electrocuted by the punks, hung upside down, and given a 
“swirly'... the joke doesn’t end there, as Marty is later sab- 
otaged by the crew while working on a project in the school 
lab. The prank goes awry and Marty is disfigured in an acid- 
explosion and fire... on his birthday at that (April Fool's 
Day). Ten years later, the gang has moved on with frieir 
lives, but are invited to their tenth year school anniversary. 
Gathered at their old school, which is now closed, the gang 
decides to party in true reckless abandon, as Marty enacts 
revenge on the men and women who destroyed his life. The 
movie isn’t the most action-packed on this list, but it's a true 
slasher, hitting almost every mark, from the ‘iconic’ masked 
killer (friis time in a old-man Jester mask) to the clever kills, 
nudity, and the wronged victim seeking revenge years later. 
It even features some of the dumbest victims this side of 
the Atlantic - idiots who. after witnessing the death of their 
friends, make pcror decisions like to take a bath.,, or have 
sex. I guess nothing phases complete jerks... The film was 
directed by George Dugdale and Mark Ezra (neither of 
which have produced anything of importance since), and 
starred Caroline Munro (The Abominable Dr. Phibes] play- 
ing a high schooler, who happened to be 36 at the time of 
the film's release) and Simon Scuddamore (Marty: who 
tragically committed suicide soon after the film's comple- 
tion). Harry Manfredini does the soundtrack, which at times 
he sneaks in clever homages to other slasher hits, includ- 
ing a quick nod to Friday the 13th. The movie also features 
one of the most confusing endings of all. so just be warned 
before tracking this gem down! Key Deaths: Hung on 
hook/crucified, acid bath, electrocution, acid indigestion, 
impalement, decimated by lawn mower, sewage drowning. 

. axe-fo-fece, and needle-to^ye. 

■[fjcraiiJlspace 

Crawlspace (1986) 

Klaus Kinski plays Dr. Kart Gunther, who runs a small 
apartment building and tends to only rent to young, attrac- 
tive women. This might be due to the fact that Gunther likes 
to creep around in the building's crawlspaces and spy on 
his tenants. The film has so much more going for it than 
your standard perverted spying landlord flick. It seems that 
Dr. Gunther likes to take human life, he's become addicted 
to killing, but he also sees it as sort of an experiment, being 
that his father was a Nazi surgeon, it just comes natural. 

Despite the unique storyline, it is really Kinski that 
makes this movie memorable. He plays his character with 
such subtlety, with his quiet voice and nonchalant way of 
pointing simple things out to his soon-to-be victims. The 
script also gives Kinski the chance to show the inner tor- 
ment his character is going through. After each killing, he 
plays Russian Roulette in an attempt to put a stop to his 
reign of terror. But when the empty chamber clicks, he says 
softly. “So be it." And the killing continues. 

Most all of the killing is done off-camera, except for a 
couple of frie doctor’s homemade booby-traps, including a 
chair that will surely make you squirm a bit. But even 
though we don’t get to see the murders, we do get to see 
the results of most of them since the good doctor likes to 


put them on display. Like the woman locked in a cage who 
can’t talk because he cut out her tongue, and keeps it in a 
jar on the table. Do yourself a favor and seek out this film, 
sit back, and be amazed at the sheer talent that is Klaus 
Kinski. Key Deaths: Projected spear-to-back, projected 
spearing-anal probe, and several nasty bloody bodies. 

jth HELL NIGHT 

^^^^m^Hell Night (1981) 

In 1981 producer Irwin Yablans. along with Bruce Cohn 
Curtis, struck a deal with Compass International to whip up 
an unusual entry in the American slasher sweepstakes. 
Directed by Tom DeSimone, wifri young stars like Linda 
Blair. Vince Van Patten, and Peter Barton playing key roles, 
the stage was set for an entertaining romp that takes place 
one “Hell Nightl" 

Marti (Blair) is a new pledge for the sorority Alpha 
Sigma Ro. Together with some fraternity boys (Barton and 
Van Patten), they must endure one night at the dreaded 
Garth Manor in order to earn their college badge of honor. 
Equipped with only a gun. our would-be victims are told the 
story behind the manor. It seems that twelve years prior, 
Raymond Garth murdered his family (including his 
deformed children), and ttien committed suicide. However, 
when the police discovered the bodies, they came up one 
short; mongoloid son Andrew was never accounted for. It is 
said that he still prowls the estate seeking fresh victims! 
With no electricity, our intrepid co-eds must also cope with 
the fraternity president and his side-kicks conjuring up fake 
demons and spooks to make sure the pledges fail to stay 
the night. Garth’s story proves to be more than legend, as 
rot infested hands grab victims, proceeding to make mince- 
meat out of the cast! The movie does spring a final twist 
upon revealing the mangled maniacs responsible for the 
carnage, in a way that echoes Just Before Dawn. 

DeSimone fashions an old school haunted house sce- 
nario. replete with the wonderful residence (now a muse- 
um) standing in for Garth Manor. The basement scenes 
also lend an air of Gothic sensibilities (especially the cool 
family dinner table set piece complete with decayed and 
rotted corpses ready for a meal!), and since the “victims' 
wear costumes, the early '80s fashions aren’t prevalent, 
which helps frie movie seem timeless. The movie is lame 
in reference to gore and nudity, but that isn’t a reflection on 
director DeSimone who was denied the more lurid aspects 
by the studio big wigs. Key Deaths: Cleaver decapitation. 
360 degree head twist, implements, and a shotgun blast to 

. the chest. 

r' W m \ I u s T BE F O R-f~ 

Before Dawn (1981) 

Over twenty years before Stan Winston’s Wrong Turn 
came along, director Jeff Lieberman’s (Squirm) pragmatic 
inbred slasher title Just Before Dawn was filmed deep in 
Oregon's Silver Falls State Park. This beautifully shot (at 



Fun FSCt- Slaughter High was only released under its original working title, April Fool's Day, in the Japanese market 

Currently it remains unavailable on DVD in any region. 







times claustrophobic) movie follows five youths traveling 
into the woods for a little fun and adventure as they explore 
a remote part of the mountain land one of them has inher- 
ited. After being warned by the forest ranger, Roy McLean 
(George Kennedy), not to go into the woods, the ignorant 
group proceed toward their destinaUon. An interestingly odd 
observation is made by one of the campers along the way, 
that all the locales seem to have a twin brother or sister 
(clue). Soon enough they cross paths with the surviving old 
man seen in the films opening murder sequence, dinching 
a bottle of booze, and again warning them of the horror that 
awaits. They simply laugh him off and were continuing on 
their trip when a large inbred mountain man dives onto the 
back of the vehide unnoticed. The Winnebago trip deep 
into the mountains ends as the hike to the camp site 
begins. The group travel deeper into the raw backwoods 
country before calling it a night. At dark, while partying and 
being noisy, tfiey receive a late night visit from a family of 
locales warning them not to awaken the ‘demons," and to 
leave right away before it is to late. The following day will be 
the last for many of our young stubborn group as their fates 
apparently become sealed. ‘Will Anyone Survive Those 
Hours Just Before Dawn?" 

A truly atmospheric film that seems to have slipped 
through the cracks. Just Before Dawn plays on the conven- 
tions of The Texas Chainsaw Massacre with the charm and 
setting of Deliverance. If there was ever a film intended to 
effectively scare young campers, this is it. Made all the 
more hard-hitting by taking a very serious approach to its 
subject matter rattier than tongue-in-cheek. Good character 
development is given as well as a modest body count and 
death scenes that do not stray into over-the-top tenitory, 
keeping the mood and suspense ail that more realistic and 
palpable. Sadly the current two-disc DVD release from 
Shriek Show is not the most comprehensive version of the 
film, with the original Paragon VHS being the most com- 
plete of the three versions in existence. Key Deaths: Groin 
machete stab with sawing action, choke-to-death with 


female fist, and cliff drop drowning. 


^HappyBMhdayloiiie 


One of the most serious films presented in this 
top-twenty list. Happy Birthday to Me boasts ‘six of the 
most bizarre murders you will ever see." and at the time, 
they were! Most horror fans will remember one such mur- 
der in particular, vtrhich was used as the sell image for the 
movie throughout its release theatrically and on home 
video: that of a young man being skewered through his 
throat via a shish-kabobi The image alone has a place in 
many a HorrorHound’s heart, as so many of us stared at the 
VHS box insistently throughout the '80s; it is one of the key 
examples of the amazing sell-art movie studios cooked up 
to help add heat to their films. Unfortunately the marketing 
department at Columbian’ri-Star decided to ignore this 
classic artwork upon releasing the title onto DVD just a cou- 
ple years ago, leaving some fans to be unsure of the title’s 
availability (and leaving those who have never seen 
‘Birthda/ to think this title featured a possessed teenager 


as the primary storyline). 

The story of Birthday tells of a high school senior, 
Virginia Wainwright (played by Little House on the Prairie’s 
Melissa Sue Anderson), who survives a freak car accident, 
suffering memory loss and "blackouts." As Virginia tries to 
rebuild her life, her friends are beginning to show up mur- 
dered (in extremely vicious manners). Is Virginia the next 
victim, or is she actually the killer? The mystery leads up to 
the finale climax during Virginia’s 18th birthday party, as we 
celebrate in style, with all ttie victims in tow, in a grand 
Chainsaw Massacre homage! Key Deaths: Kabob-punc- 
ture, barbell-smash, throat slashings, stabbings. and a 


motorcycle tire wrap-up. 

flT^THE DORM THAT 
LI*/DRIPPED BLOOD 

The Dorm that Dripped Blood (1982) 

As with many slashers of the early 1980s, this multi- 
titled little gem from 1 981 benefitted greatly from the nation- 
wide success of the previous year’s Friday the 13th, and as 
a result has developed a dei^nt sized following over the 
years, due mostly to a pre-stardom role for actress Daphne 
Zuniga (Spaceba//s) as well as some memorable murder- 
set-pieces and the first ever feature film score from com- 
poser Christopher Young {Hellraiser). 

Originally known as Pranks, or Death Dorm, The Dorm 
that Dripped Blood follows a series of murders surrounding 
the closing of a college dormitory named Morgan Meadows 
Hall. Led by Joanne (Laura Lipinski), we follow the various 
exploits of a group of co-eds as they go through the 
motions of closing down the dorm. There’s the standard 
local wacko (Woody Roll) and the various other stereotypes 
of the genre. Not surprisingly, as the students begin their 
work, a maniacal killer begins to off them one by one before 
they can finish their job. What sets “Dorm" apart from its 
brethren is its solid pace and defiantly downbeat ending 
which reminds one slightly of Scott Spiegel’s supermarket 
slasher Intruder. The stalk and slash segments of the pic- 
ture are also boosted by a welcome touch of heartlessness 
and cruelty from the filmmakers, including a "boiling water 
to the face" death that outdoes one seen later in Sleepaway 
Camp. Released to video in the early 1980s on the Media 
Home Entertainment label, an unauthorized DVD was 
recently released under the Pranks title from Substance 
Films (a cheap VHS-sourced transfer and a censored ver- 
sion from the United Kingdom). Avoid at all costs. Key 
Deaths; Drilled, boiling water, unexpected incineration, 
machete-to-chest with bonus dismemberment! 




fall break to turn it into a little vacation. When they arrive, 
the place is in disarray, littered with empty booze bottles. A 
further tour of the home turns into one foreshadowing bomb 
after another with a fishing gaff, a sacrificial mask, and a 
missing battle axe painfully discussed ad nauseum, all of 
which come into play shortly thereafter. The kids are picked 
off one by one in this paint-by-numbers, yet seldom seen, 
southern fried slasher from 1985. Commenting on the 
cheeseball acting in this or any film of this nature is a waste 
of print space as everything revolves around creative kills, 
and The Mutiiator certainly delivered with some excellent 
early SPFX work by Mark Shostrom. A guilty pleasure. The 
Mutilator has actually been slated for release sometime in 
the near fijture via Code Red DVD (it’s currently only avail- 
able in RO PAL). Key Deaths: Boaf motor-to-torso, 
machete-to-face, decapitation, skull impalement, pitchfork- 


^^^•^Sca/ps (1983) 


This 1983 film slipped in and faded out before the one- 
sheet was even unfolded. Directed by Fred Olen Ray with 
a cast of unknowns and a special cameo appearance by 
Forrest J. Ackerman (Famous Monsters of Filmlancf}. 
Scalps begins with an archeology professor rallying up a 
team to go out into the desert looking for an Indian burial 
ground. Slighted by the dean, the professor must slay and 
pushes his team on without him. Onre the trek begins, the 
group encounters small occurrences that begin to drive one 
team member slowly out of her mind. Upon arriving at the 
site they find a honey pot of Indian artifacts. Once removed 
and taken to the campsite, the evil within the burial ground 
begins to rear its ugly face; fires that bum cold, visions of 
demons, and hallucinations of lion people occur. One by 
one, the students are taken out in gruesome fashion. 

Scalps has a gritty atmosphere not seen since The Hills 
Have Eyes. The gore and splatter effects give the movie its 
own charm with the kills displaying obvious tributes to films 
like Maniac and Friday the 13th, yet creating its own may- 
hem in an original setting unlike half the films of that era. 

Released on DVD in '04. Scaips finally received uncut, 
uncensored treabnent. Most copies released on VHS were 
heavily edited and were missing a lot of the key scenes. 
Key Deaths: Decapitations, self-throat slashing, scalping, 
head bashing, arrow-shots, and rifle shot. 4b 


Special thanks to all the horror fans who helped create 
this list based on their love for these particular titles! 


Mutilator (1985) 

When a boy accidentally offs his mother with a shotgun 
blast to the back on his dad’s birthday, the old man decides 
to exact his revenge some ten-plus years later on his son 
who has been invited down to winterize his father’s beach- 
side condo. He invites five of his classmates along during 


Articles written by Aaron Crowell (Funhouse. Intruder, 
f^es. Don't Go In The House, Alone in the Dark, Just 
Before Dawn), Nathan Hanneman (Stage Fright, /^ril Fool's 
Day, Happy Birthday to Me. Slaughter High). Larry New 
(Madman). Matt Moore (Scalps, The Prowler). Jon Kitley 
(Crawlspace), Kenneth Nelson (My Bloody Valentine. Terror 
Train). Eric Newell (The Burning). Dave Kosanke (Hell 
Night). Michael Baronas (The Mutilator), and Michael 
Felsher (The Dorm that Dapped Blood). Intro written by 
Aaron Crowell and Nathan Hanneman. 


out of print, but are still available at select retail outlet 
thanks to remaining stock. Go online today and track them down before they are gont 



You have seen him do battle against other horror icons, but this August 
Herbert West, the Re-Animator, will take part in his first official comic-book 
crossover beginning in Hack/Slash #15 from Devil’s Due Publishing! The Tim 
Seeley-created slasher-slayer Cassie Hack has gone up against hordes of C- 
list psychos in the pages of Hack/Slash, but this August she will meet a legend 
of horror cinema. In the first ever Re-Animator crossover endorsed by filmmak- 
er Brian Yuzna. the mad scientist originally envisioned by H.P, Lovecraft will go 
toe-to-toe with Cassie and Vlad in a three-issue landmark DDP event. “We’re 
tying Cassie and her dad’s history into Herbert West," explains Hack/Slash writer 
and creator Tim Seeley. ‘It’s all tied together, and the origin of Cassie’s dad will 
be revealed in this story.” 

■| have been working on expanding the Re-Animator stories and think that 
Hack/Slash has the right sensibility,” says Yuzna. 'These guys have really 
respected the world of Herbert West and Re-Animator, and I think we have found 
a way to integrate it into the Hack/Slash environment." 

Titled "Cassie and Vlad Meet the Re-Animator," the three-issue story arc will 
cross over into not only the continuity and origins of Hack/Slash characters, but 
those ofYuzna’s Re-An/mafor films as well, representing the first time that Yuzna 
has officially licensed his work for such a crossover event. "What has drawn me 
there is that I see the opportunity to tell a lot of those stones that don’t quite fit the 
feature film format, whether by length or tone or just not hitting a mainstream enough audience," Yuzna explains. There’s a lot of freedom in horror comics, and it can 
be a good way to work out ideas. I get just as excited working on a comic as a movie. This is going to be lots of gooey bloody fun!" 

While H.P. Lovecraft's character and exploits exist in public domain, which has allowed other companies to tell tales of the Herbert West character, this will be &ie 
first time since the ‘80s that the Jeffrey Combs's onscreen version of the character will be seen in comic book format. 


Herbert West Meets Heot R Sus«! 



Having trouble keeping up with the various horror comics being released on a weekly basis? Here is a quick round-up of some key titles to hunt down at your local comic book shop. Army 
of Darkness continues with 'Home Sweet Hell" and a Xena crossover, a Marvel Max Dead of Night mini-series is now available, as is the beginning of the new Lost Boys comic series, new 
installments from the Friday the 13th and Chainsaw Massacre Wildstorm licenses, plus Tates from the Crypt, The Astounding Wolf-Man, xxXombies, The Living Corpse and IDWs Zombies! 

^^^^^yrr^^ag^Uo^eca^tth^ecentl^elease^ialloween^ightdan^on^^serie^nd^favie^^wha^^^!^^ 

to expect next from Myers and Devil's Due Publishing! 





BV SCAB CLARK 


After the success of John Carpenter’s 
W Halloween, the producers looked to capitalize on 
their success by exploring "More of the night He 
k came home." Carpenter wasn’t interested in continuing 

the story of Michael Myers, but decided to co-write a script 
Nw' with Debra Hill and come on as a producer. He offered the 

directing job to Halloween editor and production designer 
T Tommy Lee Wallace. Wallace shared Carpenter's opinion that 
• there wasn't much more that could be done with the character or 
story, and once the emphasis was placed on upping the blood and less on the story by the 
studio, Wallace bowed out. After Halloween II was a success at the box office, the studio 
looked into starting Halloween III. Again Wallace was offered Bie directing job, but this time 
it was different. There was a dean slAe and he could do whatever he wanted as long as it 
was based around the holiday of Halloween. It was decided by Carpenter and Hill that they 
would continue the Halloween series without Michael Myers witii a brand new story based 
around the Halloween holiday. This was a very exciting idea that peaked Wallace's interest. 

Halloween III: Season of the Witch was filmed in Northern and Southern California in 
the fall of 1982, over the course of thirty-six days, with a budget of $2.5 million. The film 
opens with Harry Grimbridge running down a road away from a freeway overpass. That 
freeway is the I-5, and he is running towards the junkyard wmch is located at 14838 San 
Fernando Road in Sytmar. The opening titles say that this is Northern California, but it is in 
fact Soutiiem California. 


ucn niu. ••• - - 

I shot of murals locotto 


appears todoy! 


Buccaneer paintings are still there including the large mural behind the bar. Even the bar 
stools are the same. 

They then leave and go to her father’s store. I asked director Tommy Lee Wallace about 
this location, and he believes it was one of the little shops located in Kersting Court, but the 
exact location isn’t certain. 

Next we see Dr. Challis making a phone call to his wife. This is in the town square at 
Kersting Court in Sierra Madre in between West Sierra Madre Blvd and South Baldwin 
Avenue. The pay phone is almost In the exact spot where Lance Warlock {the kid with the 
boom box) bumps into his father Dick Warlock (Michael Myers) in Halloween II. 


o phone call in the town square ot 
Court. T>«re is no longer o phone. 


Oomino's Pij 


I junkyard. 


The 1-5 freewoy over^^ 


located at 14838 


ofHalloween III. 


moments 


As the camera pans away from the phone booth, it lands on 
the front of a television shop, and all the television sets in the window begin to play the 
Silver Shamrock commercial. Today this store front is home to a Domino's Pizza located at 
17 Kersting Court. 

Halloween III pays homage to the original 1955 version of Invasion of the Body 
Snatchers. Coincidentally this very section of Kersting Court was also used in that film when 
Kevin McCarthy discovers the town’s people unloading the pods from the trucks. Now we 
head about eleven hours away to Northern California to the fictitious town of Santa Mira 
which in real life is Loleta, California. 


opening 


The gas station he runs to is just down the road located at 22124 Sierra Highway in 
Sylmar. This is where Harry Grimbridge passes out in the arms of foe station attendant and 
where the film’s finale takes place as Dr. Challis screams “Stop it!". 

The hospital Dr. Challis works at was a small clinic in Pasadena that no longer exists. 
This was also used for the interior shots of foe hospital in Halloween II. 


station Harry Srimbridge runs 


The gas 
into, located 


located , 


22124 Sierra Highway. 


Madre 8lvd. 


Rafferty's Deluxe 


ficticious Sonta 


Next we head to Sierra Madre, California. This area had some major John 
Carpenter activity in foe 1980s. The cemetery from Halloween, the church from The Fog, 
and foe town square from Halloween It were all filmed in this section of Sierra Madre. We 
begin at the bar where Ellie Grimbridge finds Dr. Challis tossing a few back. This is the 
Buccaneer, located at 70 West Sierra Madre Blvd. 

As you can see the entrance has been changed, but not much else. All of the 


Our first stop in Loleta is Rafferty’s Deluxe gas station located at 2457 Eel River Drive. 
Just next door is the Rose of Shannon Motel. This is no longer a motel, but small apart- 
ments located at 2457 Eel River Drive. The rear of foe Motel is where Dr. Challis makes his 
escape. 


HET 


Did You Know? purchase limited edition replicas of the three iconic masks known as the “Halloween Thr 








tory. Also across the street from the factory is the Loleta Cheese Factory located at 252 
Loleta Drive. The Loleta Cheese Factory is currently what the town is known for today. The 
Loleta Cheese Factory opened just months after filming in late 1982. 

Last, but not least, the infamous Silver Shamrock Noveltes mask factory, it is actually 
the Humboldt Creamery located at 281 Loleta Drive. 

The dairy industry has always played an important role in the history of Loleta. The 
Creamery Assodation In Loleta was established in 1893 as the Diamond Springs Creamery, 


Moin Street 
Loleto. Californio. 


Next, we look at a couple of key locations from around town. First is the Dublin Inn 
which was located at 366 Main Street. Today, there is just an empty lot with a bush covered 
fence where it once stood. I was told by a local that it had burnt down in the late '80s. 


The phone booth Dr. Challis hides in next to the Dublin Inn was still there when I first 
visited Loleta back In 1998, but is gone today. You can see the Gilded Rose Tavern locat- 
ed at 512 Main Street in the background. 


a co-operative of the Golden State Creamery. Today, known as a division of the 

Humboldt Creamery, Loleta’s creamery has known several owners, company names, and 
produced various dairy products. The creamery has known as many as seven names 
beftjre the Humboldt Creamery Association bought it in the late 1980s. Milk, cheese, con- 
densed milk, butter, casein, and powder ice cream mix are many of the products the cream- 
ery has produced over its many years of operation. Probably the most well known product 
is a powdered milk marketed under th^brand name of “Milkman." Milkman is a high quali- 
ty powdered milk which was developed at the 
Loleta plant by Golden State in the 1950s and 
1960s, and was produced there up until the facto- 
ry ceased operations in January of 2008. 

Currently, it only being used for storage for its 
products made off site. 

The interior of the factory was filmed at the old 
Don Post Studios mask factory in Los Angeles. 

The exterior rear of the factory is also the rear of 
the Humboldt Creamery in Loleta. It was very cool 
to see that the original NO ADMITTANCE letter- 
ing was still on the doors of the Final Processing 
Room. 

To the left of the front of the factory is the 
area where Dr. Challis breaks in. This area is I 
fenced off and really overgrown with weeds. The 


s father's cor is well guarded. 


The walkway where one of the assassins watches Dr. Challis and Ellie pass by in the 
car is right next door to Blue Coach Antiques at 364-A Main Street. The store where Dr. 
Challis buys his booze is located at 356 Main Street 

Dr. Challis and Ellie park across the street staring at the Silver Shamrodc Novelties fac- 


safety reasons. He said he would be surprised 
if it wasn't tom down. It would be a sad day for 
Halloween III fans if the iconic building that 
looms large over the small town of Loleta was 
tom down. Let’s hope its historical signifi- 
cance is enough to keep it around for years to 
come.ltif 


awning above the N0.9 DOOR sign is no 
longer there, nor is the platform Dr. Challis 
was walking on. With the factory ceasing 
operations after being open over a century, 
the fate of the buildVig is unknown. I spoke to 
one of the lone employees working there that 
day. and he said most of the building is in 
such disrepair that sections are off limits for 
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(The Skull. The Witch, and The Pumpkin) signed by director Tommy Lee Wallace at www.silvershampainnovelties.com. 
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^ noiTorHound does not seek to glorify fte actions of serial killers or mass murders over 
the course of these articles. Our only interest is in providing some insight into the public 
intrigue surrounding the actions of these individuals. Our goal is to provide a history of films 
based on serial killers as well as the influence they have had on cinema in general. Since 
the year 2000, biographic style films have been released in mass numbers and frequency, 
based on some of the most heavily publicized serial killer cases in the United States. Some 
of these films leave little to the imagination while others just begin to scratch the gritty sur- 
face of these morbid true tales. 


ISON OF SAM KILLER 


Hollywood has borrowed many key elements from these real //fe monsters and 
the murders they have committed, moving horror away from its science fiction mats 
and irito the realm of reality. Films like Psycho (based on serial killer, Ed Gein) ush- 
ered in a new style of honor film. HonorHounds now needed to believe that what was 
happening up on the screen could really happen to them outside the theater. The evo- 
lution ivas inevitable with current events and an ever changing complex world. You 
might find yourself conflicted asking, “Am I sick for watching serial killer fUms?” The 
first television broadcast film to introduce the public to a true serial killer murder case was 
based on the Manson murders titled Helter Skelter. When Helter Skelter aired as a two-part 
television mini-series, in April of 1976 on CBS, it averaged 36.4 ratings/54 share over two 
nights and is the highest rated two-part made-for-TV movie ever. America’s morbid fascina- 
tion and curiosity was well documented on those fwo nights. Serial killer movies can work 
on many levels, some as courtroom dramas, others as crime documentaries, and mostly as 
creepy horror films. Let's now look at our next article to cover these maniacs and the films 
about and inspired by them. 


BYDAVtOKQSAMKC 

David Richard Berkowitz is perhaps better known to the world as the infamous 
“Son of Sam" killer who paralyzed New York City for one full year, from July 29th, 
1976 to his capture on August 10th, 1977. His crimes were perpetrated by a .44 
caliber Charter Arms Bulldog handgun. His choice of weapon also earned him the 
nickname “,44 Caliber Killer," Despite Berkowitz's capture and subsequent con- 
fession to the murders (thirteen shot, six dead, and seven wounded), as of 2004, 
the case was reopened and remains so to this very day. 

Like so many other case histories of serial killers, Berkowitz suffered through 
a rough childhood. Born Richard David Falco in Brooklyn, New York on June 1st, 
1953, his parents were Betty Falco and Joseph Kleinman. Betty at the time was 
married to Tony Falco, but had an affair with Kleinman. After becoming pregnant, 
Betty went ahead and had Joseph’s baby, but listed Tony Falco as the father. 
This eventually put a strain on young Berkowitz, who was adopted before he was 
even a week old to a Nathan and Pearl Berkowitz. It was in 1974 that Berkowitz 
tracked down his mother and found out about his ille- 
gitimate birth. At a young age Berkowitz exhibited a 
fascination with pyromania and theft; his troubles only 
worsened as time wore on. 

On July 29th. 1976 the shootings began. The first 
two targets of Berkowitz were Donna Lauria and Jody 
Valenti. Lauria was killed almost instantly by a hand- 
gun concealed in a paper sack. Valenti was struck in 
the thigh, but survived the attack. The next wave of 
shootings occurred on October 23rd. 1976. This time 
a young couple, Carl Denaro and Rosemary Keenan, 
were ttie targets. Denaro was struck in the head by a 
bullet, and Keenan suffered minor injuries from the 
broken glass caused by the impact of the bullets on 
their car window. These initial shootings baffled 
NYPD, and they had no concrete clues or motives to 
link the two cases. On Saturday, November 26th, 

1976, Donna DeMasi and Joanne Lomino were the 
next to fail prey to the .44 Caliber Killer. Both were 
shot once, with Lomino becoming paraplegic and 
DeMasi only suffering minor injuries. 

More shootings occurred on January 30th, 1977, 

Christine Freund and John Diel were shot at while in 
Diel's Pontiac Firebird. Freund was shot twice and 
died while Diel suffered minor injuries. By this time, 
the police were convinced that the .44 caliber incidents were linked, and that the 
killer, or killers, were targeting women with long dark hair or young couples parked 
in cars. Virginia Voskerichian was shot to death on March 8th, 1977 and her 
demise put a new wrinkle into the case. The fact that she was alone was first and 
foremost, a break in the pattern of the shootings, and the time of the murder, 7:30 
pm, was also different, all of the others took place either late at night or in the early 
morning. 



Sudani. Both were gunned down while parked in their car in the Bronx. The most 
curious aspect about these murders was the discovery of a letter by a police offi- 
cer near the scene of the crime. The letter in question provided police with a 
name for the shooter: the Son of Sam. The letter describes in detail how a mon- 
ster Is bom from Sam, who commands to “go out and kill." The letter was 
addressed to NYPD Captain Joseph Borrelli. A month later, another letter written 
to columnist Jimmy Breslin of the New York Daily News claimed to be the .44 
Caliber Killer. This letter teased the public stating that they haven’t seen the last 
of the killer, "like a spirit roaming the night." While the true author of the piece was 
never identified, it did appear in the Daily News (minus some text) which subse- 
quently caused a panic. Things were so scattered and chaotic in New York dur- 
ing this time, that women had taken to cutting and dying their hair for fear of being 
targeted for having long, dark locks. 


^ DAI LYbNEWS I 


WANTED 



April 17th, 1977 saw the shooting deaths of Alexander Esau and Valentina 


June 26th, 1977 saw Sal Lupo and Judy 
Placido struck while in their car by several slugs, but 
ttiey escaped serious injury. Over a month later, on 
July 31 St, Stacy Moskowitz and Robert Violente were 
shot while in Violente’s car. Both suffered shots to the 
head, with Moskowitz dying from the wounds, and 
Violente surviving with a destroyed eye. This shooting 
was witnessed by several people who identified the 
shooter driving a yellow Volkswagen Beetle. Ironically 
none of these accounts led to the capture of the 
shooter, but it was Cacilia Davis who saw Berkowitz 
tearing up a parking ticket on his vehicle that spun the 
wheels in motion. When police investigated 
Berkowitz’s car, they found a duffel bag filled with 
ammunition, a rifle in the back seat, maps of the crime 
scenes, and a letter addressed to Sergeant Dowd of 
the Omega task force, which was created specifically 
to catch the .44 Caliber Killer. 

Upon his initial arrest, Berkowitz confessed to 
the killings, yet he also claimed to be part of a Satanic 
cult which helped carry out the shootings. Berkowitz 
claimed that the cult had several members based in 
New York. Journalist Maury Terry investigated these 
accusations which led to the case being reopened, first in 1996. and then again 
in 2004. To date, however, no other individual has been charged in connection 
with the crimes. To help fuel the fire, Berkowitz himself provided police in North 
Dakota with clues surrounding the death of Arlis Perry, who had been killed on 
October 12th, 1974 in an unresolved case, claiming the culprit was someone from 
his alleged cult dubbed “Manson 11." 

The most curious item to emerge from Berkowitz's confession was the fact 
that his neighbor, Sam Carr (the “Sam” mentioned in the letter) had a dog that was 



Did You Know? The phrase “The Wicked King Wicker’’ appeared in one of Son of Sam’s letters, which led police u 

screen The Wicker Man (Christopher Lee) for clues. None were found 




responsible for his murders. According to 
Berkowitz. the dog was possessed by a 
demon and commanded that Berkowitz kill! 
Efforts to kill the dog were allegedly thwarted 
by supernatural powers! 

Berkowitz was sentenced on June 12th, 
1978 to six life sentences. While in prison, 
Berkowitz became a bom again Christian 
and is currently helping other prisoners with 
spiritual guidance while incarcerated in the 
Sullivan Correctional Facility in Fallsburg, 
New York. He is writing a book entitled “Son 
of Hope: The Prison Journals of David 
Berkowitz." Since so many other publishers 
had sought out a deal to publish a book on 
Berkowitz, this furor caused a New York 
State law to be enacted, entitled the “Son 
of Sam Law" which prohibits criminals from 
profiting from any deals for five years, with 


any monies obtained going to the victims. 

The Son of Sam case was huge news during 1977, specifically in New York City. 
The case caught national attention, but when it comes to pop culture, it hasn't regis- 
tered nearly as high on Uie radar as other cases. The first notable film dealing with 
the shootings was Out Of the Darkness, a 1985 telefilm starring Martin Sheen as a 
detective responsible for capturing Berkowitz. The biggest boost to the story came in 
1999 when noted independent filmmaker Spike Lee tackled the tale in his movie 
Summer of Sam. The film is ultimately a misguided mess as the Son of Sam shoot- 
ings are relegated to the background, while the day to day life of several characters, 
chief among them played by Mira Sorvino and John Leguizamo, are dealt out with 
hum daim results. Lee does feature a few dramatic interpretations of the dog barking 
out orders for Berkowitz to shoot people, but other than that the film fizzles in its 


SERIAL KILLERS 


depiction of the .44 Caliber Killer. Incidentally though, Lee may have started a new 
precedence when it comes to future tales about the crimes. 

VH1 premiered a documentary entitled NY77: The Coolest Year in Hell, which was 
a scattershot tale of the various happenings in New York City during the year 1977 
which included the Son of Sam killer. Even the sports world was affected by the shoot- 
ings, as the ESPN mini-series The Bronx is Burning testifies when the New York 
Yankees marched to the World Series that year is met with inner and outer strife. All 
these incidents seem to make up the whole, with the Son of Sam murders thrown into 
the mix to paint a portrait of one of the most turbulent years that New York has ever 
gone through. Whether or not this trend of film focus will continue with the Son of Sam 
case remains to be seen, but eittier way its impact cannot be overstated, and the var- 
ious mysteries surrounding the case only add to the legend, which will probably never 
grow old and will continue to make people pay attention well into the future. tSf 
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One Brittany Dillon submitted these photos of her friend Stacy Still's extensive horror collection. “Stacy asked me to do this for 
her because she is not very computer-sawy.” Stacy has literally been collecting horror movies and memorabilia since her concep- 
tion (her mother is an avid horror fan), and now has close to six-hundred ttravies, hundreds of toys, posters, and autographs! Stacy 
IS also planning to attend Tom Savini’s School of Special Effects Makeup next year! Thanks Stacy for getting Brittany to share your 
collection photos for all of our readers! We urge all horror fans to submit their photos today by e-mailing mail@horTortiound.com! 




I nratpil at* 

6562 Hollywood Boulevard 
Hollywood, CA 90028 
Phone: 323-465-8764 


Serving collectors and fans of film, television, music and wrestiing. 
We have an extensive collection of stills available for purchase, 
along with a wide selection of current and classic movie posters, 
turn and television scripts, books and magazines, postcards, 
t-shirts, videos, dvd's, standees. Mexican wrestling masks 
and many more items of interest to the collector. 



Anybody who has payed attention to 9ie mask industry the past few years wit no doitt 
have noticed the quality licensed we^being oaeistenajr churned ouUby Bump in the tight 
Productnns. The studio is one of the few massisroduction mask companies releasing licensed 
products into your local hasirt shops every Halloween! They have given us masks from House 
of 1000 Coqsses. Fuld's Zombie. Day of the Dead, an d new they give us oSend^iieeBsed 
masks and costumes based on the Sam Raimi classic. Army-of Oarteisss. ShcMi below e an 
assortment of masks ranging from the Pit Witch to Evil Ash himseff! 


/productions 

HALLOWEEN 2008 


Shown below are an 
assortment of costumes 
from the Army of Daricness 
//cense from Bump in the 
Night. All products are 
. available at 

f bumpinthenigh^m- 
rfuctions. com for the 
o retail price listed 
under each caption 
U'l foaiured through- 
out this page. 


Wmged 

Demon 

IS73.B0) 


Pit met} 
($73.80) 


Necronomicon Prop ($551 


EwIAsh 

($n/a) 


Shipping this Aupst (much like 
most of the new products featured 
ttiroughout this article) comes this 
exciting. ofSoally licensed. Chaaey . 
Enterprises s latex mask based on A 
'The Man of 1000 Faces,' Lon d 
Chaney (the Sharp-toothed 
ghoul), as seen in the lost clas- 
sic: London After Midnig ht ThiSi^H 
collector's mask will carry ae'VH 
SRPofS74.00, 


Evil Ash 
Costume 
($159.99) 


Good Ash 
Costume 
(S85j 


($65.80) 


On page 20 of this very issue. 

vou can check out not only the 
Bwemiere Killer KJown figure 
P4 from Amok Time, but a brief 
^—collectors history to 
KJowns merch. 
new chapter in 
that history comes 
from this second line of 
H^ofTicially licensed Klowo 
jy. masks from 'Bump!' The 
Ur Popcorn Puppet. Ktownzilla. 
Land the Storefront Klown ship 
Pthis August! 


Alsotooklor 
KJown cos- 
tones avai- 


KJownsfrom 


^StWBfrcmf 

Klown ($74) Pc^jeom Puppet ($59.80) 


Klownzilla 

(S87-60J 




Quotable Quote- “That's just what we catt pittow tatk, baby... that’s alt. ” - Bruce Campbell (Army of Darkness) 



at t|H« RolWay h*n in Strongsville, OR 


Any hardcore horror fan who has yet to take part in a Cinema Wasteland event should look into making a 
vacation out of the next scheduled show this October! Here is a look at what fans could have witnessed this past 
April during their special lisa and Spider Baby reunions! Shown below from left to right: The crew from 
XploitedCinema.com (along with Bill Zebub); Spider Baby's Beverly Washburn, Sid Haig, and director Jack Hill: 
John Morghen with Michael Baronas (Paura)-, Mink Stole {Pink Flamingos)-, Howard Maurer. Don Edmunds, and 
Dyanne Thorne (in an exclusive photo first); Artist Jeff Zomow; Elizabeth Shepherd, and Catriona MaColll 





Issueltl 

• 10 Reasons to Own 
an AH-Region OVD 
Player, HG Lewis 
Retrospective, Lance 
Henriksen and more.' 


Issue *3 
SOU> (K/7T 
• Video Nasties, Texas 
Ciiainsaw Massacre 2 
Retrospective, Eric 
Rigors arid more! 


Issue 92 

soLoovrr 

• Re-Artimator Retrospective. 

The Myers Mask, H^iwicA 
Davis, Simon Pegg and morel 


Issue 94 

• Return of the Living 
Dead Retrospective, the 
Masks of Jason 
\^riiees, 30 Second 
Dunnies and morei 


issue M 

> Guide to Marvei 
Zomdies, Monster Squad 
Retrospective, interview 
with Kurt Russell, 
Michael Biehn and more! 


soLooun 

• An American 
Werewolf in London 
Retrospective, Street 
Trash and morel 




IssuefT ■ 
• The Splat Pack. How 
to Survive a Horror 
I Convention, Poltergeist 
Retrospective. The 
Simpsons: Treehouse 
of Horror and more! 


Issue #9 

• Tim Burton Interview. 
Hellraiser Retrospective. 
London After Midnight 
The Beast Within, Non- 
Horror Horror and morel 


Issue 98 

• The History of Horror 
Rock, Halloween III 
Retrospective, Musicians 
In Horror, Milla Jovovich, 
Josh Hartnett and more! 

<- Issue 910 ■ 

> Ruici Lives. Child's W 
I Play Retrospective, L 
I Hand-Held Horrors, E 
1 Dolls in Horror, Jack I 
the Ripper and more! E 
I Issue 911 -> R 
I ‘3D Horror, Blob K 


ThafsRPr ' 
Catafirese has teamed- 
up with Ho/rorHound 
to give away 20 copies 
of “The Traveiinjr 
Empire Showl" 


Trailers from Hell, 
Madman, Gaminq; 
Ghostbusters 
and more! 


Visitwnvw.CalapieseHoUliCdftiti 


HO^O/t'l-iOliNB ASCK i'SStVE'S; 


SUBSCR/BE TOO^y,' 

^ Don't miss out on the next six issues of HorrorHound. Just fill out the 
NOTE: HorrorHoundl2. *3 &#Saresold-out Ifyou place an order for these issues without contact info, we will automatically send you tfie next available issue, form be/ow fpftotocopies accepted) and mail, along witt) payment 
'Calabrese free album promotion: The first twenty subscribers who submit this specific form {photocopies accepted) will receive the latest Calabrese CD (just $34) to HorrorHound Magazine, 

shipped with their first mailed issue. Online subscriptions are not eligible for this promotion. Subscription does not guarantee Incentive. Don't hesitate - supplies are limited. po, Sox 7f0 Milford, Ohio 45150! 


P **"■■■* ' 

Only Mastercard and VISA please. 


I Mail To: 

I HorrorHound Ltd. 

• “Calabrese Rocks!” 
' P.O.Box 710 
' Milford, OH 45150 


Name 

Address 

City State Zip 

Payment Method (circle one): Visa • Mastercard • Check 
Credit Card # - - - 


CV2: Exp. Date: / 

Just fill out this form and mail with a check/money order to the address provided. Photocopies of this form are accepted. 


□ YES! JUST $34 DELIVERED! 
Please send me the next 6 issues 
of HorrorHound - a full year! 

(subscrlpbcxt starts with the next prinled issue] 

'Include back issues to my order: 

HorrorHound Issue #1 ($8) 

HorrorHound Issue #4 ($8) 

HorrorHound Issue #6 ($8) 

HorrorHound Issue #7 ($8) 

HorrorHound Issue #8 ($8) 

HorrorHound Issue #9 ($8) 

Wo/rorHoond Issue #10 ($8) 

HorrorHound Issue #11 ($8) 

'Please Mude S3 shippm^handting lor list 
back issue. St for each additional {(JS rates). 


Order online or send m this form PhotocopiesrwtTtten orders also accepted. Just write out the issuefs) you want on a blark sheet of paper, along with your mahng info, and a checkhnoney order to the address located above. 
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jXploited Cinema 
■ 1305 W. 80th' St® 
Suite 2B 

Cleveland,' OH 44102 




^www.xploitedcinema.com 
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<S*ANl3>NI 


YOUNG MICHAEL 


Tommy 

Lee wSHLace 


The largest gathering of HALLOWEEN celebrities EVER! 
Rare 35mm movie screenings! 

Horror's Hallowed Grounds movie locations bus tours! 
Trick or Treating in the real Haddonfield! 

Rare memorabilia and prop auction! 

Halloween Film Used Prop Museum! 

And much, much more!!!! 


ART DIRVEDITOR STUNT D.OUBLi 
MICHAE'l MltRS MICHAEL MlfRS 
Dick _E mK^ 
WARLOCK QRESTON 


MICHAEL MYERS YOUNG MICHAEL 



CHAEl MYERS MICHAEL MYERS 
Charles John 


Cyphers Michael, 
Graham* 

i 

SHERIIF BRACKETT BOB SIMMS 



MICHAEL MYERS MICHAEL MYERS MICHAEL MYERS 



TOMMY DOYLE- 


l_ANCE Tom 

Guest Atkins 



y' 1 

ilMMY M.CHAlllS 



^ . STUNT DOUBLE ^ ^ 

MICHAEL MYERS YOUNG MICHAEL MICHAEL MYERS . ; LYNDA 


STACEY 

NELKIN 


ELLIE CRIMBRIDGE 



Too Many To List! For A Complete List of Guests, Ticket and Hotel Information, 
As Well as Event, Tour and Screening Details. Please Visit Our Website Today! 


www.30YearsofTerror.com 



BE A MONSTER! • MAKE A MONSTER! • ENLIST & UPLOAD! m MONSTERSTV.COM TO ENTER! 
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BlackCat Productions Horror masks and props is here! 
Come take a look at the hand made Michael Myers 
masks and much more to come!!" 

We accept paypal and also accept check/money order to: 

BlackCat Productions 
8062 Pickens Drive 
Orland Park, IL 60462 
tel; 708-945-9760 

$20 00 off your first order 

Hen you Ly you saw our 

ad in HorrorHoundl! 







.«w.9LftCKCRlPR0JUtH0NS666.co« ™.stores.ebay.eoni/eastle-roekstar 








Otto ( 
Marlow 

4tn Semester 




Special Make-Up EffecIsFrogn^ 

^ AID ' AS EDUCATION CENTER 


Greg Nicotero 
I Offers 

SCHOLARSHIP 

|V www.dec.edu 
y ^ for details 


announces an 
exciting, new 
relationship 
with the 
vorld-^renovned 


make-up effects gurus, will regularly visit the 
Douglas campus to meet with Savin! students, 
critique their work, offer his advice and discuss 
current trends in the industry. This unique 
networking opportunity will help Douglas 
students develop stronger portfolios and 
better prepare them for the competitive world 
of special make-up effects. 


Douglas Education Center *130 Seventh Street Monessen, PA 1S062 

1„800.413 6013x100 dec.edu 

Housing IS available through BOSS Development - 1.800.413.6013 x 112 
Financial aid is available to those who quality. i6-month Associate m Specialized Business Degree Program. 
Tom Savini will av\. -: • 'Certil ' of Excellence’ to those graciuates wirh p., ,.'ortfoli05! 

THIS SCHOOL IS AUTHORIZED UNDER FEDERAL LAW TO ENROLL NONIMMIGRANT AIJEN STUDENTS. 
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THE MONSTER COMPANY 

SPECIALISTS IN MOVIE MEMORABILIA 


TEL: Oils 8469790 I MOB: 07985 858788 I EMAIL: (tavidethemonstercompany.co.uk 
31 CYRIL ROAD I WEST BRIOGFORD I NOTTINGHAM I NG2 5JW 


ALL ITEMS ARE PLUS SHIPPING. WE ACCEPT MOST FORMS OF PAYMENT — 
ALL PRICES ARE SUBJECT TO CURRENCY CONVERSION FLUCTUATIONS 

WWW. themonstercompany. co. uk 


Specializing in Horror Collectibles. Fast & Friendly Service. 
Secure Online Ordering. Children Under 18 Permitted! 
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Visit our site for the best in Horror! Updates of new stock every week! 
Toys, Shirts & Clothing, Music/Soundtracks, Posters, Books, Magazines, 
Magnets, Patches, Stickers, and so much more! ! ! 


Enter the House of Mysterious Secrets 
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How long have horror fans been praying for special edition DVD releases of 
such classic film titles as Pumpkinhead. Beetlejuice, and Child’s Pla/> How have 
we longed for first-time releases of such oddball titles as Mausoleum, Pieces, 
Student Bodies or Sundown... The Vampire in Retreat? Next issue, we take a look 
at the DVD industry to find out what the most deserving horror films not currently- 
available on the market are... and when we may finally be able to find them at retail 
- if at all! A special guest writer helps us determine how long it could be before we 
finally see some of these titles at our local video stores! 

Speaking of Pumpkinhead, the giant vengeance demon turns twenty this year 
and we have decided to celebrate the title with a special HorrorHound retrospec- 
tive. featuring the history of the film series and tons of pictures showcasing the 
various pieces of memorabilia and merchandise associated with &ie film as well 
as a look into the making-of the upcoming special edition DVD! 

With the haunting season creeping up on us, HorrorHound recounts last year’s 
tour of America’s greatest haunted attractions to help give you, the readers, a 
comprehensive list of the greatest hot spots around the country. Universal 
Orlando. Knott’s Berry Farm in California, etc... check back next issue for our com- 
plete coverage of “where to scare" this fall! 

Pumpkinhead isn't the only retrospective planned for celebration next issue, as 
HorrorHounds own Paul Davis presents a special look at the anniversary of 
Michael Jackson’s Thriller. The music video that helped bring zombies into the 
mainstream • we take a look back at the Vincent Price rap, the Rick Baker were- 
cat transformation, and the zombie dance we will never forget! 

What else can you find in HorrorHound this August? Our regular feature arti- 
cles, such as toy news. Horror’s Hallowed Grounds, GoreHound and the Serial 
Killer series! Fall is coming, which means big horror titles! A new Saw film? You 
bet! Plus Twilight, Quarantine, Igor, Death Race, and much more! 


Want to have your company’s products featured in the pages of ' 
HorrorHounrf? Contact us via e-mail at mail@horrorhound.com or check out 
our website at www.horrorhound.com for more information. We urge you to 
let us know what we may be missing. Fans can contact us about news as well 
- and send us letters, questions, comments, and content. Show your dedica- 
tion to the horror community by submitting your original art, custom memora- ■ 
bilia, stories, tattoos, etc... 


convention 


WonderFest 

July 19 thru 20th. 2008 
Louisville, KY 
The Executive West 
(featuring Cortlandt Hull. Linda 
Harrison. Bernie Wrightson and 
many more) 


Rock & Shock 
October 10 thru 12th, 2008 
Worcester. MA 
The Palladium 

(featuring Rowdy Roddy Piper, 
Jason Mewes and many more) 


Monster Mania Con 
August 22 thru 24th. 2008 
Cherry Hill, NJ 
Crown Plaza Hotel 
(featuring Robert Englund) 


Rue Morgue Festival of Fear 

August 22 thru 24th, 2008 
Toronto, Canada 

Metro Toronto Convention Centre 
(featuring Wes Craven, Ruggero 
Deodato and many more) 


ScreamFest 

October 17 thru 19th. 2008 
Orlando, FL 
Wyndham Resort 
(featuring Malcolm McDowell, 
Fairuza Balk and many more) 


HorrorHound Vleekend, Indy 
August 29 thru 31st, 2008 
Indianapolis, IN 
The Marriott East 
(featuring Joe Dante, Dick Miller. 
Jeffrey Combs and many more) 


HorrorHound Weekend, Detroit 
October 24 thru 26th, 2008 
Ypsilanti. Ml 
Ann Arbor Marriott 
(featuring Sid Haig, Tom Atkins 
and many more) 


The Scare Fest 

September 12 thru 14th. 2008 
Lexington, KY 

Lexington Convention Center 
(featuring Tom Towles, a Friday the 
13th reunion and many more) 


30 Years of Terror 

October 31 thru Nov 2nd, 2008 
Pasadena, CA 
Sheraton Pasadena Hotel 
(featuring Dick Warlock. Lance 
Guest, Will Sandin. Greg Nicotero. 
Stacey Nelkin and many more) 


Cinema Wasteland 
October 3 thru 5th, 2008 
Cleveland, OH 
Holiday Inn Select 
(featuring Lamberto Bava, John 
Saxon and many more) 


Crypticon Minneapolis 
November 14 thru 16th. 2008 
Roseville. MN 
The Radisson 

(featuring Tom Savini and many 
more) 


'see next issue tor more show listings. 


Have a show you would like to promote in 
the pages of HorrorHound? Contact us via 
e-mail at mail@horrorhound.com. 


Find Out More! 


Look for more announcements for HorrorHound 


Weekend online at horrorhoundweekend.com! 






Following in the paw prints of such 
ing cinematic masterpieces as The Texas 
Chainsaw Massacre. The Howling, Fright 
Night, Shaun of the Dead, The Lost Boys. A 
Nightmare on Elm Street, The Thing, and The 
Wolf Man - the HorrorHound Hall of Fame now 
adds George Romero's often overlooked vam- 
pire masterpiece: Martin to its ranksi 


George Romero is a household name for 
homor fans the world over, mostly thanks to his 
creation of the zombie subgenre. Released in 
1968, Night of the Living Dead was one of the 
scariest films of its lime. George took ten 
years to follow-up his undead opus wiWi Dawn 
of the Dead, a blood-soaked commentary on 
commerce that hit a mark on many a horror 
fan, who to this day, consider it to be the best 
film Romero has lensed. Day of the Dead was 
followed (and in this writer’s opinion, happens 
to be Romero's best of the “DeacT), but failed 
to hit at the box office upon its release. Forty 
years after ^e original, George is still at it, 
releasing more Dead films, but we wanted to 
take a step back - return to the beginning - and 
give praise to possibly his most underappreci- 
ated title: Martin! 

Martin tells the story of a young man who 
travels by train from Indianapolis to Pitteburgh 
to meet and stay with his stem uncle, Tada. 

Upon meeting, his uncle acts awkward 
towards him, ordering “young" Marlin to 
behave, not to converse with his cousin 
Christina (a young woman played by Christine 
Forrest who lives in the same house), and to 
not kill anyone from their neighborhood. Martin 
is called Nosferatu by his unde and is mentally abused with waving crosses shoved 
in his face, hanging garlic, and other assorted anti-vampire relics strewn about the 
home. An exorcism is even eventually attempted. Marlin may not be a vampire, but 
he is a murderer, as the film's opening takes no time to reveal. He awkwardly drugs, 
rapes, and kills a young woman while traveling via train to his destination in 
Pittsburgh; staging the murder as a suicide. Martin is a kind and gentle looking soul, 
but he no doubtedly is a sick and meticulous killer. 

One of the greatest accomplishments of the film is that the movie creates a dilem- 
ma for the view and is able to keep them teetering between belief and dismissal of 
the vampiric curse that revolves around the plot. Martin is tortured by his uncle, who 


(just like his family) have “convinced" him that 
he is Nosferatu, a vampire. At times, as the 
viewer, you discard the claim as ridiculous. 
They surely have brainwashed this kid into 
thinking he is an 85-year-old vampire, and that 
his soul is in mortal danger.’ While you know 
this is insane, the movie features full-on 
attacks on men and women alike, as Martin 
kills for blood... for sustenance so it seems 
and to stop his “shakes." So is he a vampire or 
not? The situation is exacerbated thanks to 
Martin’s own “confessions" to a local radio sta- 
tion that he is indeed a vampire. He does claim 
to be 85, while at the same time trying to con- 
vince his uncle that his “magic” isn't real; 
There’s no real magic ever." Garlic, crosses, 
and all the normal vampire rules don’t apply, 
furthering Martin's manic confusion as to his 
own state in this world. Romero contributes 
furWier to said confusion with his storytelling, 
cutting away to Victorian-esque black-and- 
white flashbacks that may or may not reveal 
Martin’s true age (or agelessness)... the flash- 
backs haunt Martin and may not actually be a 
b^thful encounter of his own life. Is it a fanta- 
sy world he created for himself of how he is 
supposed to behave? To claim the flashbacks 
have any stake in a time-period would be far- 
fetched, as mass-crowds with torches are 
shown, candelabras, old timey cars, etc... the 
flashbacks do more to confuse the viewer than 
help confirm Martin's vampiric origins. By the 
end of the film, none of this matters as Martin 
is tragically murdered by his uncle for a crime 
he had not committed. Another trick on the 
audience, as you are left gasping in anger and 
disbelief while forgetting that Martin was still a cold-hearted rapist and murderer. As 
quickly as the final act of death is shown on-screen, the curtain is pulled and the film 
leaves with an imprint of amazement and question-marks. 

Martin is sadly often left off many a movie-goer’s list of great films, and while a 
compelling argument could be conformed by the flaws seen within the film, it should- 
n't dismiss the faclore that make this movie one of HorrorHound's Hall of Fame 
inductees. Martin has an amazing story, is well acted, and was ted with amazing con- 
viction by star John Amplas. You feel for the characters and are appalled by their 
actions at the same lime. You never know what is real and is not, and you often fiDr- 
get that the title character’s 
actions should condemn him. 

We recently talked to John 
Amplas himself about his 
thoughts on the film and its 
induction into the HorrorHound 
Hall of Fame to which he 
replied; “First and foremost, it’s 
George’s best film. I'm both 
surprised and gratified by its 
longevity and status in the 
genre. It speaks very highly of 
George’s genius, and the fans 
tastes.” While George Romero 
may be forever remembered 
by his Dead series, it is films 
such as Martin where he truly 
showed style and his range as 
a director. iSf 


)id You Know . Christine Forrest (Martin's Christina) met George Romero while making the film Hungry Wives. They 


eventually married, with Christine later appearing in a handfull of Romero 's films. 
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Anchor Bay Presents: 



INDIANAPOLIS Marriott East! 


7202 East 21st Street.' Indianapolis,- IN 


EVOIUTION 






Kellhov* Pan's lattyrlntb 


The Sliver Sutler 


Plus: Belinda Belaski, Jennifer Blanc, Mike Christopher, Leonard Lies, and Many More! 


For three days only - on August 29th, 30th, and 31st: meet your favorite celebrities, get autographs 
os well as photo ops. ond contests sponsored by Mezco Toys, Dark Sky Films, Anchor Bay Films, etc... 
ALSO: A Bloody-Disgusting.com Film Festival, Q&A Sessions, and much more! Tickets are just $20 
at the door! $45 Weekend Passes! Check out www.HorrorHoundWeekend.com for early entry 
97$; and discount ticket information as well as GOLD PASS membership opportunities! 

Check online for more guest information, announcements, and signing times ^ ** 
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